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Aldo Rossi preferred t r ad i t i o n t o 
ind iv idua l talent in arch i tecture, 
as d id his teacher and mentor 

Ernesto Rogers. Yet there is scarcely a 
school o f archi tecture in the w o r l d today 
where the men t ion o f an A l d o Rossi 
bu i l d i ng is not readi ly unders tood as 
shor thand for a melanchol ic remem-
brance o f type, neoplatonic in f o r m 
and poetic in feel ing. I le was also, l ike 
Rogers, w i l l i n g to challenge the architec-
tura l dogma o l the modern movement 
and to , as Rogers himself insisted, a f f i rm 
the propr ie ty of a "bu i l d ing ' s l ife being 
connected w i t h the past , " such tha i i i 
might "b rea the the atmosphere o l the 
place and even mtens ih i t . " 1 

I f there was a single arch i tec tura l 
intellect Rossi found most compe l l i ng , 
it was that o f Ado l f Loos, w h o a d m o n -
ished architects that " the best f o r m is 
a lways already given and no one shou ld 
be a f ra id to use i t , even though it may 
have come almost ent i re ly f r o m someone 
e lse . " - It was of the p r o m p t i n g of Rogers, 
as Rossi relates in his Scientific Auto-
biography, that he " read l .oos for the 
f irst t ime a roun d |S>59 in the beaut i fu l 
first ed i t ion publ ished by Hreiiner Ver lag 
and given to me by Rogers. . . . W i t h o u t 
doub t 1 owe to this read ing o f l o o s the 
p r o f o u n d contempt I have a lways fell l o r 
. , . the c o n f o u n d i n g of f o rm and func-
t i o n . T h r o u g h l.oos I d iscovered . . . also 
the great archi tecture o f ancient Rome 
and an Amer ica w h i c h I w o u l d come to 
understand only much l a te r . " ' Up to 
then , Rossi's ideas of wha t Amer ica might 
be l ike had come main ly f r om w a t c h i n g 
movies; in fact , he chose to study arch i -
tecture on ly after abandon ing plans fo r a 
career as a f i lmmaker . 

Rossi became, in due course, " i h e 
most watched and discussed |archi tectur-
a l ] 'case' bo th in Italy and on the in terna-
t i ona l scene," as M a n f r e d o Ta fu r i was 
ob l iged to a d m i t . ' Even so (or perhaps 
for that very reason), Rossi experienced a 
far more hospi table cr i t ica l recept ion in 
America than at home, .is Kur t Forster 

noted when Rossi was awarded the 
I V i l A c r I'ri/.e in I W O . ' l . i f u r i , his col -
league on the (acuity at the Univers i ty o f 
W m c e , f ound in Rossi's oetn re o n l j 
" M I I K indi f ference . . . resor t ing t o . . . a 

geometr ic e lementar ism reminiscent of 
Durand 's tab les." Hut V incent Scully at 
Yale discerned a laudable "pass ion fo r 
s t ruc tura l and spat ial types, evolved f r o m 
vernacular and classical t rad i t ions that 
make sense ot the env i ronment and ho ld 
it together." ' ' Whereas Francesco Dal t o, 
Tafur i 's occasional co l labora to r at the 
Univers i ty o f Venice, censured Rossi for 
" v e e r | i n g | t o w a r d a manner is t pract ice, 
apparent ly replacing stubbornness w i t h 
repe t i t i on , " Peter Eisenman of the Ins t i -
tute fo r Arch i tec tu re and Urban Studies 
took a cont rary view, c o m m e n d i ng the 
bu i l t evidence ot Rossi's search for " a n 
al ternat ive to func t iona l i sm |wb i l e | also 
l ook ing tor an a l ternat ive to a ra t iona l ism 
tha t , based on reason and logic, s imply 
replicates the progressivism of the M o d -
ern M o v e m e n t . " 
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Rossi took c o m f o r t in the relat ive per-
missiveness o f the N e w W o r l d — " t h e 
fact tha t , in a large coun t r y such as 
Amer i ca , a l l types o f archi tecture exist 
w i t h o u t anyone c o m p l a i n i n g . " Wha t he 
found most deb i l i t a t i ng in " t h e disease of 
modern ism (or 
at least one ol 
lis diseases, 
resul t ing in 
the rum of 
large areas o f 
ou r cities) is 
its mora l i s ing , 
tha i is to say 
the in t rus ion 
o f the ques-
t ion o f mora l i -
ty i n t o the 
arch i tectura l 
sphere. . . . When I say thai I am not 
modern I am declar ing my reject ion o f 
mora l i s ing in archi tecture, a mora l i s ing 
that rages l ike th is in no other art ist ic i l ls 
c ip l ine . . . . If one f inds a Dor i c c o l u m n 
beaut i fu l o r ugly, if one l ikes it o r no t , 
that is a decis ion that has no th i ng t<> do 
w i t h mora ls . . . . Yet a supposedly demo-
cratic Europe regards an arch i tectura l 
style as democrat ic (and it is moreover 
h ideous! , s imply bet a use it made use o f 
glass and . . . f lat roots. . . . I make use o f 
w h a t is g o o d , wherever 1 can f i nd i t . " K 

A rch i tec tu ra l tour is ts f r o m Loos to 
Le Corbus ier have managed to f ind some-
t h i n g to marve l at in Amer ica , whether 
it be p l u m b i n g , g ra in elevators, or the 
Renaissance rev iva l ism o f lower M a n h a t -
tan . Rossi was no excep t ion . " I n al l my 
projects and d raw ings , I believe there 
ma)- be a h in t o f , . . na tu ra l i sm wh ich 
transcends the i r oddi t ies and defects," 
lie w ro te at the beginn ing of A Scientific 
Autobiography. " W h e n I saw the c o m -
plete w o r k of Edward I iopper in N e w 
York [ in a l l)H() retrospect ive at the 
Wh i tney M u s e u m organized In (Jai l 
Lev in ] , I realized al l th is about my archi -
tecture; paint ings l ike Cha i r Ca r or Four 
1 ane Road took me back to the stasis o f 
. . . timeless miracles, to tables set for 
eterni ty, d r inks never consumed, th ings 
w h i c h are on l y themselves."1 ' St i l l later in 
the Autobiography, he reflected on Loos's 
project fo r the Chicago Tribune compet i -
t ion as "h i s in te rpre ta t ion o f Amer i ca , 
and no t , of course, as one might have 
t hough t , a Viennese divert issement: it was 
his synthesis o f the d is to r t ions created in 
Amer ica by an extensive app l ica t ion of a 
style in a new c o n t e x t . " 1 " 

Rossi's fasc inat ion w i t h Amer ican 
places and themes is one o f the persistent 
revelat ions in the Autobiography, " I n th is 
c o u n t r y , " he w r o t e , "ana log ies , a l lusions, 
or call them observat ions, have produced 
in me a great creative desire and also, 
once aga in , a s t rong interest in architec-
ture. I or example , 1 found w a l k i ng on 
Sunday morn ings t h r o u g h the Wal l Street 

area to be as impressive as w a l k i n g 
th rough a realized perspective by Serl io 
or some other Renaissance treat ise-wri ter. 
I have had a s imi lar experience in the 
vi l lages o f N e w Eng land, where a single 
bu i ld ing seems to const i tu te the ci ty or 

v i l lage, inde-
pendent o f its 
s i z e . " " l i e 
f ound the 
" i ndus t r i a l 
archaeology " 
o f M a n h a t t a n 
especially 
a l l u r i ng , send-
ing his srti 
dents to the 
no man's land 
"near the West 
Side I lighway, 

where . . . the o ld w o o d and i ron piers 
enter the I lud-son and are separated 
f rom the city by the o ld and of ten co l -
lapsed h ighways , " to design projects in 
w h i c h "houses are bui l t on I lie piers, and 
at t imes the o ld bui ld ings are left stand-
ing, long warehouses o f i r on and br ick 
w i t h incredible Pal ladian beads . " 1 2 

A t the l ime of his death Rossi bad 
already, w i t h M o r n s A d j m i , his Amer ican 
co l labora to r and former student at IAL1S, 
realized a large off ice complex i " i t ele 
b r a r i o n , the Wal t Disne) ( ompany new 
t o w n near O r l a n d o , Flor ida ( 1 9 9 1 - 9 5 ) , 
and had completed plans tin n•> < span 
sum as wel l as the design o l a large back-
lot bu i l d ing lor the Disney studios in 
Rurbank, Ca l i f o rn ia . I h e Amer ican w o r k 
also includes a ceremonia l arch lo r the 
Strand in ( ia lveston I I l >S^-^ ( ) i ; vacat ion 
houses in the Pocono Moun ta ins o f Penn-
sylvania ( I W K - X ^ ) and at Seaside, F lo r i -
da ( 1 9 9 6 - 9 7 ) ; and an unreal ized add i t ion 
to the School o f Arch i tecture fo r the U n i -
versity o f M i a m i (19Xf>-H9|, a d i m i n u t i v e 
acropo l is -cum-rower w i t h " c o l o r f u l , geo-
metr ic , Med i te r ranean f o r m s " that Scully 
predicted w o u l d " g o we l l w i t h the more 
or less Spanish, l imestone and stucco ver-
nacular o f the r e g i o n , " 1 ' 

But arguably the most impressive 
reminder of Rossi's in te rmi t ten t visits t o 
Amer ica , independent o l size, is dest ined 
t o reside in the sliver of a bu i l d ing that 
w i l l begin cons t ruc t ion th is summer at 
S57 Broadway, between Spr ing and 
Prince streets in the S o H o t ast I ron l i i s -
toric D is t r ic t , t o augment the offices o l 
the educat ional publ ishers Scholastic, 
I I K . 1 ' ' Wha t Rossi and A d j m i devised is a 
ten-story duplexed vUgcrie, 50 by 200 
feet, that w i l l ex tend west t h rough the 
block to Mercer Street — the very " syn -
thesis o f d is to r t ion created by the app l i -
ca t ion o f a style in a new con tex t . " O n 
lis pi laster-gr idded broad way f r on t , the 
new Scholastic Bu i ld ing mediates 
between its nex i -door neighbors, the pre-
d o m i n a n t l y masonry Rouss Bu i ld ing 
(A l f red Zucker , 1 KKH-W) and the terra-

co t ta and i r o n w o r k " L i t t l e " Singer Bu i ld -
ing (Lrnest l l a g g , 11*<U-(M). O n Mercer, 
a street o f warehouses, it manufactures 
irs o w n " i ndus t r i a l a rchaeo logy" w i t h .in 
exo-skeleton o f tapered, r ibbed-steel , 
gant ry-cranel ike supports stacked 
one a top another. 

Paul Goldberget , rev iewing the plans 
for the new Scholastic bu i l d i ng in the 
New Ynrk l'mws, called it " a tex tbook 
example ot how to design in a h is tor ic 
d is t r ic t : subt le, b r i l l i an t l y invent ive . . . a 
testament to the highest values of u rban-
i s m . " 1 1 Scholastic is at once a quintes-
sential N e w York and Rossi bu i l d i ng — 
no Mi lanese divertissement but an affec-
t ionate in tens i f ica t ion of place, made t o 
measure by an architect w h o [ iked his 
cities "const ruc ted out ot preex is t ing ele-
ments that are then deformed by their 
o w n c o n t e x t " ; by a t raveler for w h o m 
"perhaps no urban const ruct in the 
w o r l d equals that o l a city l ike N e w 
York . . . a c i ty o f monumen ts such us I 
d id not believe cou ld ex is t . " " ' • 0 W Turner 
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