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They create place-specific memories and 
give special images to record a visit. 
Photographs taken at the l-'ort Worth 
Water Gardens, or along San Antonio's 
River Walk cannot be mistaken for those 
taken elsewhere. They are icons ol urban 
Texas. The captioning i|tialiiy ol .1 collec-
tion of water features elevates a setting to 
urban theater, making it memorable and 
conferring an identity. 

Water displays can go hand-in-hand 
with artistic achievement. Bernini's heron 
stoneworks give their piazzas mythical 
and magical import. Likewise, 
Johnson/Burgee's Kurt Worth water cas-
cade creates a roar and a spectacle miss-
ing from most urban parks. When land-
scape architect Dan Kiley was questioned 
about Ins inspiration for Dallas's down 
town Fountain Place, an equally success-
ful water experience, he quoted (.enesis: 
"Ami a river went out of Eden,"3 

Perhaps all great water features are con-
ceived with Biblical references. Charles 
Moore, who created a number of memo-
rable water features, in his poetic work 
Wj/er + Architecture quoted Nicola 
Satvi, architect of the Trevi I'onntain: 
"I'outuains ,md the water they give forth 
can he called (lie only everlasting source 
ol continuous being.** 

John son/Burgee's intentions for the 
Water Gardens in fort Worth are similar-
ly abstract and grandiloquent. I ike Kiley 
in Dallas, the architects were inspired not 
by what their site offered, but bv what u 
lacked. Unlike Bernini, whose inspiration 
came from context and milieu, Kiley and 
[ohnson/Burgee saw the cores of these 
Texas cities as hostile to civic art and as 
unfinished places. Through the eyes of 
European or even List Coast urbanisrs, 
the fabric and topography ol I lousion, 
Dallas, and Fori Worth offer little in-.pi 
ration: these cities are automobile orient-
ed and given to architectural hyperbole 

rather Mian cohere banisl \ ision. I 01 
an outdoor space to succeed in the flat, 
hot Texas environment, it must overcome 
a boring site and provide an alternative 
vision — a virtual place thai creates its 
own space, time, and climate. 

The park at Transco Tower in 
Houston offers many of the same lessons 
as the Fort Worth Water Gardens. Both 
create a mythical mindset that seeks to 
capture a history that never was, The 
meaning ol a landscape is a combination 
of what users bring to it and what the 
design evokes.1 The design of public 
spaces needs powerful expression and 
forceful creative imagination, but 
serendipity can play an important role as 
well.6 Successful public spaces are those 
that the public accepts and makes its 
own. They must be safe, populated day 
and night, and they must instill pride and 
a sense of ownership in their users; yei 

ihe> can be ueilhei distract, lest tliev 
lose then sensual qualities, nor too liter-
al, lest they become boring and lifeless. 

Susan and Geoffrey Jellicoe have 
pointed out that our society is not, as it 
v\as during the Baroque period of 
Versailles and the Vatican, constant and 

static. They suggest that in our world the 
"only constancy is change, and therefore 
movement." Water therefore is the most 
appropriate civic symbol, for "Water is 
movement."" The two essential states of 
water, quiet movement and active move-
ment, are seen by the Jellicoes as being 
akin to the art movements of the abstract 
(quiet) and the constructive or geometric 
(active). In his plan for Moody Gardens 
in Galveston, Jellicoe employed both 
states of water to a remarkable degree, 
and the plan contains tributes to his 
favorite water environments: the 
Gencralife, Shalamar Bagh, Katsura, the 
Villa d'Este, the Villa l.ante, and [sola 
Bella. It is not surprising that the link 
between Jellicoe\ garden worlds is a river 
voyage through both time and geography. 

A crucial question of wafer gardening 
remains: 1 low can we maintain the archi-
tectural use of water, skillfully captured 
and displayed tor our pleasure, when the 
agent is so universally corrosive? Budgets 
for the gardens in Dallas and Fort Worth 
suggest that 10 percent of the installation 
costs are minimal for maintenance of 
operation, it is also a reasonable expecta-
tion that after 25 to M) years, renovation 
and improvements wil l run near the ini-
tial capital expenditure. Such high figures 
might lead decision makers to question 
the wisdom of constructing water 
features in the first place, hut as a 
society we know that great civic art 
through the centuries has proven to be 
worth any exp< us<. 

While it is difficult to measure the 
pride and enjoyment residents find in 
returning time and time again to a 
dynamic water-play, it is impossible to 
assess the value of a visitor's gasp of 
recognition upon seeing that which 
had before been seen only as a video 
image or glossy photograph. We travel to 
those places that captivate our imagina-
tions and offer us unique and memorable 
imagery. The greatest and most alluring of 
such places almost always include water. • 

1 A lisi i>t .ill "decorative Fountains" owned and 
maintained In the ( it) ai I louston was supplied u> 
Citt l>y the I'.irks .mil Recreation Department m 
December 1996 

2 limn-Aill.ii. fori Worth Watet Gardens— 
Arehiteeturabi nginttring Assessment il .ni 
Worth/Dallas, 1994); snd authors intenrlew with 
Ruben I1. Riley, Superimcndem ol I'.trk Planning .mil 
Resource Management, t ity ol l-'ort Worth Parks -mil 
Community Services, ls">h. 

i P.iiriLi.i Lee Qua id, Landscape Palunpsest: 
Wayen of Weaning in the Dallas limit Landscape 
(Arlington: University of Texas Press, t^fthl. 

•I Charles W. Moore and Jane 1 KI/. wetter + 
Architecture il ondoni Thames and Hudson, W 4 I . 
p. 49. 

5 Quaid 
i. Amos Rapport, The Meaning <>t tits limit 

Environment [Beverh I Bib; Sage Publications, 1982), 
7 Geoffre) .mil Sns.iii felliciK1. Watet — The Use 

• •I Watet "i I endscape Architecture [London: Adam 
.null harlcs Black, I""II . 

Fifty Fountains 
Barrie Scardino 
Houston h,l> more (iixDiUUm ll/.ln yo« ihmh. For wb.ll nr thought WOuid Iv ,1 rerv short ude-har 
to Richard Rome's Fountains and Fireworks, Cite t'i-a,ui to look .it Houston fountains, beginning 
it'ith a list of thoft' owned by the ' 'ity of Houston i *). We found many mitre fountain* ami water 
features than we imagined existed in I louston. Although a few o/ the i ity fountains are inopera-
ble, depending <>n wind velocity and maintenance schedules, all of them are "It at one time or 
another. New fountains in restaurant courtyards, office and hotel plazas, and apartment/condomi-
unis are literally sprine,ine. up everywhere. The following list is by no means complete, hut it con 
taint some of our faeorites. 

DOWN i t n w 

4. 'BALDWIN PARK, 1701 Elgin Street. 1910. r»u tad 
eottenti dith It forlorn and waterless in ,m unkempt 
area with no sign "/ life. 

t. ALLEN CENTER FOUNTAIN, 1200 Smith sirr, t. ca, 

I1'"*". Hit' SWA Croup. Mtirtntf it.iter fifties frinn 
stepped orthogonal fiouts muter a bridge and sjnlts 
info .i hunt-edged pool from three silvery tubes. 

v i n n s h i s k rowia FOUNTAIN, IMIII Smith 
Street, 1984, Hie SWA Group. A ie.ill-.ln on Pea* 
lets passers-by see this t't.n.i .mil fountain irt»n .in 
mutsti.il vantage point. 

mm" nun 
• . i 

2. All IN ( I Ml K DvkARVES, 12011 Smith Sin-it. ca. 
1977, I he SWA Croup. Doe, Dopey, Sweety, Sleepy, 
(. rumpy. I loppy, and Nnsblul are hi-h, i-ing H off to 
work in Allen (enter. 

•**•> •Krf?flH|karE? 
6. CLENWOODI I MI II HI FOUNTAIN, 2525 Washington 
Avenue, 1871. this three-net fountain originally 
stood nt Market Squarti it wot moved to Glenux <••.! 
i 'enielerv ItaiK ago. 

1. *Mii IHK A/in-, | in M M S , Guadalupe Plaza, 2111 
Runnels Street, 1988, I mi Bodmer, architect: (.••• -t u-.i. 
s rin.lirr. landscape architect. Thit three-tier carved 

mntam n set in an interesting pool next In the 
failed It Meratdo tlel \<>l. 

7. Mm u n lui BWIN FOUNTAIN, < linst i hurch 
Cathedral, 1117 rexas Avenue ca 1975 Gregor) 
( atlow, landscape architect. Tim strnte basin /MUM 
lam carved <» New York enhances .t pleasant church-
yar,l o.isis in the muUle of downtown I fouston. 
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Pool, "III Bagb) Stmt, I9.W, I Lire & I Lire, l.ind 
M..ipt' architects. This fountain spills into a long pool 
that reflects lbs ( t/y I tall (owns 

12. 'Si \M AS FOUMAIS, S.nn I fun,nm I'.irk, AIILTI 

I'.irkw.ii .11 tU|ihy Sircci. IXtl . 77m Iasl-inm foun-
tain was fart of Mayor T. 11. Seanlan's estate at (W" 
Main Swart /'"in 1891 until 1937. It nou- greets 
motorists muffing Allen Parkway. 

16. iKAMjiiiiim PARK, 400 Rusk Avenue, 1979. 
( lurk". I.ipk'y A-.vM.m-s. When it works, water 
glides down giant cylinders {that hide exhaust ttai Its 
/or the < arii t enter garage) into multilevel poolsof 
water. I m epi /or a few vagabonds, this water park u 
underused because it Is so cut off from the street 

19. "IIMI PARK, 4800 Moncrose boulevard 1970. 

Wilsini, Mums, ( r.nii & AiuliT-.nn, tu-chitccts. Alien 
1>. rhtmipton, landscape architect. This park. dost 
h> the Museum District! has a natural-looking pond 
spouting water and Is well maintained. 

pam-H 
9, "JONES HAU PUBUI PLAZA, 600 Louisiana Street. 

/ his fountain a at the bottom "I the staircase leading 
irom the tunnel-level parking garages to tl>e plaza In 
front <i/ tones Hall. 

i i . SsquicENTiNNiAi PARK, 400 [exas Avenue at 
I'.nli.ilii Rayim. IVXV. Tcamllou. Water cascades 
down several leveis beiow the Wortham theater can 
he seen from the Bagby Street bridge orer Buffalo 
Bayou, i) you're stopped by a red light. 

17 i . i , s . WORTHAMMEMORIAI FOUNTAIN,Buffalo 

Bayou Park, Allt-ii Parkway, 1977. William I. 
( snnad) is AssociatSB, This dandelion fountain was 
designed after a fountain the Worthams admired in 
Australia. Owned by the atv hut maintained dath 
by American General, whose headsnurters is across 
the street 

20. ivn I-IIIIM FOUNTAIN, Hyde i'.irk Boulevard ai 

Wfaugh Drive. 1936. lots idtosyneralk fountain, ere 
aied /or a World floral I xposition in Sam Houston 
Coliseum, was bought by the Hyde Park Funeral 
Home and placed in front of its building. Marble dol-
phins spout into a pleasant pool also fed by a double-
tier basin. 

r U I 

l». M. W. kiiUM.i, I. mi it h i / \ I in M u s , hill 
[effcrson Street, 1991, Slane) Santana Group, land-
scape architects, U.irvr bubbles out of the sidewalk 
around a long sunken lawn. 

I I . " N I H I U -i Pouwi vis, S.nn I button Park, limn 
Bagb) Street. 1991. Die SWA Group, landscape 
architects; Gwyrm Miuull, artist Three coyotes wan-
der in a grope of trees beside a rot ked nil flowing 
Into a pool, Hugo Scuhaus left this fountainscapt m 
memory of Ins parents. 

14. 'Boa AND VIVIAN SMITH FOUNTAIN, 1300 Smith 

Street, ca. 1969, this large, happy water display is on 
a prominent downtown site. 

f 
r ! . 

1 
* 

I v 11 ss i i, 111 ,i s r MS. IIKIII Louisiana Street l^.sn. 
Skidmare, Owings & Mi-rnll. Water slithers down 
zigzag glass panels and ruthtS OUST a short flight 0/ 
tiny steps tie/ore falling into a Hckroi k -edged pool an 
a hus\ sidewalk. 

MIDTOWN-MEDICAL CENTER 

21, tiAHiNN, ( H I . m Hi IUSTON PARK FOUNTAIN, rexas 

Medical <entet, Bertnei Street .ii Wilkini. I^WI-SH 
( harles rapley, landscape architect. In front of the 
Institute of Religion, this restful corner i> kepi beauti-
fully planted yeat muml by the (..mien iInh of 
I louston. The fountain Is a Inn gush with water com-
ing and going. 

i 
18, ALKEK FOUNTAIN, Texas Medical Center; Baylor 
Collegeoi Medicine, M. l>. Amli-rimi Itimlev.ml. 
WKl. Ray Bailey Architects. This high water-spray 
identifies the loan door of Baylor, 

11 'HERMANN PARK: GEORQ HERMANN FOUNTAIN, 

I .iriiini Stn-.-i .n N'.irrh Macdrt-Kiir VC'.iv. I''Ml, lien 
LednickycV Associates, landscape architects, This 
li.i.u-.l. curving trough spills plenty of water with a 
satisfying gosh into its basin. 
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23. 'HERMANN PARK: GARDEN CENTER FOI NTAIN, 
IK7^. J, WnrrmiUnii Woml, sculptor. \ handsome 
Italian marble u ulpture kneels mthe center of a 
mull bubbling /"ml amid well-tended rote gardens, 

27, 'HERMANN PARK: SANDY REED MEMORUI KUCEI 

BAU FOUNTAIN. 1995. Lauren Griffith & Vssociates, 
landscape atcliiicct*. A ^.l"11 pound, perfectly !>•'! 
anced polished granite ball rests •"<.; water bed creat-
ed by .i U hp pump. Even small children can rotate 
the sphere, Big success. 

II, "Tin SISTERS," M.ir> Ellen HaleLomt 
i Dtirtyard, [ones * ollcgc, Rice University, hi no Main 
S u m . 1969-70 ' .»l Milles, sculptor. The oversize 
bronze sculpture by die renowned Swedish sculptor 
Carl Willi:', I187S-I9SS) stands in the center »\ three 
rectangular pools with syncopated fountains. 

i v WORTHAM Foi Nl n \ . from Taos Medical 
t entci; Main ii Holcombe. 1990, |ohnson/Burgcc 
Architects; Martin Schwcrtz, landscape architect. 
Ilnr i- iu,i really one • >/ "in favorites, but ii r* too 
big -iii.l !••" expensive /•• ignore. We rttfl mist the 
Sbamroi k pool, which made this comer l<mk like 
Miami Beach. 

1A, 'HERMANN PARR: |OHN M H »M FOUNTAIN, 

Montrose Boulevard at Main Street. 1964. Eugene 
Werlin & Associates. Houston's /<r>r ret amid mature 
I,-. 0 i •• • ••• •>/ in,urn water displays is 

"i the Museum n/ hue Arts, Houston, ,n 
the entrance to Hermann Park. 

|i KSI II. |ONLS FOUNTAIN, 7898 Fannin Street ai 
Greenbriar near the Astrodome, 1983. [Tie SWA 
Group, landtcape architects. This huge tnrpty con 
, rete Ji.lt would be i great UFO landing sue. 
Houston I ndowment requested that the fountain be 
repaired •» lants't mime be removed) «'.- not fixed, 
and bis name is still there 

M. Rest FOUNTAIN, smith Main Baptist < hurch. 
-tiuni Main Street ca, 1965. Although lias church 
was limit in fill, it was n«t until the 1960s thai it 
was able to obtain its frontage on Main Street. The 
fountain is a memorial t" Wade Hampton and 
Naurue Sue Irwin. 

16 WORTHAM FOUNTAIN, back, lexas Medical 
I ULI.I. Main al Holcombe 1990, fohnson/Burgec 
Architects; Martin Schwcrtz, landscape architect. 
Helmut the graceless monolithic marching columns 
[set above) is a must pleasant reflecting pool flanked 
by pergolas. 

W&.& 
2 \ W .Mrt * U 

i \ . 'HERMANN PARKI M B »M-RO< KWH I FIWMAIN, 
across IM>III I t l l I term.inn Drive. I*J**2- l-iurcn 
i.niiiili H Asaociates, High water plume In the center 
of .i, i iJoRMooV created from the Doric prosemhtm of 
the original Miller Theater designed by William Ward 
Watkin fl92 \). Preferred site for bridal photography 

29. •PEGGY'S PoiNI PLAZA. -124(1 Main Street. IW4. 
Neukius AsMKi.itcs, .IKIHU'LIV When it's working, 
this heely water display brightens the hits Hup <m .t 
drear-,1 comer almost underneath l ! .\. 59, 

13. kniiikii t IIM'M Ki i>\ POOL, 1409 Sul 

Ross. In Imiii nf the Kothku Chapel. .1 qn:,i re/lei 
tion pool has Bamett Newmans sculpture *Brokan 
1 ibeOsk" (1964) Installed by Mr. ami Mrs. John de 
Meml .if ,1 memorial <<• the Her. \riartin I uther 
King, h. 

r . W'IMIIIAM WARWII k FOI NI UN, 5701 Main 

Street, ca, 1975. This series .it fountains is special 
because 11 is, with the Mecom, Metom-Rockwell, 
Warwick Tinners. Natural Science Museum, and 
Cardan ( enter piuniams, ,il,,ne ,i I Ciinnule ttroft, 
when ,,ue It never •mi of earshot of water. 

it,. 'HERMANN PAKM VIRGINIA AND ERNESI 

COCKRBLL, |K„ M NDIAI Foi s n i \ I Ilermann Circle 
Drue l'iS4. llimvir & l-urr. architects. Ai the bate 
i,i air asymmetrii .il polished hlaek eranite pyramid 
sundial, called a gnomon, a fountain shunts water ' " 
feet intri the air, then cascade! down over a weir mln 
a pool shaped like the cnast i>t lexas. 

tn. si nun i K \MH POND FOUNTAIN, Palmer Memorial 

Church, 6221 Main Street. 1979 (pool, Charles 
Ijpk'y Ass<n.i.no|; l*W4 ifimnuin). The. unusual 

piuntam is en/eyed nut only fey parts/miners but ohm 
by homeless people !•' whom breakfast is served every 
morning in the courtyard. 

i-j. WiMott'-WiMiniMiK D I M ait 1 I ' I A / A FOUNTAIN, 

I''111 it,S Wcsthctmcr. 199*,. Mt.Dim.iKI Steele. 
.iii-l.i L;-. architects. This umisu.ilsidewalk fountain 

and plaza were added In ,i strip Jet el, ,pinent hy I-

CONN Properties, ltd. as a way in attract attention. 
It wnrks. 
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RIVKU OAKS-MLMORIAI. 

II MEMORIAI PARK: HOUSTON taROR£TUM AND 
NATURI CENTER FOUNI UNS, 4501 Woodwnj \ paii 

of tprays on either tide of the Arboretum entrance 
welcmnei visitors. 

45. 'RIVER OAKS PARI FOUNTAIN, WOO Locke Lone. 

1938. This n anotbet nonworkmg com red dish 
Glad II> see parity with Baldwin Park. 

SOUTH AND EAST HOUSTON 

18. BAYOI BEND: DIANA FOUNTAIN, I Western ofl 

Memorial Drive. T'!K. Firming S; Sheppard, laml-
scapr architects. Wale \eti form .i striae "I arches in 
In,at II/ tlir marble Diana, goddess of the bunt. 
n.mm lirtij Gardens, ante private, ,ire now open for 
timn: this i> one ••! the loveliest fountain tettlnp in 
Houston. Bayou Bend has teveralathei fountains. 

•ii. MEMORIAI PARK: ANITA AND G U R L E S WRINER 

i- - m s . golf count clubhouse. 1995. The golf 
course serves as a backdrop foi this curving brick cas-
cade mi the terrace of the golf club restaurant. 

46. 'SLEEM HOLLOW PARK, MOO Sleep; Hollow at 

i hevj ( hate, Rivei Oaks, at, 1930*. This charming 
cherub n located m an old-fashioned letting, Imi the 
fountain looks as ifitbasn't workedfoi decades. 

18 i {ON BROOKHOLLOW, 4500 Dacorna. 1996.The 
Office ol lames Burnett, landscape architect*. 
Burnetts new landscaping for old I xxon buildings is 
centered around a gurgling, contemplative lineat pool 
ih.u invites stone-stepping. Exxon employees are 
happy to have visitors ioin them 

19. GOODI l.DMI'AM t lAMllUKC.I K> & I . ' i : 

4902 Kh-h> Drive, l^sh. I ad) shelf of this four-tiet 
Mini an fountain it carved from .i solid piece •<! 
stum: Saueezed into .i small parking-lot courtyard, 
this it i i»ic n/ the best local rrfl.iiir.mt fountains. 

43. OMNI FOI Ml UN, Omni I Intel, 4 Rhierwa) 1981 
I he SWA Group, landscape architects. Three in, hsia 
colored ivall-trough fountains in front of the hotel 
were inspired by the work of Mexii -m ,n, bitei i I uis 
Borragdn, 

NORTHWEST HOUSTON 

4.1. TnMiKiii CMEYENNI FOUNTAIN, Anne Garret) 

hiiik-r Plata, University ol Houston. 1972. Pctej 
] orakis, sculptor The t ullen Family Plata and the 
Student I ife Plata ,it the UH also have memorable 
water displays. 

411. 'MlMOKIM V\R\: II VHI1 Vlt V IND (ilolu.l III'Ml 
I 'HIMIUMIII GROVE,6501 Memorial Drive. I'M*. 

Lauren Griffith, landscape architect. Inn south of Hie 
unit clubhouse, this water garden h,is .i roek-bned 
nature pond lilted by uitttei cos, ados. The water 
leaves tin1 pond l<, wandet gentry in ,i rock-lined 
liriuyk thnmgh the gnlf course. 

44. KII IR 0 M,-. ii. ii I I I \nn FOUNI UN, 199$. in front 4". ruANSco FOUNTAIN W D PARK, Hidalgo at Poo 

of a private house, this rather institutional looking 
fountain is one "I several in the Rivet < )aks area thai 
can be teen from tin' street, there are probably hun-
dreds of hidden fountains behind garden walls »t pri-
vate houses ni tucb neighborhoods, 

O.ik. I^KS. lohllMtn/[iuriin Anlimvt* and Ktch.itd 
Fitzgerald & Partners. Houston's most famous foun-
tain destination, especially popular at night with 
young Unvrs. The fountain's high curving wall and 
'treat tvaterfall plays fin to Transca Tower's yang. 

SO. 'WILSON MEMORIAI PARK, ion (nlpm. 1962. 

WAY outside the loop, this fairly large wales pond 
looks njgiunt and mkempli no operable f, uututin 
feature t<;is visible. 


