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Richard Longstreth traces the early ca-
reers of four leading San Francisco archi-
tects in On the Edge of the World: Four 
Architects in Sun Francisco at the Turn of the 
Century. Ernest Coxhead, Willis Polk, A. 
C Schweinfurth, and Bernard Maybeck, 
following a pattern to be emulated by 
leading architects over the next century, 
studied and practiced elsewhere before 
coming to San Francisco in the tate 
1880s. They found a society less con-
strained by architectural traditions and, 
most importantly, one not dominated by 
large, well-established, and famous archi-
tectural firms. All had worked for such 
firms in the eastern United States, and all 
nought the kind of freedom that California 
offered. Interaction with California's mild 
climate, rugged terrain, and relaxed life 
style produced a regional architecture of 
distinction. To Longstreth's credit, he 
does not attempt to make the four into 
something they were not: while all were 
gifted, none was an architect of interna-
tional significance. Within the limits of 
their modest practices, the four architects 
managed to build intelligent, interesting, 
and comfortable houses, not an inconsid-
erable achievement. Their talents were 
admirably adapted to the needs of the 
Bay area with enough Eastern gloss to 
remain fashionable. 

Working with only minimal archival 
material (much was destroyed in the 
1906 earthquake and fire), Longstreth 
manages to present a full account of the 
important early years of their practices. 
Polk and Schweinfurth both worked for 
A. Page Brown before they moved west, 
and Maybeck worked for Carrere and 
Hastings after a stint at the Beaux-Arts. 
All were familiar with the work of McKim, 
Mead and White, the firm that set the 
Standard oi excellence- throughout this 
period. But the four architects drew 
from many other sources as well. One of 
the most attractive features of Longstreth's 
book is the careful addition of material 
relating to the European sources from 
which each drew. Maybeck, the most 
intellectual of the four, was particularly 
attracted to the theories of Viollet-le-
Duc and Gottfried Semper. His career 
developed later than those of the other 
three; likewise his reputation is greater. 
Hearst Hall at the University of California 
and the Palace of Fine Arts secured him a 
place in history, and his rustic country 
houses fostered a local tradition of con-
siderable significance. The other architect 
who developed an international reputa-
tion was Willis Polk, for his Hallidie 
Building. This striking building - one "I 
the few major office building commis-
sions Polk received - has no precedent in 

Ijnvetl (Health) House. Us Angeles, t<)2V. 
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his work. Kenneth Frampton lavishly 
covered it in his recent Modern Architecture. 
1919-1943, and unlike many other 
buildings in San Francisco, it has eluded 
the wrecker's ball. Longstreth confesses 
that no hard evidence about the building 
exists, hut apparently Polks client, the 
University of California, wanted a "glass-
fronted building.'' How Polk went from 
the elegant Baldwin Compound in Santa 
Clara County (c. 1900) to the Hallidie 
Building remains a mystery and a 
fascinating one that Longstreth does not 
explore. 

From the sober, even fashion-conscious 
work of these Bay Area architects to the 
work of Richard Neutra is quite a jump. 
Neutra's practice in Gtlifornia spanned 
over four decades, and his influence on 
students and on housing and school 
design has been enormous. Thomas S. 
Hines's biography, Richard Ne/ttra and the 
Search/or Modern Architecture, covers his 
life and career in meticulous detail. As 
the most famous architect to maintain a 
practice in California, Neutra clearly 
deserves this kind of careful attention. 
Hines received full access to the Neutra 
archives from his widow, Dione, and 
poured enormous energy into the project 
he visited nearly every building Neutra 
designed (even lived in one!) and inter-
viewed his professional associates, friends, 
and family. The result is a hook that will 
no doubt remain the definitive work on 
Neutra for a long time to come. 

inspired and influenced by Adolf Loos, 
Louis Sullivan, Frank Lloyd Wright, and 
Rudolph Schindter, Neutra brought to 
his work a passionate belief in the import-
ance of design in day-to-day life: the title 
of one of his books, Survival Through 
Design, suggests just how significant he 
believed it to be. In his exploration of 
the relation between the built environ-
ment and human psychological develop-
ment, Neutra concluded that poor design 
is not just aesthetically repugnant, it is 
also bad for us. His own work involved a 
constant search for an architecture at 
once aesthetically pleasing and techno-
logically refined, easily repeated in low-
cost versions, and perfectly adapted to 
the needs of a client. Because of his 
sensitivity to locale and to client needs. 
Neutra moved easily between the crisp. 
Modernist designs for which he is best 
known to a relaxed, textured version of 
the International Style in brick and wood, 
often with sloping roofs. One mark of 
Neutra's distinction is that he shared 
discriminating clients with Rudolph 
Schindler(the Lovells) and Frank Lloyd 
Wright (the Kauffmans). A detailed 
comparison of the respective houses is 
instructive, not least for what it reveals 
about the interests of the three architects. 

Hines presents an old-fashioned biography 
- in the best sense of the word - but there 
is room for more work. Neutra still 
needs to be understood as one among 
many protagonists in an important and 
complicated period, and Neutra's ideas 
as presented in his books need to be 
explored more thoroughly. From the 
most intimate to the most global level, 
Neutra believed the character of the 
environment to be crucial to well-being 
and he elucidated the arguments for this 
view in his books. Indifferently edited, 
repetitive, and often difficult to follow. 
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t h e b o o k s none the les s represen t Neu t r a ' s 
m a t u r e ref lec t ions on design. T h a t H i n e s 
passes over t hem rather briefly is puzzling. 
H ines declares his work to be a n "analyt -
ical na r r a t ive , " a de ta i led ch rono log ica l 
a c c o u n t of N e u t r a ' s life. As such it is 
readable , me t i cu lous ly researched , and 
i m p o r t a n t . Yet its p r imary weaknesses 
derive precisely from the mode l s Hines 
chose: Neut r . i . i l so needs to h e e x a m i n e d 
in the c o n t e x t ol a rch i t ec tu ra l c u l t u r e 
from i y 2 4 to I 9 6 0 , wh ic h d e m a n d s m o r e 
deve loped s tud ies ol t he work and ideas 
of his c o n t e m p o r a r i e s , reciprocal influ 
enccs . and his own wri t ings. N o o n e 
b o o k can accompl i sh every th ing , and 
this is no t t o fault Hines ' s t ex t bu t r a the i 
t o indica te d i r ec t i ons for fur ther work . 

T h e most n o t a b l e link b e t w e e n N e u t r a 
and t hose w h o m Esther McCoy calls, in 
the t i t le of her b o o k . The Seiond Generation 
(Gregory Am, Harwell Hamilton Harris, 
and Raphael Soriano, as well as J, It-
Davidson) is their passionate commit 
mem to a socially responsible archite* 
ture. Her highb personal, largely anec-
dotal accounts bring the architct ts to lili 
and, from my knowledge "I Raphael 
Soriano, are wonderfully accurate. Mi ( i <\ 
helps fill in maun gap1- in the literature 
on I ahfornia architects, bui precisely 
because hei account Is so personal and 
anecdotal, the book is ol limited use foi 
Scholars, although it makes for delightful 
reading. 

Perhaps (he most significant faci that 
emerges from a comparison ol the three 
bonks is the way interesi shifted, ovei 
t ime, from ma t t e r s of fashion and style 
toward ma t t e r s conce rn ing soi i.il respon-
sibility, l ow- income clients , inexpens ive 
but a d e q u a t e hous ing , and the liveability 
i'f Cities. T h e new Consciousness a b o u t 
the a rch i t ec t ' s responsibi l i ty t o m o r e 
than the single cl ient c ame to California 
with its immigrant architects , w h o re.u ted 
to Cal i fornia 's o p e n e s s in the 1890s as a 
la i er g e n e r a t i o n did in the pos twar (I and 
II) years. A l t h o u g h only N e u t r a a t t a ined 
i n t e rna t i ona l s t a tu re , in different ways 
all t he a rch i t ec t s m a d e special con t r ibu-
tions t o California. Manv cri t ics have-
long a rgued privately that Cal i fornia 's 
bes t a r ch i t ec t s have t ende d to c o m e 
from e l sewhere , and the t h r e e h o o k s 
reviewed he re tend to conf i rm tha t sus-
p i c i o n . " 
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Renewed by John Katiski 

\X'hen the S o u t h w e s t C e n t e r for the 
Study ol Amer ican A r c h i t e c t u r e was 
i n a u g u r a t e d at the School of Archi tec-
tu re at t h e Univers i ty of T e x a s at Aust in , 
its goals were descr ibed as follows: 
" . . . t o he igh ten in teres t in and respect 
for local a rch i t ec tu ra l t rad i t ions , to 
establish the value ol special ized s tud ies 
in local and regional a r ch i t e c tu r e , and to 
prov ide local co l lec t ion p o i n t s for the 
a rch i t ec tu ra l records ol the r eg ion . " 
Wi th these n o t i o n s firmly in mind, this 
wri tei t raveled to Austin s o m e w h a t 
suspic ious of the S o u t h w e s t C e n t e r ' s 
lirst majoi event which p r o p o s e d 
discussions fea tur ing pa r t i c ipan ts of 
w h o m onl j ~ OUt ol 2} cou ld reasonably 
be called S o u t h w e s t e r n e r s . T h e 
admi t t ed ly provincial q u e s t i o n is: what 
could New Y o r k e r J a m e s C Bowling, 
senioi vice p res iden t of Phil l ip Morris , 
or New Y o r k e r Robe r t A.M. Stern , 
a rch i tec t , m u c h less that c o n s u m m a t e 
New Y o r k e r himself. Mayor Ed K o c h , 
tell us TexanS? Biblical rout r a the r than 
critical d i scourse was m o r e than a 
d is t inct possibi l i ty s ince all of the above 
w i r e s chedu led t o pa r t i c i pa t e on t h e 
same panel . 

T h e two-day s y m p o s i u m , t i t led 
The Umd. The City, and The Human Spirit; 
. \meriea the Beautiful - An Assessment was 
c o s p o n s o r e d bv t h e Lyndon Baines 
J o h n s o n Library. T h e b r o a d mix of 
na t ional persona l i t i e s w h o par t i c ipa ted , 
s o m e cu r r en t ly famous , o t h e r s long 
s ince re t i red , m a d e for a var ie ty show 
which s k i p p e d lightly over t h e t r i u m p h s 

and failures of a g e n e r a t i o n of a t t e m p t s 
to "beau t i fy " Amer ica . T h e bes t a t t i t u d e 
to t ake for e n j o y m e n t of this even t 
quickly b e c a m e clear: sit back and b e 
surpr i sed by the nuance s which were 
cons tan t ly g u s h i n g for th from the 
col lect ive g r o u p . 

T h e first m o r n i n g ol the c o n l e r e n c e , 
und e r t h e rubr ic " T h e Land , " N a t h a n i e l 
Owings . c h a m p i o n of t h e c o r p o r a t e 
skyscraper , p r o p o s e d a na t iona l 21 -s tory 
limit on bu i ld ings and a decon .s t ruc t ion 
of H o u s t o n ' s skyl ine; a skyl ine for which 
his firm is largely r e spons ib le . Wolf von 
Eckardt , des ign cr i t ic for Time 
magazine , s p o k e at the s ame session of 
Amer ica ' s "wonde r fu l new t o w n s " 
w i th o u t n a m i n g any e x a m p l e s . S tewar t 
I 'dal l . former Secre ta ry of ihe In ter ior , 
l ikened H o u s t o n to Guadala jara , 
Mexico, exp la in ing that ne i the r had 
sufficient publ ic space. Th i s s a m e 
morn ing Ian McHarg , c h a i r m a n of t h e 
D e p a r t m e n t of Landscape A r c h i t e c t u r e 
and City P lanning at the t ' n ive r s i ty of 
Pennsylvania, described American 
industry as"toxically incontinent" while 
William K. Reilly, president of the 
Conservation foundation ol Washing-
ton. D . C lauded the new sensitivitj ol 
American business. Needless to say, not 
much was ag reed u p o n at the tirst 

i.n. ,i pa t t e rn thai was to c o n t i n u e 
lor the rest ol the c o n f e r e n c e 

T h e a f t e rnoon session was titled " T h e 
ami featured the MIHM m a r k e d 

con t ra s t s in style and p r o m i n e n c e . 
Unlucky Rober t Throne , ol H o u s t o n a n d 
Tal i Arch i tec t s , was a lone in de fend ing 
h i s c i t ) agamsi t h e irascibil i ty o f Robe r t 
S te rn and the ebu l l i ence ol Ed K o c h . 
J .B Jackson, formei edi to i of Landscape 
and res ident of Santa l c . shou ld have 
been ol he lp to Mr. T i m m e in t h e l a t t e r ' s 
defense ol the gener ic Sunbe l t city. But 
J a c k s o n m a d e the fatal m i s t ak e of 
t r u m p e t i n g Lubbock . Texas , as t h e ideal 
of t h e new A m e r i c an polis. L u b b o c k may 
have its cha rms , b u t this was a fateful 
S ta tement for Mr. J ackson . N o a m o u n t 
of e luc ida t ion of the joys of w e e k e n d 
f l eamarke t s in t he s u h u r b s o r t h e 
re levance of 3 5 - m p h cruis ing as an 
i ndu lgence ol t h e p o p u l a c e cou ld 
c o n v i n c e S te rn and mos t of t h e o t h e r 
panel is ts tha t L u b b o c k was not a hum-
d r u m place . 

Ed Bacon, t h e vene rab l e city p l anne r 
from Phi lade lphia , s p o k e most sensibly 
at this session with his r easoned call tor 
i In consc ious d e v e l o p m e n t of " c o n 
elect ions" in u rban areas and his 
admiss ion of t h e in te l lec tual failures ,,r 
i itv p l anne r s du r ing the last -in years. Ye t 
Rober t S te rn was right to q u e s t i o n 
Bacon ' s supposed ly ra t ional a p p r o a c h , 
which in Ph i lade lph ia resu l ted in t he 
i rea t ion of VI-I in. itficr Rouse C o m p a n y 
projec t . S t e rn c la imed that the 
h o m o g e n i z a t i o n of the Amer i can city by 
ihe bu i ld ing of essentially t he s ame 
project in ever increas ing n u m b e r s ol 
locales by R o u s e is t a n t a m o u n t to t he 
D i s n e v l a n d i / a u o n of our m e t r o p o l i t a n 
aieas . This pane l , t h o u g h ideological ly 
divided and inconclus ive , c a m e t h e 
closest to q u e s t i o n i n g the a s s u m p t i o n s 
which lie at t h e hea r t of any d iscuss ion 
a b o u t the role of cit ies in t h e Amer ican 
landscape and life. 

T h e final m o r n i n g of the c o n l e r e n c e was 
ded ica ted to t he hopeful t h e m e ol 
" V i s i o n s . " Unfo r tuna t e ly , m u c h ol t he 
session was tangent ia l to the topil 11 
hand and c e n t e r e d o n Den i se Sco t t 
B rown ' s c o m p l a i n t s a b o u t design review 
b o a r ds which did no t let h e r firm, 
Ventur i , Rauch and Sco t t B rown , 
p r o m u l g a t e specific p ro jec t s of their 
own design. T h e resu l t ing upse t was 
fo r tuna te ly b r o k e n by the silly r e m a r k s 
of B e r n a r d o For t -Bresc ia , a p a r t n e r in 
the Miami firm of Arqu i t ec ton ica . Fort-
Brescia a t t e m p t e d t o e q u a t e t he use of 
o r n a m e n t with s u p p o r t of R o n a l d 
Reagan and unconv inc ing lv drew a 
parallel b e t w e e n his own designs for 
c o n d o m i n i u m s lor mi l l ionai res with 
w o r k e r h o u s i n g pro jec t s of t he early 
2 0 t h cen tu ry . T h e final session e n d e d as 
d iv ided and d i rec t ion less as t he o t h e r s . 

T o m W o l l e gave a chur l i sh c o n c l u d i n g 
address . As migh t be e x p e c t e d from t h e 
a u t h o r of Front Pmuhaus to Our Houte, 75 
years of ar t and a r c h i t e c t u r e were 
siniplistically re jec ted as a useless debate-
b e t w e e n t h e now vanqu i shed ph i l i s t ines 
of tas te and the un t i l - r ecen t ly - fo rgo t t en 
c h a m p i o n s of the vox populi. 

If all this activiry s o u n d s confusing, it 

was. T h o u g h e n t e r t a i n i n g , t he 
c o n f e r e n c e at its worst d e g e n e r a t e d in to 
c o n f r o n t a t i o n s b e t w e e n p e o p l e w h o 
would n o t no rma l ly g a t h e r in the s a m e 
r o o m . At its bes t . The Land, The City, and 
The Human Spirit was akin to a g iant and 
fascinat ing cock ta i l pa r ty hos ted by Lady 
Bird Johnson , whose p resen t i t h rough-
o u t the p r o c e e d i n g s was posi t ively 
a c k n o w l e d g e d by all. 

T o Mrs. J o h n s o n ' s credi t , she was o n e of 
the lew pa r t i c ipan t s whose a c t i o n s 
cons i s t en t ly speak louder than her 
words . T h r o u g h her e n d o w m e n t of t he 
Na t iona l Wildf lowcr Research C e n t e r 
she will d o m o r e t o e m p h a s i z e and 
p r o m o t e the specific a spec t s of each 
par t icu la r a rea of the c o u n t r y t h an many 
a p l anne r or a r c h i t e i l as this c e n t e r 
reintroduces native wildflowersto native 
habitats. In the future, the Southwest 
Center for the Study of American 
Architecture would do well to follow 
Mrs. Johnson's example as it sets out to 
organize future symposiums related to 
its stated goals: start with a small seed 
and let it flower rather than start with 
a cut flower and watch it wilt." 

The American Cityscape: 
New Directions in Civic Art 

Vluseum of Fine Arts, Hat 
Sponsored by the Met Design Mliana 
22 February 28 March t984 

R, /v. n. J by Barbara ('ot bran and 
Michael Underbill 

T h e cha l l enge p r e s e n t e d hy the RJc< 
Des ign All iance 's sp r ing l ec tu re series 
was k Kar: How can we i m p r o v e and 
the reby c o m e to a p p r e c i a t e ou r 
Amer ican cities.'' As the t i t le . " T h e 
Amer ican Ci tyscape: New D i r e c t i o n s in 
Civic Ar t " impl ied , civic ar t is m o r e than 
the r a n d o m p l a c e m e n t of isolated 
objec ts , w h e t h e r large-scale s c u l p t u r e , 
l andmark bu i ld ings , o r publ ic squares . 
Ra the r , it is t he i n t eg ra t i on of all t hese 
features i n to a cohes iv e u r b a n fabric. 

For H o u s t o n m par t icular , th is series 
addressed t imely, albei t difficult, issues. 
How d o we def ine H o u s t o n ' s u rban 
fabric? And, m o r e i m p o r t a n t l y , how d o 
we es tabl ish t he cr i ter ia wi th which i " 
judge add i t i ons to. ot sub t r ac t i ons from, 
this I .dim. ' W e need to form a shared 
Musi ol j udgmen t a b o u t , and 
responsibi l i ty lor, ou r c i t y s c a p e T h e 
fact that t h e l ec tu re r s r a n k - revealed 
their cr i ter ia bears wi tness to t h e 
difficulty of resolving the i n h e r e n t 
p r o b l e m s ol cho i ce o n a publ ic scale. As 
speake r Barbara Rose s ta ted, t he 
impos i t i on ol Civic arl o n fu ture 
g e n e r a t i o n s is a " g r a v e respons ib i l i ty" 
c o m p a r e d with t he cho ice ol a pa in t ing 
for a pr iva te h o m e Yet in the series. 
cho ice was never e leva ted above m a t t e r s 
of pe r sona l tas te and financial will. 
Surely, on the civic scale, w e n e e d to he 
c learer . 

The Rrsl talk of t h e series wis p e r h a p s 
t he mos t c h a r m i n g . New V< rket d rama 
cri t ic Brendan t o l l baa served as 
p res iden t of b o t h t h e Landmarks Con-
servancy and tin- Munic ipal Ar ts Society 
of New York , a city which he desc r ibed 
.is vulgat and insensi t ive, whe re 
d ev e l o p e r s c l amor t o bui ld t h e largest 
and th ( newest " D o e s any of this sound 
familiar t o you of H o u s t o n ? " lie a s k e d 

d i l l sang tin- pi .uses of o lde r ne ighbor -
h o o d s and bui ld ings . H e a d m o n i s h e d us 
in 11insider future g e n e r a t i o n s b e l o r e 
d emo l i s h i ng bu i ld ings that may not 
p re sen t ly a p p e a r t o have a r ch i t ec tu ra l 
meri t . 1 lis a r g u m e n t was twolold: ( I ) we 
c o m e to va lue a r ch i t ec tu ra l s tyles after 
they have g o n e t h r o u g h a per iod ot 
disfavor, and (2) t he loss of an individual 
bu i ld ing , howeve r u n n o t e w o r t h y , can 
mean t h e loss of t h e n e i g h b o r h o o d 
fabric 

W h i l e t he se a r g u m e n t s a re va luable lor 
I [ous ton , e v e r y t h i n g is no t w o r t h saving. 
T h e u r b a n fabric mus t be u n d e r s t o o d 
before we may dec ide what c o n s t i t u t e s 
an i r r eparab le loss. And how do we judge 
the works of t h e recent past un-
pre jud iced hy c u r r e n t fash ion ' 

S t a n t o n F.ckstut, a New York u r b a n 
des igner , fulfilled the roll of a n t i h e r a 
a de s igne r i n t e r e s t ed In r e w ork i ng t h e 

fabric o f t he city r a t he r t h a n bu i ld ing 
m o n u m e n t s . T h e case of Ba t te ry Park 
City, for which his firm p r e p a r e d a 
mas ter p lan, is a very effective a r g u m e n t . 
T h e d i sca rded vis ion of a mul t i leve led . 
a i r - c o n d i t i o n ed u r b a n c o m p o u n d was 
not on ly unfeas ib le , it r e p r e s e n t e d a 
n igh tmar i sh m i s u n d e r s t a n d i n g of cit ies. 

In his ta lk , a n d his f i rm's Bat tery Park 
City plan, E c k s t u t s t ressed t h e use of 
d e v e l o p m e n t gu ide l i ne s , m u l t i p l e 
des igners , a n d c o n f i g u r a t i o n s of s t r ee t s , 
b locks , a n d lo ts t ha t re la ted t o t h e 
f inancing a n d d e v e l o p m e n t o f real 
e s ta te . Most i m p o r t a n t l y , h e s h o w e d 
how his plan was a l i teral e x t e n s i o n of t he 
ex i s t ing fabric of t h e city. As he s p o k e , 
[lie r e a s o n e d a n t i - h e r o b e c a m e t h e he ro . 
T h e a p p r o a c h ce r t a in ly l o o k e d right for 
New Y o r k . 

But h o w d o w e app ly th i s a p p r o a c h in 
H o u s t o n ? Is t h e new c o n v e n t i o n c e n t e r 
bad b e c a u s e t h e p lan a l te rs t h e the s t reet 
and b loc k pa t t e rn s? N o t necessari ly . 
Must new a reas of u r b a n i z a t i o n in-
variably follow t h e ex i s t i ng p a t t e r n s of 
d e v e l o p m e n t ' Sure lv not . W e need t o b e 
able to evaluate ou r u r b an labric as m u c h 
as we n e e d t o respec t ex i s t i ng p a t t e r n s . 

Barbara R o s e addre s sed the issue of 
m o n u m e n t a l s c u l p t u r e wi th in the city 
scape. Rose , an art h i s to r i an and cri t ic , 
argued that more is not necessarily 
better, expressing concern with the 
practice requiring developers to devote a 
p o r t i o n ol the!I bu i ld ing b u d g e t s t o ar t . 
D o w n t o w n areas must no t b e c o m e 
" j u n k y a r d s " of s c u l p t u r e . 

Rose at least a t t e m p t e d to exp la in her 
cho ice of m o n u m e n t a l s c u l p t u r e . Yet 
her c r i te r ia of pa r t i c i pa t i on anil wh imsy 
only b r u s h e d t h e sur face of why one-
p iece is g o o d a n d a n o t h e r bad . W h i l e s h e 
was clear a n d w e l l - s p o k e n a b o u t which 
pieces sh e l iked or d is l iked , a more-
critical analys is w o u l d have d o n e m u c h 
to h e l p t h e publ ic d i f f e ren t i a t e b e t w e e n 
a Dubuf fe t and an Adickes . 

Arch i t ec t H u g h Ha rd y c h o s e t o d i scuss 
m u s e u m s , t he t r ad i t iona l r e p o s i t o r i e s 
for ar t . H e neg lec t ed , h o w e v e r , t o 
a c k n o w l e d g e tha i t he se "a r t fu l 
lodg ings" were p laced wi th in a larger 
whole , t h e ci ty. His p r e s e n t a t i o n of t h e 
add i t ion t o t h e M u s e u m of N a t u r a l 
His tory in N e w York was a rare 
• KCeption. T h e r e , he not on lv e x p l a i n e d 
the impac t of t h e a d d i t i o n to t h e ex i s t ing 
s t ruc tu re , b u t h e carefully d i scussed t in 
I Dntexl ol t h e i m m e d i a t e n e i g h b o r h o o d 
and the overal l sky l ine of M a n h a t t a n . A 
pity he d idn ' t p r e s e n t s imilar ana lyses for 
his o t h e r p ro j ec t s . 

Phi l ip Seib was t h e assis tant d i r e c t o r for 
Puhlic Alfairs ol t he Dallas M u s e u m of 
Art and c o o r d i n a t e d the b o n d e l ec t i on 
c a m p a i g n for its new bui ld ing . Se ib ' s 
p r a g m a t i c a p p r o a c h to t h e d e v e l o p m e n t 
of t h e Dal las F ine Ar ts Distr ic t addressed 
financial and pol i t ical issues all t o o of ten 
ignored . In r e t r o s p e c t , a l t h o u g h the 
m e t h o d s s e e m e d heavy -handed , t h e 
lesson was ins t ruc t ive . But d o c lever 
m e a n s necessar i ly lead t o t he c r e a t i on o f 
exc i t i ng u r b a n space? Seib s e e m e d to 
suspend any crit ical j u d g e m e n t ol t he 
final p r o d u c t . F u n d i n g may b e a large-
p r o b l e m , bu t i t 's on ly half t he ba t t l e . 

R. Allen Eskcw, an a r c h i t e c t wi th Perez 
Associa tes , m a s t e r p l a n n e r s lor t he New 
O r l e a n s W o r l d E x p o s i t i o n , a lso dis-
cussed pract ical p r o b l e m s wi th a lesson 
i n c l i n i n g red t ape . An i n t e r e s t i n g aspec t 
of t h e fair is t ha t s ince it is t e m p o r a r y , 
o n e can t ake chances , Barbara Rose 
s t a ted that it was eas ier t o lavor 
m o n u m e n t a l art w h e n t e m p o r a r y , a n d 
the des igns lor New O r l e a n s c e l e b r a t e an 
e p h e m e r a l and festive role. Yet t h e 
resul ts s e e m to fall s h o r t of t h e a p p a r e n t 
p o t e n t i a l . W a s it b e c a u s e t h e goals 
t h e m s e l v e s w e r e ill-defined? D o shaky 
and in subs t an t i a l goa l s invariably resul t 
in shaky a n d in subs t an t i a l architecture.- ' 
II is a sad c o m m e n t a r y w h e n a city n e e d s 
t o hos t a fair as an e x c u s e t o refurbish 
itself. 

In c los ing, we would like to offer k u d o s 
t o Drexe l T u r n e r , w h o o r g a n i z e d the 
series, a n d RDA for dea l ing wi th this 
top ic . It was a d i s a p p o i n t m e n t b e c a u s e 
the s p e a k e r s did no t add res s wha t we 
be l ieved to b e t he crucia l issue-
es tab l i sh ing cr i ter ia for judging civic art 
This is no t a h e r o n sub jec t ; spa rks d o n ' t 
fly. But it is crucially Important to 
H o u s t o n today as we try to es tabl i sh the 
cha rac t e r of our u r b a n i z a t i o n . * 
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Alice in Wonderland provides us with .i 
narrative ot ' seeing" both fantasy and 
familiarity in .i world without scale or 
gravity. The story is both liberating for a 
summer's slumbering imagination and 
terrifying when one awakens to find 
oneself back on the ground beneath the 
cooling shade of* tree. In contemporary 
architectural education time never seems 
CO stop, but history is made anew ever so 
frequently with the invention of 
pedagogic looking glasses. 

Student work recently exhibited at the 
Lawndale Annex by the College of 
Architecture of the University of Houston 
illustrates a wav of "seeing" through one 
such looking glass. It offers a liberating 
alternative to the current doldrum-like 
quality of the use of history in archi-
tfLtur.il education 

Jii the two decades since the publication 
of Venturf s Complexity and Contradiction in 

analysis of a Vermcer painting, and then 
[(•reconfigurationto establish a strategy 
lor a new institution ol society: a bus ings 
school. 

Siuhham Roome's "The Light Roped 
Figures:" With the essential natun of Business 
understood n\ tbt negotiation of conflict 
between two parties, this interpretation 
ol Vermeer's painting reveals the oscillat-
ing interchange <>j tbt two protagonists, 
the back-turning painter and tbt pom 
coquette. This oblique confrontation 
between painter ami coquette n tin 
mirror for the solemn vet blurred dis-
course of commerce. 

The orchestration »t timt lapses within 
spatial rbetoru modulate! their feverish 
struggle tn extricate themselves from 
alternating passivism and activism. The 
central plane in the project M tht exten-
sion of the artist's picture plane. It is the 
medium nj their focus and is that tem-
poral burner upon which the metamor-
phosis of their spatial definitions inter-
act, producing, a blurred reality to both 
parties. 

The second project is also two-part: a 
fourth-vear analysis of a musical score 
for a piano and its reconfiguration to 
establish the spatial parameters ol a new 
urban square. A context is formed with 
the establishment ol the datum ol middle 
C a kind of plateau or acropolis in the 

t. 

Architecture and Rowe's collected essays 
on painting and architecture, pedagogy 
appears to have come lull circle. This 
student work proposes a fundamental 
reconsideration ol the principles ol 
modernism. 

In this decade there have emerged three 
distinct approaches with respect to the 
use ol history. Out- camp pursu-
romantically selective review of his( 
for fundamental and recurrent an hi 
tectural themes. Another feignsapost 
of prchisl 
M-.in h For archetypes of the institutions 

and the principle 
Etruction. The final group tool 
again at h I now as 

the Modern M< IS the founds 
don of architecture joined to and simul-
taneous with cultural history. To this last 
group belon ; Wil '•••*: and Hen 

ulty members at the 
n and form 

students >>( Daniel Libeskind at the 
idem] 

he work ot Taylor and 
Nicholson with students m their first and 
final yeai Readings in archi-
tecture as cultural history i tied 
with the sequenti.i of both 
extraordinary huildm immon-
place nir • rategic intro 
duction, stun d to combine 
and to reconfigure in plan and section 
both buildings am first in t i rms 
ot then own autonomous will and then in 
terms of externally generated programs; 
a business school, an urban square. The 
work presented is varied in theme and 

hut united in a simultaneit 
narts, an articulation ol joints, and a 
rigor. »us abstraction of conventions that 
all serve to encourage the Muse ofWillful 
Figuration This willfullness ol the 
composer permits a liberation ol th<_-
mind and a tyranny of the eye in a world 
without gravity or scale 

Two student projects reveal the value of 
this work as. in Nicholson's words, "an 
architectural methodology that can here 
alter be used as a way of perception." 
The tirst project is two-part: a t I 

Second year project. I')H-1. Pat Farmer, model 

midst ol an HH-keyed and stepped SIH 
section. Chords torm bridges between 
the two hands and notes incise themselves 
with frequented pressure onto the walls 
ol this new urban context. 

These projects describe • spatial middle-
ground, an ambiguous realm between 

and tomorrow so very different 
Irom a discipline with a fascination (or 

terday, Taylor and [ 
splendid work ol then students 
deel u jpension ol disheli 
today thai has not been sei h iols 

• the early I •'• is 
"tin world ai rrvdiffereni trom 

•nocture a i ' the woi Id ag.u; 
son, Thoreau, and even Aldo van Hyck 
would be most ai noma with th 
wo 11 

What i in both first and final 
•IK didactic or strategy 

that leadi i'i a sui: trchitectu 
but ition to i 
making ol torm itsell. This is an essential 
lesson lor the young, as well as an impor-
tant ret undi to thi s pi stJ ated siu 
dem of oui discipline. However, one 
ultimately Stands to alienate oneself trom 
the very human sensib is court-
ing h\ l ib ratinj two 
most fundami ntal themes ol architecture: 
the weight and strin tui • ity, and 
the dignity and congeniality of scale. 

Paradoxically much ol the new work is 
reminiscent ol studies by LeCorbusier 
and Ozenfanl from the 19208, .mother 
historical period. Abov i IK work 

Lulati. and learly jointed 
combination of distinct elements seen m 
years in architectural schools. No fascins 
tioii u n L pot be or superficial sun i 
point, line, and plane suggest space rather 
than " t rap" it by anothei generation's 
useot walls, cornices, and plinths. A spirit 
ol craftsmanship dominates all the work, 
uiying pioms.se ol a renewed Interest in 
an architecture of joinery rather than 
applique. A new exhibition, planned for 
next year, promises to continue tin-
architectural discourse emerging from 
Cranbroolce 
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