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Half concealed among the upheld 
hoofs and blazing udders of the colos-
sal cows atop the canopy of Amy's Ice 

Creams and Coffees in Shepherd 
Square is evidence of a heretofore 

unknown hide effect of bovine growth 
hormone - a dairy king to keep more 

than the malts all shook up. The happy 
Holsteins are the work of Laurie Smith 

Design Associates. 

S T A R - S p A N t; 1.1-, n B U I L D I N G 

The Gulf Freeway storefront of Advertising, Banners, and Flags of Texas, Inc. 
(Christine Vesellea, artist and proprietorl added a touch of glory on the way to 

Hobby Airport until last spring, when it moved to an off-off ramp site. DUNES 
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Hie sign ol the Dunes I lore!, a land-
mark the authors of Learning From 

LusVcgas described as "an erection 22 
stories high that pulsates at night," bit 

the sand last fall under cannon lire 
from the "pirate ship" of Steve Wynn's 

Treasure Island. The 180-foot-high 
Dunes pylon, designed by Lee Klay and 

built by the Federal Sign and Signal 
Corporation of Los Angeles in 1964, 

set off a wave of pylon envy that 
endowed the strip with five of the 
world's six tallest electrical signs. 



R O A C H C L I P 

It's hard tn keep a good mach down. The I lolder Pest 
Control Company's once wall-mounted shrine to the city's 

patron insect - a 1:1 translation from the chalk outline of an 
average-size specimen - was moved to the roof of its 

Southwest Freeway premises to counteract the effects of a 
recent widening of the highway. 

A M E N C O R N K R 

The steeple-cornered Forest Cove Baptist Church, Kingwood 
(Hatfield Halcomb Architects, 199.1-94), is a matter of Cibbs 

and take - a 4,000-scat mega-church that is co ordinary church-
es as "shopping malls" are to "individual retail stores," in the 
words of its architects {Texas Architect, November-December 
1993). Forest Cove's inspiration point finds a soulmate in the 

Grecian formula of the Children's Museum of Houston 
(Venturi, Scott Brown and Associates and Jackson & Ryan, 

1989-92, Cite, Spring-Summer 1993). 
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When Hoh Daddy-O Wade and R. A. Hilder's 65-foot-high saxophone for Billy Blues on Richmond Avenue topped out 1.^ feet over 
the height permitted hy the city of Houston's sign ordinance, the wailing didn't stop until the Municipal \rt Commission certified it 
as a work of art outside the jurisdiction of the sign control commissariat. The club's management pointed to the sax's lack of letter-
ing as evidence of unfettered artistic purpose, although Jakob Chernikov's theater set of 1931 spelling out "Music for the Masses" 

advances the (still?) revolutionary idea that letters, even whole words, can coexist artfully with horns aplenty. For the record, 
Chernikov's sub-manifesto, The Melody of Constructivism, grooves (if not exactly swings) to just such an assemblage as Billy Blues' 
totem nt surfboards (mouthpiece), beer kegs, washtulis, canoes, inverted Volkswagen (belli, and other proletarian detritus: "We are 
affected by the whole aggregate ol elements combined together in a definite scale. The feeling of pleasure we experience on contem-

plating a constructive creation, i.e., the impression we receive, depends on the specific features that this or that object possesses. 
Certain inner qualities introduce this distinction. It is extremely difficult to establish the limits and boundaries of certain points at 
which constructive forms affect us. . . .When authentic grandeur and aspiration are combined in any creative work of man, and 

when functional movements are present in it, we obtain a definite 'melody.'" 
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The Rice Design Alliance 
The Rice Design Allhwcc, established in 1973, 
is a not-for-profit organization dedicated lo the 
advancement of architecture, urban design, and 
the hui l i environment in the Houston region 
Through edueation.il programs; the publication of 
Cite, a ln.iiinii.il review of architecture and 
design: and active programs to initiate physical 
improvements. Membership in RDA is open to 
the general public. 

Individual Membership S35 
Ticket discounts for RDA programs 
Free subscription CO Cite: The Architecture 

and Design Review 0 / Himitttn 
Invitations to "mcmlsers on ly " events 
Discounts on selected titles f rom the Brazos 

Bookstore 
Participation in the annual membership 

meeting and event 
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S p o n s o r M e m b e r s h i p S I 2 5 
Al l of the benefits accorded to fami ly Members 
Courtesy tickets to two selected RDA programs 

Patron Membership $250 
Al l of the benefits accorded to Sponsor Members 
Courtesy tickets to three selected RDA programs 

Sustaining M e m b e r s h i p $ 5 0 0 
All ol the benefits accorded to Patron Members 
Courtesy tickets to all RDA programs 

C o r p o r a t e M e m b e r s h i p $ 1 0 0 0 
Al l o f the licncfirs accorded to Sustaining 

Members 
Recognition 111 the RDA journal Cite and 

at special events 
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l l i n ks shoulJ be sent to Rice Design Alliance, 
P.O Box IH**2, Houston, Texas 77251-18»2. 


