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A W A L K D O W N M O N T R O S E R E V E A L S 

The many views along Montrose, begining with the museum district as 
seen from the Warwick Hotel (left). Above: MFAH Central Administration 
and Glassell Junior School building. 

The Lillie and Hugh Roy Cullen Sculpture Garden. 

BY B R LICK C . Wt : BB 

T H E M ARE PLACES THAT HOLD CHIT interest 

Ill-cause they seem to compress time unci 
s|i.ice into ,t picture ot the city in minia-
ture. Grady Clay, a longtime editor ol 
Landscape Architecture Quarterly and a 
keen observer oi titles, tailed fhertl "epit-
ome districts" — places that are crammed 
with clues that trigger our awareness ot 
the larger scene — things around the 
corner, processes out of sight, history all 
hut covered op." 

Montrose Boulevard is one of those 
places. In a city with few notable con-
tenders, it, or at least that portion oi it 
that begins at Mecom Fountain and ends 
at the intersection with Westhcimcr Road, 
is arguably Houston's most urbane street. 
It serves as a bridge between the refined, 
right bank culture of the Museum District 
ami the left bank counterculture sinmg 
out along Westheimet. Along the way it 
gathers up an eclectic collection ol busi-
nesses, cultural institutions, apartments, 
and restaurants — a few ol them squeez-
ing alfresco dining into the narrow side-
walk right-of-way — and arrays them in a 
way that has the look and feel of that 
rarest of Houston happenings; a pedestri-
an /one. It is also the source of often curi-
ous discoveries, among them such entities 
as the Consulate General's Office of the 
People's Republic of China, a proletarian, 
concrete-block stronghold with a smalt 
signboard holding a brace ol fading pho-
tographs ol ( hinese celebrations. 

Vim can actually take a decent stroll 
along the boulevard and feel reasonably 
well accommodated and diverted. Niirth 
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& hypostylc hall bridging the street: the U.S. 59 viaduct. Montrose developer J.W. Link's Monlrose mansion, Songuiner, Stoats & 
Barnes, 1912, now part of the University of St. Thomas. 

View looking north toward the Alabama Street 
crossing and the high-rise Pare IV Condominium!. 

<il Westheimer, the bou levard sheds some 
<it its dignity, unravels into an inner-city 
version ol .i strip wad becomes more 
aware of the view from the automobile 
than the view seen from up close. 

Epitome districts change, with only 
traces of .1 lornu-r life surviving from one 
generation to the next. Present day 
Montrose Boulevard is a product of such 
changes, and is a tar cry from its original 
formulation as the spine of a 260 a< re 
subdivision built cm the then-outskirts of 
Houston. One of several residential 
developments in the city's street-car sub-
urbs, Montrose Place was pin together in 
191 I by J.W. Link, a lawyer, lumberman 
and former mayor of Orange, Texas, 
l i nk assembled land between Richmond, 
Pacific, Tatt, and draustark streets from 
25 separate owners and set out to create 
I lousion's poshest neighborhood, naming 
it after the Royal Borough of Montrose 
in Scotland. In a precursor to what 
would happen in dozens of later themed 
subdivisions rli.u sought metaphorical 
respite from the heat and relentless ll.it-
rtess ol I louston's topography, he gave 
Scottish I lighland names to most of tin-
streets as well. 

The Houston Land Corporation, 
which Link formed with several other 
leading I [ouston businessmen, provided a 
modern, comprehensive infrastructure for 
the new development, one that included 
complete water, sewer, gas, paving, curbs, 
sidewalks, and landscaping in the selling 
price of lots. A feature ol the plan were 
Idiii major boulevards — Yoakum, 

Audubon, l.overt, and Montrose — with 
esplanades that were landscaped with 
seven tram-car loads of pahn trees and 
4,000 large shade trees. 

Montrose Boulevard was not planned 
Itist for the wealthy; Link provided a 
hierarchy of lot sizes and locations s<> 
that even persons of modest means could 
afford one. Houses were required to cost 
a minimum of $.1,000, But to encourage 
others to think in grand terms, Link 
buih a mansion for himself on Montrose 
Boulevard at a cost of $60,000. The neo-
classical house- was designed In architects 
Sanguiiiet, Staats & Barnes of Tort 
Worth, and constructed of limestone 
imported from Carthage, Missouri, and 
cream colored vitrified brick with enam-
eled terra COtta gla/ed accent tiles. The 
lavish interior included a 40-foot by 20-
foot living room with high wood1 wain-
scoting, wood-beam ceilings, and fire-
places ot English Caen stone. There were 
five bedrooms on the second floor and a 
large ballroom on the third. I ink sold the 
house to oilman T.l'. Lee for $90,000, 
and in 1946 Lee in turn sold it to the 
Basihan Fathers to form part of the 
nascent campus of the University of St. 
Thomas, where it presently serves as the 
administration building. I tther Inn houses 
Followed, and by 192 s Montrose Place-
was essentially built out. It continued to 
be a distinguished address up until World 
War It, with many ol I louston's elite fam-
ilies calling it home. 

Although the Montrose tract that 
Link developed is still a neighborhood of 

distinctive houses, very little evidence 
remains of the stately homes he promoted 
along Montrose Boulevard. Including the 
Link Mansion, only eight houses remain 
on the boulevard, and all of them have 
been converted to non-residential uses. 
Among them are two houses designed by 
Alfred C. Linn. One, the 1'ondren I louse 
at .1410 Monirose, 192.1, is now La 
t olomhc d'Or restaurant, and the sec-
ond, the Westheimer I louse at .1700 
Montrose, 19] 9, now contains offices. 
Another I inn house at VS04 Montrose 
was razed in I99K to make room for the 
awkward backside view of an addition to 
Annunciation Orthodox t lunch. 

The deed restrictions that had pro 
[cued the exclusively residential character 
of the Montrose development expired in 
I 936, abetting a chain of dislocations. By 
then the automobile had become a prima-
ry determinant ot the form ol vines, New 
suburban developments were luring peo-
ple away from the inner city, and the 
unprotected properties along Montrose 
Boulevard became more valuable as sites 
hii e,as stations, offices, and other com-
mercial uses. Many houses were convert-
ed to rentals, subdivided into duplexes or 
apartments and then demolished to in,ike 
room lor a strip ot purpose-built com-
mercial buildings, apartment buildings, 
and cultural institutions. In the late I 940s 
in response ro the growing volume ol 
vehicular traffic, Montrose Boulevard 
smith ol WeStheimet was enlarged by 
removing its esplanade. 

During the 1960s and 1970s, 

Montrose became more a state of mind 
than a location, tt was I louston's version 
of Creenwich Village — albeit a "drive-
in " version, according to a I1 ' - I I Imislon 
( 'hronidf article. The relaxed attitude m 
the area, a reflection of the ethos " I the 
Age nt Aquarius, appealed to a wide 
range of people looking for or already 
experimenting with alternative lifestyles. 
The central axis tor this action stretched 
out along Westheimer, which developed 
into a kind of free /one. Houses wen-
converted into antique shops, topless 
joints, boutiques, bars, and restaurants, 
and were frequently treated to decorative 
makeovers that reflected the anything-
goes aesthetic of the hippie culture. The 
intersection ot Montrose and Westheimer 
became an epicenter loi students, 
dropouts, and runaways looking tor the 
Zeitgeist. I he action didn't -.pn ad ver} 
far along Montrose Boulevard, but the 
big old homes in the neighborhood were 
often subdivided into apartments or Used 
tu house communes. I here was tension. 
Westheimer nightlife did nor mix well 
with long-time residents or young lanii 
lies who were seeking stability. 

Montrose Boulevard managed to 
weather the impacts of these changes rea-
sonably well, in part because prestigious 
institutions gave it a solid anchor. It was 
a case in which the street's prevailing 
character was itself a primary asset, and 
tended to attract restaurants and other 
kindred businesses whose own personal-
were fashionably mixed and matched. 
Among the major north-south streets that 
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Below: Montrose Boulevard, seen in panorama a black before (he 
intersection with Westheimer. Right: The Westheimer intersection, 
during regular business, and far right, during the Gay Pride Parade. 
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.e crossings 
Like a tangential conversation 

of a street 
connecting it with other places 

slice through the ri-skleiHi.il fabric ll.ink-
ing U.S. J9, Montrose boulevard stands 
apart as an internal street having no 
direct connection to the freeway system. 
Advertising signs on buildings tend to be 
small and understated, and parking is not 
obvious. In the section ut Montrose 
boulevard that nuts from the museums to 
Richmond Avenue, only a few building*. 
break the dominant character — the 
(•(Midyear l ire Store, a converted service 
station whose orientation is more about 
cars than people, being the most conspic-
uous example. 

As a rule, oilier buildings are pulled 
close to the sidewalk, sometimes with 
intervening landscaping, and parking is 
either tucked in back or to the side. 
Some approaches are ingenious — the 
( ampanile. a renovated church that 
houses a branch of the I louston Public 
Library and, in what was once the edu-
cational wine,, a tail of small shops and 
restaurants, is a model pattern, one that 
addresses both the pedestrian and the 
car. It provides a token parking court up 
I mi i i . while accommodating the greatet 
part of the parking behind in a lot and a 
tiered garage. Other buildings take a 
more ad hoc approach, relying on curb-
side parking and, in the case of the 
Chelsea Market, using fringe space under 
the elevated section oJ U.S. >9. Even two 
chunky suburban-styled buildings ninth 
iii Richmond, the Kroger Grocer) .w<-\ 
the Walgreen Drugstore, both with large, 
front-loaded parking lots, are more com-
panionable than might be expected. 

Other formulaic strip centers, a block-
long, mustard -yellow one at J939 
Montrose and an I.-shaped model at 
3407 Montrose whose parking lot is spa 
tially trained by ,i tcn-stor> modern 
office building across the street, benefit 
from being lodged in the urban fabric 
rather than being spaced out, as they 
would be in the suburbs. 

Cross streets offer major points o l synco-
pation in the structure of a street. Kach 
crossing brings another character into a 
conjunction that is highlighted at the cor-
ners, lake a tangential conversation, the 
crossings dissipate the singular focus ol 
an avenue, connecting it with other 
places. A hierarchy develops: sometimes 
one street dominates, sometimes .mother. 
Still others, recognizing the potentials of 
a corner to unite rather than separate, 
treat their two laces more or less equally. 

I he southern portion of Montrose 
boulevard is marked by four major street 
crossings and one freeway overpass. The 
tust crossing, at bissonnet Avenue, is 
I loiiston's best example of the City 
beautiful movement. Here, three muse-
ums are brought together: the Museum of 
Tine Arts, Houston, with its modern neo-
classical brown Pavilion bj Mies van der 
Kobe, |9~4; the shiny-skinned, parallelo-
gram-shaped Contemporary Arts Mu-
seum. Ciiinnar birkcrts is: Associates, 
1972{ and the l.illic and I high Roy Cul-
leu Sculpture Garden, Lsamu Noguchi, 

|9Kf>, a labyrinth of free-standing planes, 
hillocks, .iiu! In e formed landscaping. 
Also part ol the crossing is the anom-
alous villa that I louston architect Wi l-
liam T. Cannady built for himself in 
199), a house that is imposing enough to 
fit in with the neighboring museums. 

Hie buildings are wildly divergent 
stylistically, though with the exception of 
the Carmady House, which is decorated 
down to a domestic scale, they all 
demonstrate variations on a minimalist 
aesthetic. The interaction among the 
museums is complex. The brown 
Pavilion, opening up its interior as ,m 
extension of a narrow fringe of sidewalk, 
reinforces the gentle curve of Bissonnet, a 
move deflected by the razor-edged cor-
ners and blank sides ol the ( oiitemporary 
Arts Museum, whose shape, set into the 
orthogonal street grid, creates a back-
ground for a triangular patch of space 
facing the intersection. This small but 
prominently positioned scr.ip of real 
estate, once embellished with temporary 
sculptures, art installations, and banners, 
has been quieted down consider.ibk In i 
landscaping plan with a pool and benches 
that creates a street-level plaza, both 
buildings push their points of view 
almost to the paradigmatic —the 
MFAI I's glass box registering clarity and 
openness and the C AM"s metal box, 
whose entrance is a narrow slot at one of 
the vertices, an air of indiflerence and 
mystery. The sculpture garden does a 
good job of acknowledging each by giv-
ing the MI-'AH a large garden space and 

responding to the angularity o l the C A M 
in its interior spatial divisioning. 

Hie controlled character of this auspi-
cious beginning to Montrose boulevard is 
extended another block north by the 
Glassell School of Art, S.l. Morris A w . 
dates, 197N, on the east side of Montrose 
and the Mr'AH's Central Administration 
and Glassell Junior School building, 
t arlos limenez and Kendall/3 leaton 
Associates, 1994, on the west. The latter 
turns an appealing and elegant entrance 
facade to the boulevard, with well-com-
posed windows that express the various 
functional volumes within. The Glassell 
School, by contrast, is a mall-like struc-
ture, wuh its main entrance opening onto 
the sculpture garden and its primary axis 
running parallel to Montrose. This con-
figuration leaves a long, reflective, glass-
block wall lacing the street that is nnl\ 
interesting at night, when the interior is 
revealed. One block north, the pic-
turesque, regency-style fourth Church ol 
Christ Scientist, Wilbur foster, 1941). and 
the brooding Holland House Masonic 
lodge Number I, Will iam McCinty, 
1954, address each other in a cross-axial 
metaphysical dialogue. 

Montrose boulevard's other major 
intersections are far less distinguished. At 
Montrose and Richmond, a gas station, 
opening onto Richmond, and a conve-
nience store and branch bank, both sited 
diagonally, are gathered and settled by 
the quiet ol the five-story International 
bank of Commerce building. The Ala-
bama crossing is populated hy three gas 
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Stations, two facing onto Alabama and 
the other onto Montrose, and the stately 
Link Mansion, which gives the secluded 
campus of the University of St. Thomas a 
Montrose Boulevard address. The I.ink 
Mansion, with its grand front porch and 
porte cocherc and blocky massing, is 
itself reminiscent ot an old-style gas sta-
tion, but with much more opulent scale, 
detailing, and material richness. The gen-
erous landscaped lawn, which formerly 
opened onto Montrose, was in I9KK pri-
vatized hy wrapping it behind a perfunc-
tory brick wall with metal bars, a wall 
thai disfigures the character ol the house 
and diminishes its street appeal. 

Where the Richmond and Alabama 
crossings oiler hints of the changing char-
acter of Montrose as it moves northward, 
iIn Wcsthcimer intersection, where Mon-
trose Boulevard once ended, is a resound-
ing finale to the street's graciousness. 
I lere the ragtag commercialism of West-
heimer prevails, producing an intersection 
that includes a Taco Cabana drive-in 
restaurant with an apron parking tot, a 
convenience store and gas station, a phar-
macy at the tail end ot an inchoate strip 
of long, low buildings, and a newer strip 
center dominated by Blockbuster — the 
name is Dickensian — and an Kckcrd 
Drugstore that faces onto Wcsthcimer. 

It looks like a hundred other Houston 
intersections, most ot them in older sub-
iirhan areas, except for the little ironies 
ihat spill out along Montrose, where 
stores such as Atomic Music .u\i\ Extreme 
Skin Art and I ondoms Galore sidle up to 

the Interfaifh Ministries for Greater 
i [ouston. The intersection holds a sym-
bolic cachet as the location of the silver 
disco hall that's raised above the street 
during the annual bacchanal of the Gay 
Pride parade. Just north of the intersec-
t ion, a jazzy pylon marks the location 
of the flashy Montrose Townhouse lo f ts , 
I. Phillips/Wild Design, 1997. In places. 
Westheimer can be fascinating!) tawdry, 
especially at night, when it turns into a 
kind of streetwise costume party. Hut 
when it reaches Montrose, most ot ili.it 
character has been neutered by corporate 
symbols of the non-place urban realm. 
This is too bad, since properly configured 
.is ,i peoplt place and perhaps populated 
hy institutions such as the Art Car 
Museum and a few kindred bars and 
restaurants, the intersection could become 
a lively meeting place for the cultures of 
the two streets. 

As notable as the intersections is a 
cross axis that appears in the form ol the 
U.S. s1' viaduct, a formidable inirusion 
whose gntt\ underside has been likened 
to a vasr hypostyle hall. The viaduct seg-
ments Montrose, creating a shadowy 
underworld where, to the consternation 
of neighboring residents and business 
owners, vagrants often take up residence. 
All this wil l come to an end in the next 
few years, when this section of U.S. 59 is 
depressed below ground level. Like the 
successful effort by |.W. l i nk to get an 
existing railroad line relocated outside the 
boundaries of his development, lowering 
the freeway is an act ol purification. The 

remarkable project was spearheaded by a 
coalition of neighborhood groups and 
civic associations who convinced the 
Texas Department of Transportation that 
this was a more reasonable solution than 
widening or double-decking the overbur-
dened roadway. The scale and expense ot 
the project is daunting, but when com-
pleted ii will open new continuous vistas 
along Montrose Boulevard. The cross-
.isi.il gap :h.II Minimise will soon doss. 
however, will remain, unless the bridge 
built to span U.S. 59 can itself mend the 
rift, perhaps hy becoming a contempo-
rary version ol the Polite Vecchio. 

Many of the buildings thai line Montrose 
Boulevard are nondescript, ol the kind 
that establish ,\n urban background. 
Cithers stand out as a part ot a repertoire 
of little urban experiments that have 
popped up over tlu- years. Chelsea 
Market, which opened in I98J on .i 
burned-out block m the shadow of U.S. 
59, was an attempt by architect John 
Kirksey and partners lance Goodwin and 
Norbert Choucroun to create a commer-
cial development that both opened out 
onto the public street and contained a 
secluded pedestrian promenade within. 
As a typological prospect, it suggests an 
alternative to the auio-donunated snip 
tennis thai fill the city's commercial hin-
terlands. Hut it was never more than a 
segment ot the length it would have 
needed to be to prove itsell. People found 

it a perplexing anomaly; stores located 
behind the esterioi frontage, or, even 
worse, un the second floor, went unno-
ticed. Despite winning several design 
awards it was troubled almost from the 
beginning. By |9K~ the center was is 
percent empty and fell into foreclosure. 
Not long after, it lost two of its bigger 
clients. Banana Republic and the upscale 
Anthony's restaurant. It was also trou-
bled by mismanagement in the hands of 
Resolution "Trust Corporation, which 
never seemed to understand what to do 
with the property. It's a good thing they 
didn't throw the baby out with the bath-
water, though. Today, anchored1 by long-
time tenant Butera's, a delicatessen that 
moved from a location closer to the 
museums, and the upscale Redwood 
Gri l l , the center seems to have found its 
metier. Main Street Theater occupies a 
back corner of the complex, and most ot 
the in-between and upstairs spaces have 
become offices. 

A little farther north at 410(1 
Montrose is the Campanile, Ray Bailey 
architects' noteworthy conversion ot the 
Central Church of Christ, William Ward 
Watkin. 1941. 1947, The first non resi 
deiiii.il building to be constructed on the 
boulevard following the lapse ol deed 
restrictions, the church in 19Kf> had its 
educational wing made over into shops. 
restaurants, and offices, while the mam 
sanctuary was made available to the 
Houston Public I ibrary. The T-shaped 
plan of the complex neatly embraces a 
small front-court parking lot thai is 
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sometimes used for outdoor activities. 
Several large apartment projects also 

attract notice, among them the twin tow-
ers of the Pare IV and V Condominiums 
.it >M4 and 36(10 Montrose, Jenkins 
Hofl Oberg Saxe, 1963, 1965. The 12-
story buildings dwarf their neighbors and 
could have inflicted considerable damage 
to the street had ihcy followed the pre-
sent-day practice of garnishing upscale 
apartment buildings with garish, thematic 
decoration. Instead, they exude the stud-
ied simplicity and precision of the mod-
ern movement in clearly expressed modu-
lar construction ot a while concrete frame 
and brick infi l l. The two buildings are 
well sited, with one holding the street 
edge and the other stepping back to cre-
ate a front open space, 

The Court at Museum's Gate, a some-
what overbearing postmodern, period 
piece of 1980s vintage at 4004 Montrose, 
l ompendium, T'SS. is low rise in fact but 
bulky and over-coded in effect. The intri-
cate plan densely fits 4? units and neces-
sary parking onto a relatively small lot, 
bur smothers its exterior space within a 
formidable brick wrapper, giving it the 
look of a fortified enclave, a look partially 
relieved by exuberant landscaping ot the 
narrow strip of ground between the build-
ing and the sidewalk. 

Nearby at 4N0I Montrose was, until 
recently, a vividly painted, suburban ranch 
house that had been moved trom a lot 
across the street to make space for Bell 
Park, a neighborhood-scaled garden 
respite with a pool and fountain. The 
house bad marked the entrance to 

Gra mercy dallies, P. Stanley Piper, I 'US, 
a revivalist British, Tudor-style residential 
village located in a landscaped 1.37 acre 
setting. Apartments are still there at the 
rear of the sire, but where the house was 
is now empty land on which a 19-story 
high-rise apartment building wil l soon be 
erected. The Moiifrose-froiiring section of 
Gramercy Cables was the subject of a bat-
ik- between preservationists who wanted 
to save the buildings and the Hinger 
Companies, which sees the land support-
ing some 2X0 loft-style units. In the con-
text ol I louston's wi ak presc is uion regu 
lations, attempts to save the Montrose 
section of Gramercy Cables were too little 
too late. The new building will not be 
very companionable to the surrounding 
residential neighborhood, and may por-
tend more ot the same to come. 

A similar case of disfiguring the sec-
tional properties of the street occurred 
some ten years ago, when the vertical 

story Plaza i lotel as an offset to the dam-
age they were planning to do to Gram-
ercy Gables, but have abandoned the pro-
jeci as loo costly. 

Within its urban frame, Montrose Boul-
evard is more artifactual than contrived. 
It represents a street that has evolved mil 
of real events occurring in real time. 
There is an uncanny spatial composition 
there that is hard to explain. Against the 
prevailing building line, pockets of space 
and open lawns take on a distinct figural 
character that does not exist on streets 
where building lines and other homoge-
nizing principles are scrupulously fol-
lowed. Robert Maxwel l , the former dean 
ol Princeton's School of Architecture, 
sets out an argument for such places as 
having the quality of "sweet disorder 
and the carclullv careless," "I t is possi-

1 N THE B E G I N N I N G . CIRCA I ') I I , 

MONTROSE BOULEVARD WAS MORE 

SUBURBAN THAN URBAN, FLANKED BY 

OP IN SI'Af IS AND SPLIT BY AN ESPLANADE, 

WHICH WAS REMOVED IN THE 1940S TO 

MAKE ROOM FOR MORI- TRAFFIC. 

scale ot the museum district was changed 
by the construction of 5000 Montrose, 
Golemon and Knife, 1982, a hefty 22-
story concrete apartment building that 
squeezed and dwarfed us neighbor, the 
once fashionable Park Plaza hotel. Prior 
to the towering condominium, the Plaza 
Hotel, Joseph finger, 1926, the Warwick 
I lotel, and two nearby church towers 
gave the area a more or less uniform ver-
tical scale. I he linger Companies toyed 
with the idea of redeveloping the nine-

blc," Maxwell writes, " to see all cultural 
manifestation as a mechanism whose aim 
is [o ensure a balance between control 
and inspiration, between order and dis-
order, in a dynamic system of change. 
Difficult as the attributes ina> seem to 
be, and in spite ot the fact thai at any 
one time they may be in opposition, they 
are both concerned positively with the 
same issue — the degree of control need-
ed to assure and to structure an ever sur-
prising future." 

for architects working m terms ol 
siuli in idea, the challenge is to ere 
ate everywhere the patterns of order for 
which their education prepares them too 
well. This has been tried by the planners 
and the architects of suburbs and model 
cities, and has produced little beyond 
social and cultural entropy and boredom. 
Hie real challenge Is to mediate between 
a stifling pre-dctermined order and the 
disorder ol individual narcissism — and 
through that to shepherd change. This is 
not a simple task, particularly in places 
such as Montrose, where incursions of 
seediness threaten Stability. And when 
such incursions are successfully resisted, 
I hey make the area targets for profit-dri-
ven, large-scale development. 

But Montrose, both boulevard and 
surrounding community, has a deserved 
reputation for self serving activism. Here, 
battles have been joined over many 
issues, some of them quite remarkable. In 
1990, a group ot Montrose residents 
became frustrated that police were not 
doing enough to stem a rash of vandalism 
and car theft. They organized a march on 
the home of one ol the suspected vandals, 
chanting "leave us alone" and carrying 
signs in English and Spanish. The demon-
stration was followed by a re-instituted 
citizens' patrol. In another case, a neigh-
borhood civic association carried on a 
three-year campaign to get large mounds 
of sand removed from under the U.S. 59 
overpass. The sand had been stored there 
for use on the highways in case of live/ 
nig weather. But it had become an eye-
sore, and an attraction to vagrants who 
took up residence under the viaduct. 

Montrose Boulevard's prime location 
makes n ripe lor plucking. Already, mis-
guided visions of a much denser street of 
apartments, which in one version would 
create blocks of Park Avenue like apart-
ment mid-rises with simps beneath, dazzle 
some developers and architects. But 
urbanization doesn't necessarilv mean big 
ger, or require the higher densities of the 
19th-century East-coast urban model. 
Neither does it mean the wholesale recast-
ing ot areas ol the city into simulations ol 
the New Urbanism, especially when the 
uprooting ot a genuine urban past is a 
part of the bargain, l o r I lousron, the best 
urbanization may be the son that has 
evolved .Jong Montrose. From Bissonnet 
to Westheimer, Montrose Boulevard could 
well be an example ot what an nn/oned 
city might be expected to look like when 
it is on its best behavior. • 


