
22 S u m m e r 1 9 9 / 
C I T E 
I tu ly e i j l i 

i 
Artdo proposal, lite plan showing Kimbell Museum at left Winning proposol, Todco Arda 

N 
Barbara Kocrblc 

Ando proposal, photograph ol model. 

Fort Worth and its (Cultural District 
took a significant step forward 
when the Modern Art Museum ol 

I'ort Worth ( M A M I W ) announced mi 
May 6 that Tadao Ando wil l design its 
new building. The art museum will he 
Ando's first major commission in the 
1 lulled Si.ties. Ando competed against 
five other architects, including Arata 
Isozaki, Tokyo; Richard Gluckman, New 
York; Carlos Jimenez, Houston; Ricardo 
Legorreta, Mexico City; and David 
Schwarz, Washington, D.C. The architec-
tural reviewcoinmitteechairm.nl, Anne 
W. Marion, commented, "We had six 
wonderful proposals to consider, and we 
thank the architects tor their excellent 
submissions and presentations here in 
fort Worth. The committee was moved 

by the beauty of Mr. Ando's concept, his 
responsiveness to our program, and his 
poetic handling of the site."1 The cost of 
museum construction wil l be covered by 
private funds. Maria I'rice said that she 
was "not sure" it tunding is in place yet, 
however this suggests that substantial 
donations from trustees and other muse-
um supporters have been promised. 

The new Modern Art Museum wil l he 
located close to the Kimhell on a 10.96 
acre site bordered by Darnell Street, Arch 
Adams Street, t amp Bowie Boulevard, 
and University Drive. Now occupied by .1 
brick apartment complex built in 1944, 
the site was purchased in July 1^96 by 
Fori Worth's Burnett Foundation, whose 
president, Anne Marion, was asked to 
head M A M I-W's architecture review 
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trip to Japan arc particularly vivid. 
The work of several Japanese architects, 
including Ando, Iso/.aki, and Kenzo 
Tangc were on their itinerary, hut Ando's 
Water Temple ot I lompukuji and the 
Chtkatsu Asuka Historical Museum 
were, for her, among the most com-
pelling. The I [istorical Museum exhibits 
burial mound artifacts in dark, tomblike 
rooms. "I t hits you in the stomach — 
you can't speak for hours after visiting 
it ," Price said of her experience at 
Chikatsu Asuka/ 

Price and Auping compiled a list 
of 25 architects for the review committee 
to consider. Six finalists were selected 
hy secret ballot and announced on 
September 20, 1996. Ik-cause the voting 
was secret, why some architects did run 
make the cut is a matter of conjecture, 
but Price speculated that Rafael Moneo 
and Ren/.o Piano, having designed muse 
urns in Houston, were not considered for 
that reason. Also, Richard Meier, heavily 
involved with the Cctty Museum in I os 
Angeles, may have been thought to be 
overcomuutted. frank (iehry and Rem 
konhaas were discussed at length, Price 
explained, but their work apparently did 
not correspond to the more conservative 
sensibility ot the committee/1 Neither was 
Robert Venturi seriously considered. One 
also suspects thai the list of competitors 
purposely excluded any architect who 
might have challenged the preeminence 
of the Kimbell in the Cultural District's 
pecking order. 

The finalists were given the program 
in mid-November and proposals were 
due April I , 1997. bach was awarded 
$25,000 to defray the cost of design 
preparation and travel. On April 21 
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O ANDO 
committee. The Modern's present muse 
urn, at Montgomery and Lancaster 
streets, predates both the Kimbell and the 
Anion Carter museums. It was designed 
in 1954 by Herbert Haver who, after 
teaching at the Bauhaus in the 1920s, 
immigrated to the United Stales in the 
1950s and built a successful career as a 
graphic designer. The Tort Worth Art 
Center was one of his few buildings. The 
Scott Theater was added to the north side 
of the museum, and later additions by 
Ford, Powell & Carson < 197,1-741 largely 
obscured the haver facade.* The motiva-
tion lor construction or a new building 
stemmed from limited gallery space. 
There is not enough room to host special 
exhibitions and keep the permanent col-
lection on view.' Richard Clucktuan, 

known for his remodeling of existing 
buildings for gallery space, was asked to 
evaluate the Modem's existing building 
to determine whether a renovation or 
expansion would be feasible on its pre-
sent site. Gluckman found the old build-
ing too confining and recommended rh.it 
the M A M I*'W construct a new museum.'' 

Museum Director Maria Price and 
Chief Curator Michael Auping were 
responsible lor recommending a prelimi-
nary list of architects. They traveled 
extensively to evaluate buildings that 
architects tinder consideration had 
designed. Price's recollections " t their 

.iii\.\ 11, the review committee reconvened 
to hear one-and-one-half hour presenta-
tions by each ream. The designs were 
previewed by the press on April 24, 
and shown in a public exhibition thai 
opened on April 2(i. The committee met 
again on M.n 5 and voted unanimously 
to commission TadaO Ando tor the 
new museum. 

The role that the Kimbell Art 
Museum played in the competition pro-
posals cannot be overstated. This year 

Modem Arl Muieum ol fort Worth, 1309 Montgomery Street, 
Herbert Boyer, ouHteit, 1954. 

marks the 2>rh anniversary of the open-
ing of the Kimbell. With hindsight, it is 
obvious that this relatively small museum 
set a new standard for American art 
museums. In tad , the architectural pro-
gram for the lieu Modern A i l Museum 
quoted from the Kimbell's program of 
1966: "A visitor's experience should he 
one ot warmth, mellowness and even ele-
gance. They should be charmed. The 
spaas, forms ami fixtures should main 
tain a harmonious simplicity and human 
proportion between the visitor and the 
building and tin- art observed. The cre-
ative strength of the building should lie 
in simplicity and directness of approach 
to the uses of the building, clarity ol the 
disposition of parts, harmony in the rela-
tionship between visible lortn and means 
of construction, taste in the proportions 
of those forms, quality ol materials and 
exquisite craftsmanship in putting the 
materials together." 

"The architectural program did not 
specify where the museum was to be 
placed on the site, so the architects had 
the option of orienting it toward the 
Kimbell Art Museum on Arch Adams 
or toward the commercial strip on Camp 
Howie boulevard. Al l six finalists placed 
an entrance to the museum on Darnell 
Street. Ando and Schwarz oriented their 
museums toward the Kimbell; the other 
architects chose to address the I amp 
Howie boulevard side of the property, 
and Isozaki also made gestures to 
University Drive. The architects were 
not given a budget, which accounts for 
disparities among the submissions, 
including parking arrangements, which 
were proposed for both above grade 
and below. 

The new building wil l more than 
quadruple the 40,000 square feet of the 
museum's present building. Callcry span 
will increase from 15,000 to 75,000 
square feet, placing the Modern Art 
Museum among the largest contempo 
rary art museums in the country. Not 
surprisingly, all of the competition entries 
dwarfed the Kimbell in size, because of 
lhe overhanging canopies, the si/e ol 
Ando's museum is exaggerated on the 
site plan, even so, it was the largest at 
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1 .0,000 square feet. Price said thai 
although BO budget lias been set for the 
bu i l d ing , it can he assumed that the f ina l 
size will be around 175,000 to 200,000 
square feet. She pointed oui that Ando's 
design cou ld he hu i l t in phases. Iso/.aki 
inc luded a visual demons t ra t ion o f the 
size d ispar i ty when he over la id t w o m o d -
els in his presentat ion. A site p lan that 
includes a three d imension. i l K imhe l l is 
par t ia l ly inserted in to a b l o w n - u p section 
of one o f the gal lery spaces. The K imhe l l 
is M I small thai il looks l ike a sculpture 
displayed w i t h i n the museum. Perhaps 
Isozaki was a l l ud ing to the reverence 
w i t h wh i ch the K imhe l l was treated in 
the compe t i t i on . 

Ando's proposLiI sought to match the 
serenity o f the K i m h e l l and to respond in 
the same archi tectura l language, con t i nu -
ing a pol i te d ia logue rather than inter-
r u p t i n g a I ra in o f though t . 1 l is design 
consists i>t siN rectangular boxes, d iv ided 
in to four exh ib i t i on wing-, and t w o long 
pub l i c areas. Hie bu i l d i ng is o f double-
layered cons t ruc t i on , w l n J i A n d o refers 
t o as a "doub le s k i n , " an in ternal t w o -
story concrete wa l l su r rounded by a glass 
wa l l envelope. A f loa t ing canopy root o l 
a l u m i n u m slats is suppor ted by co lumns 
and Y-struts. A n d o describes the concrete 
and glass elements of the st ructure: 
" T h r o u g h their s impl ic i ty , they resonate 
in ha rmony w i t h the water and greenery, 
and inside are resplendent w i t h a variety 
o f spaces, a l l o w i ng the i n t roduc t i on o f 
the life inherent in the act o l c r e a t i o n . " * 

A n d o proposes that the end wa l l o f 
the museum's a u d i t o r i u m he all glass, 
s imi lar to his Church on the Water. 
Cur ta ins and slide screens cou ld be low-
ered as needed. A n d o emphasizes integra-
t ion o l the bu i l d ing w i t h nature to reduce 
museum t.nigue. At all levels and areas o l 
the bu i l d ing vis i tors w i l l be able to sicp 
ou t of the gal lery in to the envelop ing 
glass cor r ido rs f r o m w h i c h v iews of the 
pools and the su r round ing landscape can 
In M m . \ i sonn points, t in i j . iss n alls 
w i l l seem to disappear in to the ref lect ing 
poo l . A m o n g the first concerns that Price 
says the commi t tee w i l l want A n d o to 
address is h o w the I I V / A C system w i l l 
handle the demands placed o n it by t in-
large expanses ot g lazing as wel l as the 

Aioto Iso.aki proposal. 

f r am ing system lo r the w indow w a l k . 
Ando's d isp la j panels propose that a 
" n a t u r a l ven t i la t ion sys tem," apparent ly 
Ut i l iz ing a i r c i r cu la t ion over the water, 
w i l l coo l the glazed areas w i t h a swamp-
cooler effect. 

Price describes Ando 's p lann ing o f 
exh ib i t i on space and suppor t services as 
"a professional 's d ream of a system; the 
best I've ever seen. " 4 Un l i ke some o f the 
compet i t o rs , w h o struggled w i t h plan-
n ing t ruck access po in ts tor art ship-
ments, Ando 's scheme makes load ing 
direct ly to the sculpture garden and exh i -
b i t i on spaces feasible and prov ides di rect 
access to all suppor t services. 

The site p lan devised by A n d o deals 
w i t h the p rob lemat ic , h igh ly - t ra f f i cked 
intersection of Camp Bowie Boulevard 
and Univers i ty Dr i ve on the northeast 
corner of the site. A dense grove of trees 
cove r ing th is t r iangu la r wedge w i l l open 
to reveal rectangular w ings a long C a m p 
Bowie Bou levard . These wings are sur-
rounded by a p o o l o f water on the south 
eru side, li was tins in tegrat ion fit land 
Mape and st ructure that st rongly 
impressed the commi t tee . A n d o described 
his proposal as an " a r b o r for a r t . " The 
w o o d s created at the intersect ion o f 
C a m p Bowie Boulevard and Univers i ty 
D r i ve , A n d o expla ins on his text panel , is 
symbol ic , serving as a s tar t ing po in t for 
tin- cu l tu ra l precinct as a who le . By sur-
r o u n d i n g the site w i t h trees and water, 
Ando 's museum of fers, as does the 
K i m b e l l , a peaceful coun te rpo in t to the 
c i ty itself. In 1984 A n d o w ro te : " I d o 
not believe that archi tecture should 
speak too m u c h . I t shou ld remain silent 
and let nature in the guise o f sunl ight 
and w i n d s p e a k . " 1 0 

The inf luence o f V i t ruv ius can be seen 
in the A n d o scheme where elemental s im-
plicity is underscored by tin use o i l 
suppor ts , re ferr ing to an ancient s t ructur-
al f o r m used in p r im i t i ve huts. V i t ruv ius 
w ro te : " A t first | the men o f o l d | set up 
fo rked stakes connected by uvigs and 
covered these wal ls w i t h m u d . " 1 ' A n d o 
to ld the review commi t tee du r i ng his 
compe t i t i on presentat ion that he named 
his dog Lc Corbus ier in homage to the 
great modernist archi tect , bu t cr i t ics have 
generally compared Ando's w o r k to that 

fiiitiord Glutkmon proposol. 

o f Louis Kar . i l . 1 2 Wh i l e Ando 's eloquent 
expression of concrete, glass, and l ight is 
reminiscent of K a h n , A n d o w o r k s in a 
more purely modern ve in , exh ib i t i ng 
fewer ot the classicizing or Beaux-Ar ts 
tendencies that mark Kahn's later bu i ld 
ings. However , neoclassical echoes f r o m 
E d w a r d Dure l l Stone's Kennedy <. enter 
are also vaguely evident in Ando 's entry. 
Consciously w ish ing to avo id a design 
that w o u l d soon appear da ted , the c o m -
mittee and staff agreed that Ando's pro-
posal w o u l d age graceful ly. 

O f all the compet i to rs , R icardo 
I cgorrei . i was the mosr demonst ra t ive , 
ah hough he d id not stray f r o m his signa-
ture style. I l is art ist ic renderings made 
his presentat ion the most appeal ing to the 
pub l ic , but they gave short shr i f t to the 
i l lus t ra t ion o f staff/service spaces. The 
renderings o f a 48- foo t entry tower, 
w h i c h is per forated and l i t f r o m w i t h i n 
by colored l ights, depict in ter ior pat terns 
o f l ight and shadow on the b lank wal ls . 
The g l o w i n g tower w o u l d be a beacon 
for pedestrians at n igh t . A coun te rpar t to 
the nearby tower o f the W i l l Rogers 
Co l i seum, this was the on ly feature of 
any of the entries that was over t w o sro-
ries h igh , a m i , in that con tex t , seemed 
dar ing , l .egorreta created a sp raw l i ng 
physical comp lex , l ike a ci ty, t ak i ng fu l l 
advantage o f the large site. H is museum 
was sur rounded w i t h fo rma l gardens and 
groves o f trees. H is was the most overtly-
referential entry show ing histor ical prece-
dents such as the A lha tnb ra . Some o l 
l.egorreta's spaces, t h o u g h , were over ly 
d ramat ic spat ial ly, such as the special 
exh ib i t i on pav i l ion w i t h its rotated cor-
beled py ramida l cei l ing. 

I so /ak i presented a proposal that 
reacted against the f o rma l i t y of the 
K i m b e l l . He described his parti as: " a 
tu rbu len t f l ow | tha t | intersects w i t h the 
o r thogona l g r id system o f the K imhe l l 
Art Museum to create the geometry o f 
the M o d e r n Ar t M u s e u m . " 1 ; Yet in the 
ex te r io r f o r m o f tsozaki 's bu i l d i ng , most 
ot the intended disorder is concealed by 
the over l y ing rect i l inear f o r m of the 
bu i l d i ng screened by a repet i t ive t w o -
story co lonnade. Bulg ing extrus ions on 
the east side intended to house special 
events and the a u d i t o r i um and cu rv i l i n -
ear wal ls on the C a m p Bowie Boulevard 
facade may be tsozaki 's response to the 
program's request that the museum serve 
as an i n t roduc t i on to the who le d is t r ic t . 
These more organic fo rms are uncharac-
terist ic o f Isozaki 's prev ious museums, 
w h i c h have been p r imar i l y composed of 
severe vo lumet r i c fo rms. 

R ichard G l u c k m a n , w h o gave up 
the o p p o r t u n i t y to redesign the 
Museum's o ld bu i l d i ng , w o n the lavor o l 
the cu ra to r ia l staff w i t h his appeal ing 
layout of gal lery spaces and wel l - in tegra t -
ed service faci l i t ies, In add i t i on to .ulap 
f ive reuse projects in ex is t ing bu i ld ings 
for the Warho l M u s e u m and the ( i co rg ia 
O 'Kce f l c Museum (a project o l M i s . 
M a r i o n and her husband), he has de-
signed gal lery spaces lor several p rom i -
nent N e w York dealers, But. his design 
for (In- M o d e r n A n Museum was his f irst 
fo r a f ree-standing bu i l d i ng . It had some 
of the most var ied and compl ica ted ele-
vat ions, wh ich were uni f ied by a con t i nu -
ous canopy roof , Due to the complex i ty 
o f the design, ( i l uckman 's exter ior lacked 
the iconic c lar i ty ot the A n d o design. 
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Corlos Jimtnci proposal. 

Carlos Jimenez's project was notable 
For its parallelogram-profiled light moni-
tors and its fingerlike nailery wings, 
w h i c h a d d r e s s e d t h e s i te w i t h m o r e 

d e l i c a c y t h a n m o s t s c h e m e s , i n c l u d i n g 

A i i d u ' s . | i i u c n c / ' s v o l u m e t r i c e x p r e s s i o n 

w a s c h a r a c t e r i s t i c o f h i s o t h e r w o r k , 

p a r t i c u l a r l y t h e l . e n t r a l A d m i n i s t r a n o n 

b u i l d i n g o t t h e M u s e u m o f F i n e A r t s , 

H o u s t o n a n d t h e S p e n c e r S t u d i o A r t 

B u i l d i n g a t W i l l i a m s C o l l e g e . I l l s e n t r y 

n o t o n l y e m p l o y e d a f o r m a l e c o n o m y o f 

m e a n s b u t w o u l d h a v e b e e n t h e l eas t 

e x p e n s i v e t o b u i l d a n d m a i n t a i n . 

D a v i d S c h w a r / . d e c i d e d t o o u t - m o d u l e 

i h e K i m b e l l . I le m u s t h a v e r e c a l l e d t h e 

s h r i n k i n g o f K a h n ' s m u s e u m d u r i n g 

d e s i g n d e v e l o p m e n t a n d d e c i d e d t o h e d g e 

h i s b e t by p r e s e n t i n g t h r e e a l t e r n a t i v e 

s c h e m e s f r o m a b a b y - s i z e m u s e u m t o a 

p a p a s ize o n e . ' 4 I l i s s c h e m a t i c m a n i p u l a -

t i o n o f t h e m o d u l e , c o m p l e t e w i t h a m o r -

p h o l o g y d i a g r a m , w a s i n t e n d e d t o s h o w 

f l e x i b i l i t y f o r g a l l e r y a d d i t i o n s . I n r e a l i t y . 

Ins g a l l e r i e s w o u l d h a v e o f f e r e d t n a n ) 

c h o i c e s in t r a f f i c p a t t e r n s . H i s m o d e l i n t e -

r i o r s s h o w t e n t l i k e , v a u l t e d g a l l e r i e s a c t -

i n g as c i r c u l a t i o n s p i n e s w i t h o p e n i n g s t o 

a d j a c e n t f l a t - c e i l i n g e d r o o m s , l i v e n 

t h o u g h c e i l i n g h e i g h t s v a r y , o v e r s i / e d 

c o n t e m p o r a r y w o r k s c o u l d n o t h a v e b e e n 

h u n g o n t h e s l a n t e d , v a u l t i n g w a l l s . T h e r e 

w a s n o i n c o r p o r a t i o n o f t w o - s t o r y d i s -

p l a y s p a c e , as i n s e v e r a l o f t h e o t h e r 

st h e m e s . I he least c o m n u i n g aspet I o) 

S c h w a r / ' s p r e s e n t a t i o n w a s t h e D a r n e l l 

S t reet e l e v a t i o n s h o w i n g a f l a t - r o o f e d 

m o d e r n w i n g j u x t a p o s e d w i t h p i t c h e d -

i i n i i p a v i l i o n s . T h e o v e r a l l i m p r e s s i o n o f 

S c h w a r / ' s e n t r y w a s t h a t o f a b u i l d i n g 

w i t h a s p l i t p e r s o n a l i t y , s t r a d d l i n g h i s t o r i -

c a l p e r i o d s . D u e t o t h e p r e s e n c e o l s e v e r a l 

H i s s l .m i l l - , m e m b e r s h i r e v i e w i 

r i n t t e e a n d t h e fac t t h a t K i t M o n c r i e f , 

a n o t h e r c o m m i t t e e m e m b e r , is p r e s i d e n t 

• it t h e N a t i o n a l t o w g i r l H a l l o f I ' a m e 

n o w b e i n g d e s i g n e d b y S c h w a r / , t h e r e 

w a s l o c a l c o n c e r n t h a t t h e c o m p e t i t i o n 

m i g h t u n f a i r l y f a v o r S c h w a r / . W h i l e t hese 

a n d o t h e r c o n n e c t i o n s m i g h t h a v e h e l p e d 

h i m , t h e r e v i e w c o m m i t t e e w o u l d h a v e 

h a d d i f f i c u l t y j u s t i f y i n g t h e s e l e c t i o n o f 

CDIIOS Jimenez pioposol, sections. 
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David Sthwou proposal. 

S c h w a r / . b a s e d o n h i s s u b m i s s i o n . 

P r o b l e m s t h a t A n d o w i l l h a v e t o 

r e s o l v e i n c l u d e h o w t o h a n d l e p a r k i n g s o 

m u s e u m s e c u r i t y is n o t c o m p r o m i s e d . 

I l o w m u c h t h e M o d e r n A n M u s e u m is 

w i l l i n g t o p a y f o r u n d e r g r o u n d p a r k i n g 

r e m a i n s t o be s e e n . I u r r e i i t f i g u r e s es t i -

m a t e a b o v e g r o u n d p a r k i n g at $ 5 , 0 0 0 p e r 

v e h i c l e , w h i l e u n d e r g r o u n d m a y r u n as 

h i g h as 1 3 0 , 0 0 0 p e r v e h i c l e . 1 5 P a r k i n g 

s p a n is at a p r e m i u m d u r i n g m a j o r e v e n t s 

s u c h as t h e S t o c k S h o w o r t h e K i m b e l l ' s 

b l o c k b u s t e r e x h i b i t i o n s . M o v i n g i n t o t h e 

K i m b e l l s p h e r e w i l l m a k e p a r k i n g a n 

i m p o r t a n t issue f u r t h e m u s e u m . A s i x 

a c r e t r a c t eas t o l t he K i m b e l l is o w n e d by 

t h e I o n W o r t h S c h o o l D i s t r i c t a n d is 

o c c u p i e d b y i t s a d m i n i s t r a t i v e o f f i c e 

b u i l d i n g . K i m b e l l D i r e c t o r ' l e d P i l l s b u r y 

has i n d i c a t e d t h a t t h i s is t h e l o g i c a l p l a c e 

f o r e x p a n s i o n o f Ins m u s e u m . " ' H o w e v e r , 

t h e s c h o o l d i s t r i c t ' s d e e d s t i p u l a t e s t h a t 

t h e p r o p e r t y w i l l r e v e r t t o t h e h e i r s o f t h e 

d o n o r i f i t s use is n o t s c h o o l - r e l a t e d . 1 " 

1 h e r e h a d b e e n d i s c u s s i o n a b o u t c l o s i n g 

fVrch A d a m s S t ree t d u r i n g t h e K i n i b e l l ' s 

i l l - f a t e d e x p a n s i o n p r o j e c t . I K W e r e A r c h 

A d a m s St ree t c l o s e d t o t h r o u g h t r a f f i c 

n o w , t h e n o r t h e r n h a l f c o u l d he u s e d 

f o r access t o p a r k i n g a rea s f o r t h e m u s e -

u m s . T h e s o u t h e r n s e c t i o n o f t h e s t ree t 

c o u l d be u s e d f o r f u t u r e K i m b e l l e x p a n -

s i o n o r as a n i n e x p e n s i v e a d d i t i o n t o 

e x i s t i n g p a r k i n g . 

I h e c o m p e t i t i o n p r o c e s s used by t h e 

M o d e r n A r t M u s e u m w o r k e d v e r y w e l l . I t 

s a t i s f i e d t h e p u b l i c ' s c u r i o s i t y , i n v i t e d 

r e s p o n s e , a n d p r o m o t e d l a i r p l a y . C a r l o s 

J i m e n e z c o m m e n t e d , " t h e c o m p e t i t i o n 

w a s h a n d l e d v e r y p r o f e s s i o n a l l y . They 

w e r e c a r e f u l t o t r e a t e v e r y o n e e q u a l l y . " 1 ' ' 

B y s h a r i n g t h e c o m p e t i t i o n e n t r i e s w i t h 

t h e p u b l i c as b o t h a n e n t e r t a i n i n g e x h i b i -

t i o n a n d a n e d u c a t i o n a l t o o l , t h e m u s e u m 

a l m o s t g u a r a n t e e s i n t e r e s t a n d e n t h u s i a s m 

f o r i t s p r o j e c t . T h e m o s t f r e q u e n t l y h e a r d 

c r i t i c i s m b y a r c h i t e c t s a b o u t t h e c o m p e t i -

t i o n w a s t h e less t h a n a d v e n t u r o u s l i s t o f 

i n v i t e d p a r t i c i p a n t s . 

A n d o ' s d e s i g n is i n p a r t i n d e b t e d t o 

K a h n ' s r e v i t a l i / a t i o n o f t h e l a n g u a g e o t 

m o d e m a r c h i t e c t u r e , w h i c h p e r s i s t s as a 

v i t a l e x p r e s s i o n t h i r t y y e a r s l a te r . T h e suc -

cess o f A n d o ' s c o m p e t i t i o n d e s i g n r e f l e c t s 

t h e c o n t i n u i n g v i t a l i t y o f m o d e r n i s t a r c h i -

t e c t u r e , a n d p a i r s t h e w o r k o f a r e s p e c t f u l 

f o l l o w e r w u h o n e o l h is m e n t o r s , 

C o n s t r u c t i o n o f t h e A n d o m u s e u m w i l l 

p r o v i d e a n e x t r a o r d i n a r y o p p o r t u n i t y t o 

n e w t i l e w o r k o l m e n t o r a n d d i s c i p l e s ide 

b j s i d e . I l i s p r o p o s a l p r o m i s e s a s e r e n e 

e n v i r o n m e n t f o r a r t , a n d i t s h o u l d be i n 

i m p o r t a n t a d d i t i o n t o T e x a s ' s m u s e u m s . • 
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