
OVER THE LAST FIFTY YEARS, THE STUDIO GLASS MOVEMENT 

has revolutionized glassmaking, turning a factory-
line process into an artist-directed, personal one—
hand-blowing, firing, and manipulating glass to 
create beautiful, one-of-a-kind objects. Artists like 
Dale Chihuly, Lino Tagliapietra, and Harvey Little-
ton have become some of the most well-known and 
bestselling artists worldwide. The current exhibit at 
the Houston Center for Contemporary Craft, “Hot 
Glass, Cool Collections,” wows viewers with pieces 
from all of these founding members of the Move-
ment; however, perhaps the most thought-provoking 
work is happening in the small gallery in front. 

In this first room, a small exhibit entitled “En-
vironments = Form + Space” brings together three 
younger glass artists, including one, Matthew 
Eskuche, whose work remits us to the very definition 
of craft and the origins of glasswork. Eskuche creates 
flameworked glass pieces that resemble the most 
quotidian and disposable items in our contemporary 
society—plastic water bottles, coke bottles, paper 
cups, Styrofoam cups, and beer bottles. Of the two 
Eskuche pieces, the first features these glass objects, 
oil-painted white, on an Ikea shelf (#0834C632!) with 
a canvas behind it with swaths of color resembling 
bold, retro patterns on paper cups. In the other, more 
recent, piece, “Art Criticism in Layman’s Terms,” 
Eskuche has scattered what appears to be common 
garbage on the ground in front of a white canvas 
hung on the wall. On first glance, the casual ob-
server, accustomed to seeing craft as a pretty pot or 
an intricate glass sculpture, might not even notice the 
piece. The Center was forced to place a safety barrier 
between the art and the public because visitors were 
touching or stepping on the “trash.” On closer look, 
one notices the delicate clear plastic cups are actually 
made of glass with non-melting glass ice cubes inside. 
The viewer is left with an important question: what 
makes this craft?

The other glass objects go even 
further. What appears to be two green 
glass Sierra Nevada Pale Ale bottles 
are also handmade with screen-
printed labels. The Colt 45 40oz, a 
scrunched “plastic” coke bottle, and 
another “plastic” coke bottle in what 
would appear to be a little paper 
boat used for hot dogs—all hand-
made. As it turns out, all the glass is 
hand-blown and most (but not all) 
of the other “garbage” is handmade: 
cigarette butts, a Big Mac container, 
Chinese food take-out boxes, and a 
Marlboro pack. 

Eskuche’s work takes the Studio Glass Movement 
back to its origins: factory-produced objects. He 
uses the artistic tools and methods of Studio Glass to 
produce work that looks like mass-produced, very 
functional consumer items—throwaway plastic and 
glass bottles. In this sense, his work deals with func-
tion by subverting expectations of what functional 
really means. In his work, the revolution of Studio 
Glass comes full circle.

Both exhibits, “Environments = Form + Space” 
and “Hot Glass, Cool Collections” are open at the 
Houston Center for Contemporary Craft until March 
15th. As part of the exhibit’s closing, Eskuche will do a 
hot glass demonstration on Saturday, March 14,  
at 11 a.m.

               -John Pluecker.
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CRAFT

FROM PRETTY POTS TO 
FUNCTIONAL GARBAGE
Studio Glass Comes Full Circle

Matthew Eskuche’s hand-blown 
glass pieces at the Houston Center 
for Contemporary Craft.

W
IN

TE
R2

00
9.

ci
te

11


