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postmodern babble ot later structures 
laying claim to the skyline of Dallas. 

Designed and built dur ing the heady days 
oi the Texas boom, fountain Place is a 
testament to the potential ot aesthetic 
modernism and a statement ot its limita-
tions. It bears the mark of genius in its 
intuitive brilliance and in its meticulously 
crafted yet extravagantly bestowed 
resources. Like so many aesthetic creations 
that come to assume a pivotal place within 
the historical construction ot any period ot 
design and art. founta in Place is both a 
definitive work within its genre and a 
summation ot the ideas and methods that 
initiated and nurtured it. Conceived ot as 
a kind ot abstract purity (more a reaction 
than a response to the site), the garden 
delights the visitor and offers a suspension 
ot context, taking the viewer into a 
sumptuous creation ot space and time-
apart Irom all that surrounds the garden. 
Obviously and intensely manmade, yet 
uttering the finest of nature's respites in 
the shade of tall trees and the sound of 
moving water, the plaza becomes a 
garden, perhaps the best habitat for the 
human species. 

The essayist Michael Pollan wrote in his 
allegorical work on gardening. Second 
Nature, that much ot what is polemically 
cited as "ecological" in contemporary 
literature is really no more than "another 
instance of morahsm's tr iumph over 
aesthetics in the American garden." H e 
offers an alternative view ot the garden: an 
intense!) i ultural, buili i reation that 
engages the imagination and the senses 
and provides "a passage somewhere else -
to the personal and shared past its scents 
evoke, to the distant places to which its 
forms allude.'' I'ollan envisions gardens as 
existing both "here" and "there." Those 
that are all "here" end up being "slack, 
insipid, indistinct Irom the surrounding 
landscape"; whereas gardens that are all 
"there" may be "cold or abstract," ottering 
no connection to the user. Kiley's garden 
in downtown Dallas is both "here" and 
"there." It is both a real place and an 
imaginary place, a thing apart. As Michael 
Pollail might say, fountain Place is "a 
trope; a trope that gives real shade." ' ' ! 

1 K.usuhiko Ichinowauri, landscape Design: Warts of 
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4 Geoffrey Jellicoe ami Susan Jellkoe, I'hc I aneiscape nf 
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C. C. PAT FLEMING is the dean of Texas 
landscape architects. In practice in 
Houston since 1937, he has been instru-
mental in formulating a set of gardening 
conventions that Mac Griswold and 
Eleanor Weller perceptively characterized 
when t hey wrote in I he Golden Age nf 
American Gardens: "Today, broadleaf 
evergreen gardens in a woodland setting 
seem uninveiitive, but in the twenties and 
thirties they were something new in Texas. 
Just like white columns, camellias and 
azaleas stood for Southern conservatism, 
for the antebellum Southern tradition 
revived and revised to fit the large subur-
ban estate lot."1 

Fleming belongs to the generation of 
landscape architects who established the 
profession in Texas. As Sadie Gwin 
Blackburn documents in her essay "The 
Evolution ot the Houston Landscape" in 
Houston's Forgotten Heritage, professional 
landscape gardeners were active in 
Houston by the 1840s, and landscape 
architects unsuccessfully attempted to 
maintain practices in Houston beginning 
in the 1910s. But prior to the early 1930s, 
it was Houston nurserymen, such as 
Kdward Teas, who dominated residential 
landscape installation.-' The archives ot the 
landscape architects and city planners Hare 
& Hare, best known for their public 
planning commissions in Texas, contain 
a large collection of drawings of private 
garden designs tor local clients, suggesting 
the void this Kansas City-based firm was 
called on to till in Houston in the 1920s.' 

Estellc B. Sharp, widow of the oil tool 
manufacturer Walter B, Sharp, responded 
to this condition by turning her estate on 
Main Street into the Houston Studio 
Gardens and setting the young landscape-
architect Ruth London up in practice in 
1930. ' Miss London had the patronage of 
"all the garden club ladies." as Fleming's 
client and devoted friend, Alice E. Pratt, 

recalls.'' But an enthusiasm tor garden 
design seized 1 louslon's elite in the 1930s 
that one landscape architect alone could 
not satisfy. Ellen B. Shipman of New 
York, now recognized as one of the 
outstanding American landscape architects 
ot the 20th century, designed gardens in 
the niiii 1930s for Mis ( Ice land Sewall, 
Mr. and Mrs. John E. Green, and Mrs. 
Stephen P. Parish in River Oaks and tor 
Mrs. Richard W. Neffin Broadacres. 
Several years after Pat Fleming and his 
partner, Albert E. Sheppard, opened their 
office in the River Oaks Center, Ralph 
Ellis G u n n came to Houston in 1940 to 
represent the Jungle Gardens nursery of 
Aver)' Island, Louisiana. Fleming, Miss 
London, G u n n , and J. Allen Myers, Jr., an 
instructor in landscape architecture at 
Texas A&M, were the founding members 
ot the profession in Houston, as were their 
counterparts in Dallas, Joe Lambert ot the 
Lambert Landscape Company and Marie 
and Arthur E. Berger. 

A state as big as Texas provided rich 
opportunities tor this generation, as a 
review ol Pat Fleming's body ot work 
makes clear. I lis L-arly commissions 
notably the Diana Garden al Bayou Bend 
tor I ma Hogg and, next door, the Wood-
land Garden at Dogwoods tor Mr. and 
Mrs. Mike Hogg - were primarily 
residential, although his earliest experi-
ences after leaving architecture school at 
the University ot Texas in 1930 were with 
public landscaping projects. H e worked for 
the Austin landscape contractor Mrs. C. B. 
Whitehead in carrying out Hare & Flare's 
planting plan at the University of Texas, 
part ot Paul Philippe Cret 's reconstruction 
of the campus between 1930 and 1933. 
Between 1934 and 1935, as a junior-grade 
landscape architect, he designed Palmetto 
State Park near Gonzales, a Civilian 
Conservation Corps project, and between 
1935 and 1936 he was supervising 
landscape architect at the San Jacinto 
Battlegrounds State Park.'' It was this final 
project that brought him to Houston. 

Fleming & Sheppard were responsible for 
the gardens ot many of the houses that 
John F. Stauh designed in River Oaks. 
Shadyside, and Broadacres in the 1930s 
and early 1940s. Fleming's growing 
reputation brought him work in the 
affluent suburbs of other Texas cities. H e 
designed estate gardens tor Mr. and Mrs. J. 
Cooke Wilson in Beaumont, for Mr. and 
Mrs. Pio Crespi in Dallas, for Governor 
and Mrs. Allen Shivers in Austin, and tor 
Mr. and Mrs. George Parker and Marion 
Kougler McNav in San Antonio. He was 
responsible tor the grand gardens of Emma 
Louise Biedenharn in Monroe, Louisiana, 
and he carried out landscape work for 
General and Mrs. Kemper Williams, 
(minders ol ilie l l is ione New Orleans 
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Collection, in New Orleans. Injuries that 
Fleming sustained in a car-racing accident 
kept hint out of military service during 
World War I I . Instead, from 1943 to 1945 
lie served as the first director <>l the com-
bined Department of Parks and Recreation, 
In 1936, before he had even established 
residence in Houston, Fleming was 
appointed by Mayor R. H. Fonville to the 
City Planning Commission. In 1938 
Mayor Fonville appointed him as one of 
the original commissioners of the Flousing 
Authority of the City of Houston. 

At the end of the war, Fleming returned to 
private practice, establishing the firm that 
came to be called Fleming Planning 
Associates, which he headed unti l 1970. 
Although he resumed the design ot small 
estate gardens (such as that of Mr . and Mrs. 
Prank C. Smith in 1946), Fleming re-
sponded dexterously to new trends in 
design. This is particularly visible in his 
landscaping of the modernist pavilion that 
Hugo V. Neuhaus, Jr., designed as his 
family home in 1950, with its broadly 
curved, grass-surfaced patio terrace and 
grassed terrace steps. 

The suburbanization of Houston in the 
1950s brought new professional opportuni-
ties to Fleming. His firm designed the first 
corporate "campus" in Houston, the 27-
acre grounds of the Prudential Building on 
Holcombe Boulevard of 1952. It is 
indicative ot the intelligence, durability, 
and quality of Fleming's landscape design 
that since acquiring the Prudential propem 
nearly 20 years ago, the University of Texas 
1 lealth Science Center has continued to 
ni.iint.iin the grounds, which include a 
beautifully detailed swimming pool terrace, 
a smaller version of the now-lost poolside 
gardens of the Shamrock Hotel. 

During (he 1960s, I'leming Planning 
Associates designed landscape installations 
of garden apartment complexes in Houston 
and New Orleans. Quite visible was such 
nonresidential work as the Bella!re branch 
building of Southwestern Savings Associa-
tion on Bellaire Boulevard of 1960 and the 
R. E. "Bob" Smith Fountain at Smith and 
Polk downtown of 1970. Fleming also 
designed the George Parker Memorial 
Garden of 1966 alongside the Margarite B, 
Parker Chapel by Ford, Powell & Carson at 
Trinity University in San Antonio. 

Pat Fleming retired in 1970, closing his 
office and moving to Kcrrville. In 1972 he 
married the widowed Mrs. Hrwin W. Smith 
of Houston, and for his new wife he 
designed and built a house and garden at 
Jack Rabbit H i l l outside Kerrville. During 
the years ot his marriage to Mrs. Smith, 
Fleming continued to accept selected 
commissions in Houston. One was the 
design of new gardens for Mr . and Mrs. 

Pierre M. Schlumberger in River Oaks in 
1980. The third garden he had designed 
for the Schlumbergers, it demonstrates the 
evolution of his sensibility. Rather than 
.ixi.illy framing a tapis vert with linear 
plantings of shrubs and trees, Fleming laid 
out the Schlumberger garden as a relaxed 
sequence of interlocked spaces, primarily 
planted or paved in character/ 

Since resinning his professional practice in 
Houston in the mid-1980s, Pat Fleming 
si ill produces new residential garden 
designs (often in association with land-
scape architect Dennis Wright), assists 
longtime clients with alterations and 
adjustments to their gardens, and carries 
out new nonresidential work, such as the 
installation of gardens on the grounds of 
the Oscar F. Holcombe estate on 
Holcombe Boulevard, which is being 
rehabilitated as the Hospice at the Medical 
Center (formerly the New Age Hospice). 
Many of Fleming's recent gardens tend to 
be landscape installations adjacent to 
swimming pools and patios and oriented 
to glass-walled family rooms, such as the 
garden he designed for Mr. and Mrs. 
James A. Rickard in River Oaks in 1988. 

Whether grand or modest, the gardens of 
Pat Fleming reinforce a landscape tradition 
that he helped formulate over a half-
century ago. Employing, and often 
combining, the principles ot classical and 
picturesque garden design, Fleming works 
with live oaks and magnolias; yaupon, 
ligustrum, and Japanese yew; jasmine and 
monkey grass; and azaleas and roses to 
domesticate the coastal prairie with shade, 
greenen', color, fragrance, and spatial 
definition. His is a personal crusade, 
waged over 50 years, to combat the perva-
sive rawness o f Houston and demonstrate 
with what grace and ease this city lends 
icself to becoming a livable landscape. 

1 Mac Gr iswold and Eleanor Wr i ter , The Golden Age 
of American Gardens; Proud Owners. Private Estates, 
1890-1940(New York: H a m - N . Abrams in 
association w i th the ( iardeu ( ' l u l l of America, 1991), 
p. 242. 

2 Sadie t i w i n Blackburn, "The Evolut ion <>l die 
Houston I .iudst ape," iti Doro ihv Knox Howe 
I [nughton, Bu r i e M. S o r d i n o , Sadie Gwitl 
Blackburn, and {Catherine S. I lowc, Houston's 
Forgotten Heritage; landscapes. Houses. Interiors. 
1824-1914(Houston: Rice University Press, 1991). 
pp. 2 2 - 2 3 , 2 9 - 3 0 , 51-53 . 

t 1 he I Lire ft: Hare Col lect ion at the Houston Public 
Library's Houston Metropol i tan Research Center 
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,oi ini i isM(ir iv I tow many o f ihcsc designs were 
carried out has not been determined. 

4 T h e precise activities ul" Mrs. Slurp •. I touston Snidni 
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Sears, Roebuck & Company, which built its South 
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Directory mvi is but listed in the I9f>5 issue. Gr iswold 
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Lowthorpe School, class ot" I92S (Griswold and 
Weller. p. 241). 
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6 James Wr igh t Steely, CCC; lite Civilian Conservation 
l orpt in ifx.i, State Parks (Austin: Texas Depart mew 
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Slate Park - developed \s i ih Civ i l ian Conservation 
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7 Interview wi th Mrs. Pierre M . Schlumberger, 12 
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View," Houston Home 6' Garden (March 1986). 
pp. 48 -57 . O n the work o( Pal Fleming, see also 
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Fleming & Sheppard, Diana Garden, Bayou Bend, 1 9 3 7 . Fleming's gardens were des igned as se t t i ng s fo r soc ia l e v e n t s , especially before 
air conditioning became prevalent. On August 1 , 1 9 4 0 , Mary Jane Walne and Whitf ield H. Marshal l w e re marr ied in the Diana Garden. 
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Cite When and where were you horn? 

PF I was born in Beaumont, Texas, on 
February 13, 1909. We moved to Arizona 
in 1918, and 1 returned from Arizona in 
1928. When 1 was 19 years old, I studied 
architecture at the University of Texas, but 
in chemistry I burned my eyes so seriously 
I had to give up. Then ! came up with a 
projeel to v re.ite a bunch <>l good-looking 
ornamental iron furniture with which I 

It 

k 
Fleming & Sheppard, Woodland Garden, 
Dogwoods, 1939 . could earn my way to Europe, and 1 again 

burned my eyes welding. My hither 
realized that I was desperate to go, so he 
hired an architecture professor who had 
retired 1 h. I'andi was his name and 
we went abroad. He was one of those 
remarkable people who knew everything 
and were perfect]) willing to share il He 
talked .ill the time. I o me n was monoto-
nous, so that when we stopped 1 was tired. 
A funny tiling: I realized that though I 
would always be interested in architecture, 
1 was more interested in creating the 
setting for architecture. That's how I really 
got started. 

Cite So you hadn't studied landscape 
architecture at the University of Texas? 

PF No. At that time there were no classes 
in landscape architecture at the University 
of Texas. 1 had known Albert Sheppard -
my partner from 1937 to 1942 - at the 
University of Texas. He was one year 
behind me in architecture. For some rea-
son Albert seemed to take a fancy to me. 1 
was a little older than he was; he was from 
Mexico and was born in Mexico City. He 
was working at the time I reencounrered 
him for a Mrs. C. B. Whitehead. She was 
one of these landscape people, a typical 

nursery type, who were politically active. 
She had all the University ol Texas work 
lied up, but she never did any design 
work, just contractual work. Mr. Hare of 
Kansas City laid out the University of 
Texas campus in 1930. and Mrs. White-
head got the job as landscape contractor. 
I honestly didn't know one bush from 
another. It never occurred to me that 
landscaping could be fascinating. Mrs. 
Whitehead and I spent at) afternoon 

together, and she con-
ceived a trust in me. She 
helped me buy a brand 
new car and gave me two 
brand new, good-looking, 
tailor-made suits and put 
me on the road to go buy 
all the bushes and trees 
and things that that job 
needed. I went Lip to 
Oklahoma and all over 
Texas buying these things. 
Every time I came to a 
nursery, I would ask, 
"Now what is this, what is 
that thing, what docs it 
do?" Those people were 
extremely patient with me 
and very kind. They all 
realized that 1 was just a 
promising two-bit kid. So 

'-• often we would spend the 
J whole morning talking 
1 about pittosporum, for 
= example - how many 
a varieties and variations, 

whether they were this or 
that, if they would do well in this area and 
not in another. 

When I left that job at the University 
of Texas, I was invited to come work for 
the National Parks Service. I never had a 
passion for plants, but I was interested and 
I remembered a lot. Also - another great 
asset to me - I met a perfectly wonderful 
older lady, Mrs. W. J. Hildebrand. Mrs. 
Hildebrand was a widow and a great 
amateur botanist. She knew all the great 
plant people of our country. Talk about 
wildllowers is so commonplace now, it 
doesn't seem unusual. There was a time 
when most I'exans didn't even know we 
had wildflowers. Mrs. Hildebrand had a 
lot to do with making us conscious. 

Cite Was she from Beaumont? 

PF No, she was from Gonzales, Texas. 
And it was Mrs. Hildebrand who came out 
to Palmetto State Park and pointed out to 
me that we were working in one of the 
most unusual areas in America. It is a 
combination of shallow soils and warm 
springs and unusual, ancient plant mater-
ial. There were plants growing there that 
had continued down through maybe three 
or four thousand years. Everything east of 
the Mississippi, I'm talking about right on 

the banks of the Mississippi, was growing 
in this limited park area. We built all types 
of retaining walls. And I always built those 
walls as if they were natural outcroppings 
and wiih waterfalls and pools. 

Cite What brought you to Houston? 

PF I'll* reason I L a me io I loustoti is thai 1 
was working for the National Parks Service 
at thai time as a junior-grade landscape 
architect, and 1 was asked to come down 
to supervise the landscape development ot 
die San |acinto Battlegrounds. Otherwise, 
I would probably have lived elsewhere in 
this country. When that project was 
finished, 1 discovered that I loved Hous-
ton. I liked everj'thing about it. I was 
appointed a member of the City Planning 
Commission and the housing authority. 
I have never wished to leave here. Houston 
has become a part of me, and 1 think I'm a 
part of Houston. 

Cite When did you start soul own 
practice? 

PF 1937. 

Cite How did you meet your first clients 
in Houston? 

PF In those days different women's clubs 
were always looking for speakers. I was a 
fairly nice looking person at that time, so 
they often asked me to come and give a 
lecture. After the lecture there was always 
this crowding in around you, partly 
because they wanted to get their picture 
taken and partly because they really were 
interested in the idea of a planned 
landscape, which was such a novelty. They 
had been accustomed to simply calling up 
Mr. Teas or some other nursery. Teas was 
the most important nursery and, of course, 
the Japanese Nursery was good. And they 
simply came out and planted your place. 
Some H! diem were bonesrlv nice, bin 
more often you would have a hopeless 
hodgepodge. I remember first getting this 
type of job because my first client said: 
"I just didn't realize anybody planned 
gardens. I have an interior decorator I just 
love, but I didn't realize that people 
planned the outside." So she said, "How 
do you charge?" and I said: "Well, I have a 
very simple schedule. I work by the hour. 
I'll be happy to come and work for you for 
as long as you wish or for as shon a time as 
you wish." And she looked at me and said, 
"Are you engaged for lunch?" So I wenr 
on and had lunch wiih her. 

Cite Who was that client? 

PF Mrs. Bowles. John Staub built that 
house. It was one ol my favorite houses 
from the very beginning. The house was a 
natural brick at that time, and the green 
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C.C. Fleming, east square garden. Smith Garden, 1946. 

on the shutters and tr im was very rich and 
very New Orleans. 1 had lunch with Ethel 
Bowles and met Robert Bowles; he was a 
banker from San Francisco. We laid out a 
garden plan that was never completed. 
Robert traveled around too much. 

By then 1 had made quite a tew 
acquaintances on those lectures. One 
person, Mr. 1 lerbert Godwin, who had a 
very nice Georgian house over on San 
Jacinto, invited me to come and have 
lunch with them. The important thing 
about Herbert is that be knew Miss Im.i 
Hogg - he knew all the older ladies. He 
arranged to have me come out to a 
luncheon at Miss I ma's. 

It was really a cocktail party. They had 
a great pianist sitting al the far end of the 
terrace in the unbelievable heat, playing 
the Steinway, and two attractive little 
Negro maids with great big ostrich-feather 
fans waving in the air. trying to keep 
mosquitoes of) him. Herbert said, 
"Fleming, you seem to be very curious 
aboul \\ lial is happening here." \ \ ell, I'd 
never met Miss Hogg before. All my life 
I'd known who she was. My father and her 
father were acquainted. Miss I ma walked 
over and asked me what I knew about 
mosquitoes. I said: "Miss !ma, mosquitoes, 
as you know, are fragile, mean little 
creatures; they cannot fly in the breeze. I f 
you would find some way to put fans out 
here or create a draft, the mosquitoes 
wouldn't be so bad." She said, "How 
would we do it?" I said that I would cut a 
lot of the thicket down. The thicket grew 
up to and actually hung over the back 
terrace. She said, " I don't want to hear any 
more." Bishop Clinton Quin , standing 
close at hand, said; "Now, Ima, you must 
not lie so abrupt. This young man is 
supposed to be brilliant. Some of the 
things he said may be good ideas." She 
turned back, looked at me, and said, " I 
will consider talking to you more." I left a 
little after that. A few weeks went by and 
Miss lma phoned. She wanted to know i f I 
cared to come and visit with her. I said: " I 
would love to come visit with you. In fact, 
I would like to see more of your house." 
"Well, I'll be happy to show you more of 
my house. I would also like to show you 
my 'thicket,' as you call i t." We stood out 
on the terrace - the mosquitoes were not 
bad that day - and i said that if she were 
to clear out quite a large area, so that the 
breezes could piss over the property, she 
should have a much lessened concentra-
tion of mosquitoes. 

We did not get the job to do it. She 

hired the Lambert landscape Company of 
Dallas in come out and cut the thicket. 
The Lambert people cut a 12-foot trench 
through the trees and thicket. That didn't 
dt) any good at all. While this was going 
on she went to Europe. Someone saw what 
was going on and phoned her and said, 
" lma, the Lambert people are just wreck-
ing viit11 woods." So lm.! i ui them off. She 
didn't really give them a chance to explain 
what their plan was. When she came 
home, she phoned me and wanted to 
know il I would come over to see her, 1 
said I would be delighted to. She said, 
"Wel l , since you started this wreckage, I 
want to see what you can do to improve 
it." So I suggested that we go down to the 
far end of that slit and look back up. i t was 
a clear, lovely day. And for the first time I 
realized, and she did too, thai her house 
was sitting on a scries of descending 

terraces - they were very irregular - and 
she agreed to cut out everything 12 inches 
or less. Some of those big trees were 
magnificent. 

When 1 finished with Bayou Bend I 
was more or less popular, and 1 have been 
more or less busy ever since. But I discov-
ered some things about Miss Hogg. I f she 
got cross with me she could be real testy; 
she could also be extremely generous. 

Cite When you came to Houston, were 
there any memorable gardens here? 

PF Houston was settled and developed by 
people who had taste. Mrs. Cleveland 
Sewall. who built an enormous property 
on Inwood Drive in River Oaks, had 
exquisite taste. Now, the people who laid 
out Broadacres had a dispute with Mrs, 
Sewall, so she buih oul in River t )aks. She 
always had good gardens. There were three 
or tour people: Fluberta Garwood, who 
was married to old Judge [Hiram M. | 
Garwood, one of the founders of Baker, 
Botts, I'arker & Garwood, who lived on 
Montrose. It was not an enormous garden, 
but it was a very nice garden, beautifully 
proportioned, beautifully laid out. 1 think 

that it was laid out by F'llen Shipman of 
New York. 

Cite Didn't Ellen Shipman do work for 
Mrs. Sewall? 

PF Yes, and for Miss lma, too. Ellen 
Shipman, 1 think, brought Miss Ruth 
London to Houston. Ruth London also 
worked with Miss lma. Miss Shipman and 
I became friends. When I went back to 
Europe after my blind period, I carried a 
half dozen letters of introduction from 
Ellen Shipman. People loved that lady, 
they really did love her. 1 felt very fond of 
her, too. 

Cite Did you do very much work outside 
of Houston? 

PF O h , yes, we had a branch office in 
Dallas. I married a Dallas girl. I used to do 
Iniv of work in San '\ntonio, and I did 
some work in Austin. In Austin, one o f my 
first jobs was for Margarett and Herman 
Brown, oi Brown & Root. Mr. Brown 
wasn't sure what he wanted to do; his wife 
wanted a rose garden. After I laid it out, 
he agreed that we would put it in, and he 

^Jifci. ,jHt5BftTiiJ* ^WTWinyiWapEr"^rTrqyjn?? 

br 

' 

••• 

Ins 
! 

I 

r >-

• 

: 

C. C. Fleming, Smith Garden, 1946. Fleming's site plan for this small estate garden illustrates his practice of creating garden rooms of varying 
spatial character to complement interior vistas, site conditions, and functional requirements. 
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Fleming Planning Consultants, south terrace, 
Schlumberger Garden, 19S0. 

sent a great big highway maintainer-grader 
to grade the rose garden. The beauty that 
was there on that particular piece of 
property was torn all to pieces. I don't 
think I ever forgave that man. 

In San Antonio, one or the best gardens 
1 did is now the McNay Arc Museum. 
Mrs. McNay was an unusual person, very 
much advanced for her time, She bought 
many, many paintings. She bought many 
ol them because she wanted to help die 
artists. She had one of the best collections 
of Picassos in America. She gave away 
paintings as others would give away 
playing cards. Like Van Gogh. I think the 
McNay has four of his paintings. 

I also did landscape for the other big 
museum there, the Wine Museum. I he 
George Parkers built a great house, and it 
had a very good landscape. We brought in 
the biggest trees that had been trans-
planted in Texas at thac time. Most of 
those live oaks had trunks that were very 
big. You talk about labor - there were 
none of the present-day machines. You 
dug a crench around the tree. The 
Mexican workers channeled under it, then 
cabled it, chickenwired it, and Inn lapped it 
with double layers. 1 hey would bring a 
vast piece of equipment, like a crane, to lift 
i i . I think we dug more dirt to get a crec 
out than we ever did to get a tree in. 

Eight of those trees were transplanted 
for the University of Texas projecc in 
1930. All the crees coming down the main 
mall are planted in solid limestone. We 
dug out holes I 8 feet acress, 1 5 feet deep. 
Each is connected by a crench so that the 
water can go under. 

Cite When did vou do your house in 
Kerrville? 

PF O h . that was 
in the seventies. It 
was well known. 

Cite How do you 
decide whether to 
do a formal, axial 
garden or a more 
natural garden? 

PF Once I meet 
the owners and we 
agree that we art-
going to work 
together, I visit 
their house and 
look out every 

J window, studying 
Z what you see from 
i that particular 
1 window or vista. 

Observing what 
they have in the 

way of furniture, their paintings, 1 more or 
less formulate an approach outside that is 
harmonious with what I see inside. Very 
few of those properties are what I would 
call informal. I have done two or three 
properties chac are almost totally informal 
because the houses were very simple. 

Cite Let's try a specific example, the-
garden at Dogwoods, next co Bayou Bend. 

PF It is more or less namralisric. 

Cite 1 low did that design evolve? 

PF That was done for Alice and Mike-
Hogg. Mike admired his sister Jma very 
much. One afternoon as we were sitting 
on thai north terrace at Bayou Bend, now 
free hum mosquitoes - he loved old-
lashioncds, and I do, loo; I think on our 
second old-fashioned - he turned to me 
very abruptly and said: "I've decided co 
buy that house next door from Judge 
Proctor, and I want you to go over there 
and look it over, to design a garden. 1 
don't know anything about houses: I ma 
does. 1 want something very naturalistic." 
A few days later I did go over. There was a 
very nice rose garden on the east side of 
that house. On the back side it was 
thicket; people weren't doing much about 
landscapes in those days. I wandered down 
inco the bottom looking (or the other side 
of the property and looked through the 
property line fence. There was the great 
house that John Staub had built for the 
Neals. I chink the landscape architect that 
had laid it out was Olmsted. 

Cite Yes, Olmsted Brothers. 

PF I remember backing up to that picket 
fence and looking down into the valley 
and realizing that there were two liccle 
draws, and chat it would be nice if a 
sparkle of water could be enjoyed in the 
draw. I knew Mike loved to play cards, so 

I had the idea of creating a poker room 
down there in the woods. We only got up 
to the foundation level, now a terrace. But 
ii was to have had a wing going of} to the 
west. I i was going to be a complete house 
in miniature. He was going to have the 
first picture window in Houston. We 
never got to finish the entire project 
because of Mr. Hogg's passing. 

Going down toward the lower valleys 
.iU' some ver\ graceful slopes, bin some " I 
that is densely shaded. We removed all the 
brush and all [he trees we could without 
ruining the native, overall effect, and 
planted monkey grass, i was dubbed the 
monkey grass king. All you have to do is 
give it a few weeks of growth and wash it 
with a hose and it's just a beautiful ground 
cover. A lot of that still exists. I have-
always been impressed with ground covers. 

Cite Do you think tha(, had you been 
(rained as a landscape architect, you might 
have approached design in a different 
manner? 

PF I'm not sure chat I would have. But 
die face is that I was not interested in 
landscape until the traveling experience I 
had in Europe - realizing that it was the 
setting of the building rather than the 
building iisell - thai changed me from 
preferring architecture. • 

J i a • 

Fleming Planning Consultants, east terrace, Streetman Garden, 1966. 


