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Bailey A. Swenson's Montrose house ond studio (Swenson & Linnstaedter, I9S8). 

THE CONCEPT OF "IIVE/WORK," which gained 

currency in the consumer market of 
American lifestyles during the I9Ws, 
reverses a ceutury-and-a-halt prejudice 
against the practice ol living and working 
on the same premises, hecause it w;ts con-
sidered i n en in pa ti hie with middle-class 
domestic respectability. The success ol 
this ideological campaign can he deduced 
from the dearth of architectural models of 
live/work domesticity in Houston, a city 
that took shape during the last century 
and a half. Lack of zoning in 20th cen-
tury Houston may have meant that 
dwelling and doing business at the same 
address was never outlawed hy city code. 
But the restrictive covenants preserving 
the "integrity" of middle- and upper-
income residential neighborhoods in 
20th-century Houston compensated hy 
rigorously excluding husiness activity 
from the dwelling place, and giving this 
exclusion the force of law. 

Although physicians routinely pr.it. 
ticed from their houses in the l l ' th and 
early 20rli centuries, it was often only the 
presence ot a secondary door that archi-
tecturally distinguished the Victorian 
houses of doctors from those of their 
middle-income neighbors. Ellen Bcasley, 
in her examination of American urban 
vernacular architecture, has focused espe-
cially on the corner grocery store, a build-
ing type that derived its identity in part 
from its combination of domestic space 
with the workplace. Much more so than 
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Site plan far Weslbtiry Square (I960, William F. Wort ham, Jr.). 

the doctor 's house.-, the corner store 
stands out as a mixed-use building type. 
But lust .is deed restr ict ions prevented 
doc tors f r o m b r ing ing their off ices w i t h 
them when they moved their fami l ies ro 
restr icted garden snhnr l ian neighbor-
hoods in the IV |()s and 1920s, so the 
t r ans fo rma t i on o f co rner groceries i n t o 
corporate supermarket chains in the 
1920s |iist as decisively separated the 
place of business f r o m the place o f resi-
dence. Hous ton has a few except iona l 
examples of mixed-use urban bu i l d i ng 
types bu i l t in the 1920s, such as Pierre L 
Michael 's I roncra f r Studio and Isabella 
Cour t bu i ld ings on M a i n Street, and the 
Patio Shops at A lmeda Road and Oak -
dale Avenue, wh ich conta ined residential 
apar tments on top o f g round - f l oo r retai l 
lease space. A l l st i l l s tand, as does the 
two-story studio/rct .u l / res ident ia l bu i l d i ng 
thai the photographer f r a n k W. Schlcuter 
bu i l t in the early 1420s at .1617 M a i n 
Street, near Michael 's bu i ld ings. I lowcvcr . 
for most o f the 20 th century, the m a i n -
stream o f Hous to n commerc ia l bu i l d ing 
types was as averse to m i x i n g resident ial 
and business uses as were domest ic types. 

Beginning in the 1950s, I louston 
architects began to exper iment w i t h c o m -
b in ing the workp lace and dwe l l i ng . 
Rober t W. M a u r i ce compacted a house 
fo r his fami ly in to the one-story s tud io 
bu i l d ing he designed at 3222 Mercer 
Street, completed in |9s l>. [ he year 
before, Bailey A . Swenson had added a 

slender tower house fo r himself and his 
w i f e , K a t h r y n , t o a fo rmer garage-apart-
ment bu i l d i ng in w h a t had been the back-
yard o f a large house at .1106 Brazos 
Street in the South I .ml. Swenson ami his 
partner Herber t t . innstaedicr had their 
a rch i tec tura l s tud io on one f l oo r o f the 
garage-apar tment bu i l d i ng , wh i l e K a t h r y n 
Swenson operated her N e w Ar t s Ga l le r j 
on the other. Such hybr id uses were possi-
ble because neither the Maur i ce nor the 
Swenson house was constructed in a 
restr icted subd iv is ion. The M a u r i ce 
Stud io and I louse was in a ne ighborhood 
o f smal l of f ice bu i ld ings ; the Swenson 
I louse and Studio was bui l t in an older 
ne ighborhood that ncvci had deed restric-
t ions. These conspicuous displays o l 
modern is t n o n c o n f o r m i t y also stood ou t -
side the b u l w a r k of conven t iona l residen-
t ia l f inanc ing , l im i t i ng their potent ia l as 
models o f counter -cu l tu ra l domest ic i ty . 
The iconoclast archi tect bu i l d ing a m o d -
ern house in a dec l in ing o lder ne ighbor-
hood (or an unrestr icted nonresident ia l 
d is t r ic t ] ran counter to the dominan t ide-
o logy o f w h a t const i tu ted good pract ice 
in c o m m u n i t y deve lopment and hous ing 
p roduc t i on in the 1950s, N o n c o n f o r m i t y 
requi red that cl ients l i ve /work outs ide the 
const ra in ts , and assurances, o f conven-
t iona l marke t -o r ien ted practices. Such 
cl ients tended to be sel f -employed profes-
sionals w h o had achieved midd le - income 
economic status but had the self-assurance 
to selectively disregard social no rms . 

W\* 

Work fates out, domestic life faces in: 2911-13 Ferndalc [1976, Anderson/Wilson Architects). 

HOUSTON'S LACK OF ZONING MAY HAVE MEANT 
THAT DWELLING AND DOING BUSINESS AT THE 
SAME ADDRESS WAS NEVER OUTLAWED BY CITY 
CODE. BUT PRESERVING THE "INTEGRITY" OF 
RESIDENTIAL NEIGHBORHOODS COMPENSATED 
BY RIGOROUSLY EXCLUDING BUSINESS ACTIVITY 
FROM THE DWELLING PLACE. 
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The extreme case: Frank Zeni's Tempielto Zcni (1990). 

A bridge between home and work: Adams Architects House and Studio (1991). 

The marke t p roduced at least one 
unusual instance o f l i ve /work in pos twar 
I l ous ton : Ira W. Berne's Westbury 
Square of 1961 . N o w par t ia l l y demo l -
ished, Westbury Square was a specialty 
shopp ing center deep in the heart o f 
southwest suburban H o u s t o n . Berne 
rejected the str ip t ypo logy of 1950s 
shopp ing centers for a v i l lage concept. 
H is concept inc luded const ruc t ing apart -
ments on second f loors above rerai l lease 
space. A l t h o u g h immensely popu la r dur -
ing the 1960s, Westbury Square was so 
singular, and in marke t terms so non -
c o n f o r m i n g , tha t its resident ia l-retai l m i x 
was never dup l i ca ted . 

L ike the T i n House M o v e m e n t , 
another local arch i tectura l t rend o f the 
1990s, the l i ve /work phenomenon started 
s lowly in the 1970s w i t h a hand fu l o f 
examples bu i l t at w ide ly spaced tempora l 
intervals. Archi tects again featured 
p rominen t l y as bo th designers and 
cl ients. W i l l i a m J. Anderson , Jr., and T o m 
\V i k o n were the pioneers. Bil l Anderson 
and his w i f e , Laurence, bu i l t a comb ined 
studio-residence at 2808 V i rg in ia Street 
in the Ferndale A d d i t i o n in 1972, w h i c h 

they shared w i t h the Anderson /Wi l son 
archi tecture of f ice at 2 8 0 6 . Since the 
pos twar 1940s, this compact ne ighbor-
In mi l (MI iIn- edge nt River I l.iks (consist-
ing o f t w o paral le l streets, V i rg in ia and 
l e rnda le ) , had been a place where arch i -
tects, especially those w h o l ived in River 
Oaks , bui l t their studios. Kar l K a m r a t h 
and Lred MacK ie and John Staub and 
T o m Rather bui l t smal l s tud io c o m -
pounds on Lerndale and V i rg in ia , respec-
t ively, in the late 1940s. Both the M a c K i e 
& K a m r a t h and Staub & Rather b u i l d -
ings were of f ice bu i ld ings only. But their 
house-l ike scale and the inc lus ion of land-
scaped open space a l l owed them to lit 
unobt rus ive ly a m o n g the small houses nt 
the Lerndale A d d i t i o n . By the 1970s, the 
landscape architect \ . G r c g o n t .ar low 
l ived and w o r k e d at 2 9 2 2 V i rg in ia and 
had ,i second dwe l l i ng unit on the proper 
ty. A n d Burdette Keeland had just begun 
to bu i ld a series o f unusual townhouses 
in the ne ighborhood , as we l l as radically-
remode l ing an unprepossessing house at 
2 9 0 7 Lerndale for his o w n fami ly . 

Bi l l Anderson re in forced his o w n 
example when he and his w i fe bu i l t a sec-
o n d l i ve /work house at 291 1-13 Lerndale, 
next to Keeland's house, comple ted in 
1976. The Anderson /Wi l son archi tecture 
of f ice remained o n V i rg in ia . 

It was l.aurance Anderson w h o was 
responsible tor the work component ot 
the second Anderson House. Her specialty 
shop, M a d e in France, occupied a retail 
space that , f rom the street, was given 
more visual prominence than the house 
f ron t . Bil l Anderson turned their house 
inward to face a spacious inter ior garden 
and s w i m m i n g pool . A huge live oak tree, 
visible f r om Ferndale, was the only cxtcr-
nal clue to the existence ot this h idden 
garden. Anderson's succession o f houses 
in one ne ighborhood demonstrated the 
feasibi l i ty o f comb in ing dwe l l ing w i t h 
off ice or retail uses. Wha t made manag-
ing conf l ic t between l iv ing and w o r k i n g 
pract icable was that the owner-occupants 
for bo th parts o f the bu i ld ing were the 
same. Anderson's houses also represented 
wha t a l i ve-work urbanism in I louston 
migh t look l ike. Th is was no t a v is ion of 
mul t i -s tory bui ld ings, w i t h apar tments 
stacked above retail spaces, but an unex-
cept ional streetscape o f two-s to ry houses 
w i t h residential dr iveways and garage 
doors interspersed w i t h smal l businesses, 
al l set close to the street. The nature of 

these businesses — t w o restaurants, sev-
eral in ter io r designers' studios, the Pooh 
Corner nursery school , and the French 
1'oodle G r o o m i n g Salon — underscored 
the Ferndale Add i t ion 's p rox im i t y to 
River Oaks and the unthreatening char-
acter nt (he mixed-use urbanism that 
prevai led there in the I 970s, and con 
tinues to do so. 

In the 1990s, Laurance and Bil l 
Anderson bu i l t a t h i r d house for them-
selves in the Ferndale A d d i t i o n at 2912 -
14 Ferndale. Larger in scale, less spa-
t ia l ly in t r ica te , and more f igura l ly 
assertive than the Anderson houses o f 
the 1970s, the 1990s house is p rog ram-
mat ica l ly more comp lex , since i t con -
tains both Made in I ranee and \nde I 
son's archi tecture s tud io a long w i t h the 
Andersons ' l i v ing space. As a rhi rd-gen-
erat ion l i ve /work house, the Andersem 
House represents the du rab i l i t y o f th is 
pract ice in I l ous ton . Yet it also repre-
sents the special c i rcumstances typ ica l ly 
associated w i t h l i ve /work in I l ous ton : 
an owner -occup ied house and business 
(where one o f the owners is the arch i -
tect) in an unrestr ic ted ne ighbo rhood . 

As was also t rue o f the T i n Houses, 
the early 1990s were a p rop i t i ous 
momen t fo r the f l ou r i sh ing o f l i ve /work 
houses in H o u s t o n . The real estate 
depression o f the 1980s meant that 
there was no t as much compe t i t i on 
fn>m developers for p roper ty in cent ra l -
is located, work ing-c lass ne ighborhoods 
w i t h o u t deed restr ict ions as there had 
been in the 1970s and early 1980s. 
These ne ighborhoods, such as the West 
End , were the k inds ot plates that 
looked t o o m a r g i n . i l i n tlit- middle-class 
mainst ream. The cl ients fo r l i ve /work 
houses tended to be architects and 
artisrs, people w h o had the resources m 
bu i ld the i r o w n houses and w h o lacked 
anxiety about l i v i ng in e thn i ca l l y -m ixed , 
lower- income ne ighborhoods . It was 
o f ten the a f fo rdab i l i t y o f such neighbor 
hoods that made it possible for them to 
buy and bu i l d . L i ve /wo rk was also an 
economic necessity: There were no extra 
resources fo r leasing w o r k space in 
add i t i on t o bu i l d ing a house. 

The ar t is t -archi tect Frank Zen i 
bu i l t his s tud io-house, the Tcmp ic t to 
Z e n i , in the West Knd in 1990. Zeni 's 
s tud io-house represents an extreme case 
a m o n g architect-designed l i ve /work 
houses in I lous ton in that it is an 
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Independent but connected: The Glitsch-lnmon House (1998) and Glilsth Studio (2001), Vol Glitsth, architect. 

artist's house, and therefore hnil t for .in 
even lower budget and w i t h an even more 
f lexib le a t t i tude t o w a r d convent ions o f 
m idd le class domest ic i ty than the arch i -
tects' houses. The tempie t to began as a 
lo f t , w i t h rwo levels o i p la t fo rms span-
n ing above the g round - f l oo r slab. D u r i n g 
the past ten years, Zet i i has g radua l ly 
domest icated parts o f the house w i t h inte-
r ior enclosures and a i r - cond i t i on ing , spa-
t ia l ly d i f fe rent ia t ing between its l i v ing 
and w o r k i n g parts. Nonetheless, the 
Tempie t to / e n i stands ou t for its open-
ness to the c l imate and its n o n - c o n f o r m i -
ty, Zeni 's outrageous arch i tectura l 
imagery is less and less shock ing , t h o u g h , 
as the cottages tha t were its neighbors arc 
demol ished lor new townhouse complex -
es that are just as ta l l and as archi tec-
tura l ly ex t rover ted , if no t as w i t ty . 

Ar t is ts ' l i ve /work spaces are categor i -
cally d i f ferent f r o m those designed by 
architects. They tend to be found spaces. 
The A r t Cuys W o r l d Headquar ters o n 
West 22 n d Avenue in the I le ights, J im 
Pirtle's N o t S u O h at 314 M a i n Street in 
the K i a m b u i l d i n g Annex d o w n t o w n , the 
Au ro ra Picture Show at 800 A u r o r a 
Street in a fo rmer Chu rch o f Chr is t , and 
the no longer ex tan t Temp IO on Eeagan 
Street in the West End , const ructed by the 
col lect ive fo rmed by Nestor Topchy, rep-
resent serious counter -cu l tu ra l examples 
of l i ve /work , not just because they do 
away w i t h the l i v ing r o o m - d i n i n g r o o m-
k i tchen progression, but because they 
transgress such ideological fundamenta ls 
as pr ivacy and personal possessions. Even 
when an art ist l ives in a s ingle- fami ly 
house, its convers ion t o l i ve /work tends 
to make the house more an extension o f 
the art ist 's w o r k than o f his or her w o r k -
space. An 80-year-o ld house in the 
Rossmoync A d d i t i o n has been reshaped 
in ! , i N i l l \ i n the painter Hit hard Stoul to 
become a mesmer iz ing spatial extension 
o f his pa in t ings, w h i c h involve in ter iors 
and landscapes seen in perspective. 
Stout's house was conceived as singular 
and inter ior , no t as an imp l i c i t architec-
tura l model or .m urban p ropos i t i on . 

The archi tectura l counter to these 
art is ts ' examples o f l i ve /work is the house 
and s tud io tha t Ciail I l ood and Joseph 
I lous ton Ad.l i t is designed at id bui l t to 
conta in their fami ly and their architec-
tu ra l pract ice. Comple ted in 1 9 9 1 , the 
Adams Archi tects I louse and Studio was 
designed as an exp l ic i t arch i tectura l 

model and an urban p ropos i t i on . It con-
sists o f a pa i r o f three-story bu i ld ings on 
a single corner lo t , 6f> feet w ide and 100 
feet long , at the corner o f Rochow and 
D ' A m i c o Streets in the bu f fa lo A d d i t i o n . 
Th is had been an obscure ne ighborhood 
just o f f the Al len I ' a rkway-Waugh Dr ive 
intersect ion unt i l the cons t ruc t ion of 
Jenard M . Cross's R incon apar tment 
complex in the late 1990s. 

Wha t makes the Adams Archi tects 
I louse so compe l l i ng as a model is that it 
addresses the bask programmat ic p rob 
lems invo lved in l i ve /work . It jo ins a 
house for a fami ly w i t h three ch i ld ren to 
an of f ice that has t o accommodate 
employees, v is i tors, and off-street park-
ing, by open ing the in ter iors o f bo th 
bui ld ings in sect ion, the Adamses created 
a sense of spaciousness w i t h i n compact 
l imi ts (each bu i l d ing is a 32- foo t square 
in p lan) . By of fset t ing the bui ld ings on 
the lot , they avo ided hav ing either c r o w d 
the other or give the impression that the 
11• I -.\.is being overbu i l l (wh ich now seems 
l ike a qua in t sent iment , given w h a t devel-
opers have done to the ne ighborhood) . 
[h is offset also a l l owed the Adams to 
l ink the t w o bui ld ings w i t h a low bridge 
st ructure: a ca rpor t fac ing R o c h o w Street 
and an interconnected set o f stairs and 
decks facing their backyard . The br idge 
structure enabled them to clearly separate 
l ive and w o r k , manage on-site car park -
ing in a way that looks residential rather 
than commerc ia l , and screen the rear 
cou r t ya rd f r o m the street wh i le fac i l i ta t -
ing qu ick access between the s tud io and 
the house (the Adams ' youngest ch i ld was 
st i l l a baby w h en the complex was c o m -
pleted). The intel l igence, c iv i l i t y , and dis-
cret ion o f the Adams Arch i tec ts ' spatial 
o rgan iza t ion ; their ab i l i t y to increase 
urban density w i t h o u t ann ih i l a t i ng open 
space, vegetat ion, and ex is t ing setbacks; 
and the prov is ion o f a w o r k place that is 
pub l ic ly accessible rather than an exten-
sion of domest ic space are at t r ibutes that 
make their house and s tud io so persua-
sive as a mode l o f l i ve /work u rban ism. 

The home off ice or home s tud io rep-
resents the type of w o r k space most c o m -
m o n l y at tached to Hous to n l i ve /work 
houses of the 1990s. Such spaces d is t in-
guish between w o r k and business. I hey 
ant ic ipate that business w i l l not be dune 
at home and that employees, customers, 
c l ients, and service personnel are not part 
o f the w o r k process. I'eter Waldman 's 

house for the art ist and medical i l lust ra-
to r W inn i f r ed H a m i l t o n and the wr i te r 
Edward Snow, bui l t in 1992 in Wood -
land Terrace, a I920s-era ne ighbor-
h o o d , was designed to p rov ide hd 
Snow's p r ima r y w o r k space and Winn ie 
I lami t ton 's home stud io w i t h i n the v o l -
ume of the house, a l though at opposi te 
ends o f the house's l.-shaped p lan . 
Snow's study is a lo f t o v e r l o o k i ng the 
street as we l l as the l i v i ng r o o m . 
Hami l t on ' s s tud io is more secluded, 
over looks an in ter io r garden, and was 
designed so that it cou ld be used w i t h -
ou t a i r - cond i t i on ing . Nearby, in N o r h i i l , 
the Barcelona architect I'ia W o r t h a m 
and her husband Joan I all is designed a 
house and su idto tur Wor t ham's mother, 
the artist Elena Cusi W o r t h a m , comple t -
ed in 1994. The Cusi W o r t h a m House 
incorporates Elena Wor tham's s tud io in 
a separate back bu i l d i ng , l inked to the 
mam house by a covered deck. In these 
t w o instances, l i ve /work was feasible in 
restricted ne ighborhoods because the 
w o r k component d id no t enta i l d o i n g 

business at home; the w o r k spaces were 
extensions of domest ic space 

Val Cl i tsch designed three houses in 
the 1990s spatialK developed a round dif-
ferent in terpretat ions o l the l i ve /work 
cond i t i on . The Bennett House , designed 
for ,\n artist and her husband in the West 
l a i d and completed in 1992, combines 
dwe l l i ng and w o r k spaces in one bu i ld ing . 
Cl i tsch di f ferent iated between the live and 
w o r k sectors sectionally, vo lumetr ica l ly , 
and mater ia l ly, so that outside as wel l as 
inside the d is t inc t ion between the t w o is 
clearly legible, Cl i tsch d id the reverse at a 
house and studio in t in l i n o M, l Lk ut 
K ip l ing Street m the Mon t rose Annex 
A d d i t i on o f 1997. She sequestered domes 
tic spaces in a slender two-s to ry house at 
the back of the lo t , s ta t ion ing a two-s to ry 
gatehouse — inco rpora t ing the entrance, 
garage, guest r o o m , and a s tud io w o r k -
shop — at the f ront o f the lot , w i t h an 
o u t d o o r garden cour t between the t w o 
bui ld ings. Nei ther of these houses 
involved do ing business at home, a l -
though Cl i tsch leased the Bennett House 
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when her client!, were unexpectedly but 
temporar i l y t ransferred ou t of H o u s t o n , 
and l ived and c o n d u c e d lier pract ic i there 
unt i l their re tu rn . In 1998, Gl i tsch and 
her husband, the bui lder Gary Inn ian , 
bui l t a three-story sliver house at 3.114 
l a k e Street, very close to the Ferndale 
A d d i t i o n . In 2 0 0 1 , Gl i tsch added a w o r k 
component to her homestead: a separate, 
two-s to ry bu i ld ing that faces Co lqu i t t 
Street, a round the corner f r o m the house. 
The t w o bu i l d ing sites ad jo in at the rear 
o f the [.-shaped lot . l iven more than the 
Adams Archi tects House and Studio, Val 
Ghtsch's studio mainta ins an independent 
identi ty, yet is casih accessible f r o m her 
house, l i k e Hill Anderson , Val Gl i tsch has 
had the oppo r tun i t y to w o r k ou t var ia-
t ions of l i ve /work arrangements, app ly ing 
them to di f ferent site cond i t ions and di f -
ferent requirements lo r h o w the w o r k i n g 
and l iv ing components should relate. 

Zero Commute 

Notes for the 2002 RDA home tout, 
April 6-7 

but The backyard s tud io represents 
•iton, another po in t o f access t o l i ve /work sta-
re there tus. Rober t f o w l e r has designed several 
i n d back bu i ld ings , no tab ly his o w n archi tcc-
i n , rure s tud io , located behind his house on 
H 4 West Hell Avenue near the River Oaks 
ale Shopping Center, f ow le r ' s s tud io is a vir-
w o r k tuoso fus ion o f the arts o f the geometer, 
arate, the carpenter, and the sheetmetal cont rac-
tu tor. Na ta lye Appe l Archi tects are respoo-
louse. sible fo r a l i ve /work bu i l d ing that isn't , 
rear str ict ly speaking, a house. The l .owe-

1 the Booker Sn id io of I 999 at Chand le r and 
>, Val Parker 111 the West l a id combines t w o 
:ndcn i studios for the owners — one a sculptor, 
1 her the o ther a jewel ry maker — w i t h a guest 
jch has house. L ikewise, the O ' C o n n o r Guest 
tr ia- I louse at 2 2 1 4 Fai rv iew in G lendower 
p ly ing Cour t o f 2 0 0 0 by Stern & Bucek A r c h i -
d d i f - t eas combines a home of f ice w i t h a guest 
•rking house, fur ther expand ing the range o f 
i'. l i ve /work appl icat ions. 

-:. 
-

4409 MOUNI VIRNOH StRtrr 
1 9 4 5 , ALTERMION!, AND ADDIllONi, PlIILllPl-WilD 

In 1995, Kothy Wi ld and Irving Phillips raised 
the roof on a townhouse that Kathy Wi ld , an 
interior designer, had acquired before her 
marriage lo Phillips, an architect. They 
replaced a free-standing one-car garage in 
front of the two-story townhouse (designed by 
the architect Jim Powers in 1973) with a four-
story sliver. The new addition contains a sec-
ond-floor living room, a third-floor study (ini-
lially the couple's design studio), and a Fourth-
floor roof deck and rooftop swimming pool. 
In 2000, Wi ld and Phillips bought the adjoin-
ing townhouse ond converted it into their 
office and studio, making their dining room 
the pivot point between l ive/work. 

Cameron A r m s t r o n g , in the H a r t 
House at 1211 Ma lone Avenue in the 
West f i nd o f 1999, p roduced a two -s to r ) 
f ront bu i l d i ng , detached f r o m the house 
but jo ined to it by a canopy- roo fed wa lk 
way. A l t h o u g h designed as an art ist 's s tu-
d i o , the f ron t bu i ld ing is adaptable for 
of f ice or residential uses, A r m s t r o n g 
imp l i c i t l y in terpreted mixed-use to mean 
in H s imply the comb ina t i o n o f non-resi-
dent ia l w i t h residential uses, but the ab i l i -
ty to use a bu i ld ing f lex ib ly for d i f ferent 
purposes as c i rcumstances change. Such 
f lex ib i l i t y is one o f the most at t ract ive 
characterist ics ot the l i ve /work phenome-
n o n , and one tha t , so far, has been t ied t o 
the ident i f i ca t ion of l i ve /work in I [oustOD 
p r imar i l y w i t h houses rather than c o m -
mercia l cons t ruc t i on . 

Several recent developer-bui l t c o m -
plexes exp lore tht potent ia l foi I tve/work 
beyond the scale of the house. A l t h o u g h 
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4310 HAZARD STRKI 

1992, RICHARD W. PAYM, AUtwtto 

Houston's best-known architect/photographer, 
Richard Payne, designed this compact house 
lo serve as his home, office, photo studio, and 
personal photo gallery, Set on a busy street 
and hedgedin by buildings on three sides, the 
house nonetheless achieves a feeling of seclu-
sion. An adroitly designed Front garden court, 
screened From the street, enhances this sense 
of isolation. The court is an outdoor room, con-
nected to the inside of the house through large 
windows yet providing privacy from the street 

rlu- 11-story Hous to n I louse apar tments 
ot 1966 in d o w n t o w n H o u s t o n , designed 
h\ the Wash ing ton , D.C. architect 
( Diaries M . G o o d m a n , conta ins several 
stories ot non-resident ia l lease spaces, 11 
remained a local anomaly , much l ike the 
Isabella C o u r t or Westbury Square. The 
impl ic i t lessons o l alt three are beginning 
to be heeded. The South la id Lofts at 
t i lg in Avenue and Jackson Street in the 
South End of 2 0 0 0 , designed by Peter 11, 
l i r o w n for Caspian kntcrpr ises, prov ide 
l i v ing and w o r k i n g spaces fo r residents 111 
[he same bu i l d ing : the w o r k spaces are at 
Sidewalk level, the apar tments above. T h e 
f i rst phase o f Post Propert ies' three-block 
Post M i d t o w n Square ( ity Apar tment 
Homes o f 1999 by the Dal las architects 
R T K L , located in the 200 and 300 blocks 
ot Gray Avenue, are consciously based on 
N e w Urbanistn p lann ing pr incip les. The 
complex combines a g round - f l oo r layer 

2127 PERSA Stum 
1996, TAFT Attotinns 

John J. Casbarian and Danny Samuels of Toft 
Architects architecturally symbolized the voca-
tion of their clients as artists by capping the 
rool o l their two-story house and studio with 
north-facing skylights ond by cladding its exte-
rior walls with zinc ond aluminum-coated steel 
panels, the "tin house" look that in Houston 
symbolizes "artist." Toft isolated individual stu-
dios for the their clients in either wing on the 
second floor of the U-plan house. The ground 
floor contains the couple's living space, 
focused on a central loggia and patio shielded 
from the street by the garage, with its witty 
roll-up door of choin link. 
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of re ta i l , restaurant , and business space 
w i t h three f lours of apar tments . Hy m i l -
f igur ing the bu i ld ings a round sizeable 
mid -b lock cou r t ya rds , in tegra t ing the nec-
essary mul t i - level pa rk ing garages, and 
designing the publ ic s idewalks as spa-
cious promenades. Post Properties and 
FATKL outd is tanced o ther developers by 
b r ing ing someth ing that was genuinely 
u r b a n , new, di f ferent — and " t r a d i t i o n a l " 
— to the Hous ton marke t . 

l . i ve /work as the basis tor domest ic 
archi tecture in I lous ton is st i l l so l im i ted 
in app l i ca t ion that it can on ly be 
described as marg ina l . Whe the r the South 
End Lof ts and I'ost M i d t o w n Square arc 
harbingers of a t r end , or whether they 
w i l l jo in the ranks of the Isabella C o u r t 
and Westbury Square as relics o l .1 
Hous t o n that m igh t have been, remains 
to be seen. W h a t th is survey demonstrates 
is the tenuous but persistent t r ad i t i on o f 

mixed-use urban archi tecture in I l ous ton . 
Archi tects have played a key role in this 
phenomenon since they not on ly designed 
such bui ld ings but were of ten the ones 
w h o w o r k e d and l ived in them, because 
architects conceived of the i r houses as 
potent ia l models and as urban propos i -
t ions , these isolated examples have made 
a di f ference by ident i fy ing al ternat ives t o 
the exclusively resident ial hous ing 
opt ions of fered by the marke t tha i w i l l 
w o r k in I l ous ton . Yet in a c i ty tha t is 
ex t rao rd ina r i l y dependant on the market 
for de te rmin ing w h a t k inds o f hous ing 
are ava i lab le , the purpose-designed 
l i ve /work a l ternat ive remains the special 
p rovmc i ol architects, art ists, and other 
non-conformis ts w i t h the resources to 
bu i ld on their o w n in ne ighborhoods 
ih.11, h> mosi middl t income 
1 loustontans, seem too exposed to the 
k i n d of c i tv I lous ton reallv is. • 

Interior view, Fowler studio (Robert Fowler). 

619 ASBURT AVENUE 

1996, ROB CIVITILLO/IOCAI ARCHITECTS 

615 ASBURT AVENUE 

1999, ROB Oviritto/loui ARCwttCTi 
2309 PARK STREET 

2 0 0 1 , NONYA GRENADER, ARCHITECT 

1904 DECATUR STREET 

2001, MC2 An [HUE (is 

Architect Rob Civitello and his wife, writer 
Tricia Tusa, were able to buy a pair of lots in 
the West End on which to build their house, 
which contains a third-floor writing studio. 
Civitello deftly shaped the house to step, shift, 
and curve in subtle offsets as it rises to o first-
floor living room, carried on steel beams and 
concrete piers above the ground. Bridging 
with delicate precision emerges as a theme of 
the house, with its second-floor steel bridge 
fabricated by George Sacaris Design Studio, 
and its rooftop terrace above the floating liv-
ing room. 

Built next door to the Tusa-Civitello Mouse, this 
house and studio ior a photographer demon-
strates how different houses by the same archi-
tect can be. The ground floor of the house is 
one big room, uniting entry foyer, kitchen, eat-
ing, and silting areas The second floor is 
divided between a photo studio and office 
above the entrance and the master bedroom 
and bathroom, Civitello incorporated architec-
tural artifacts that his client had acquired to 
give the house a playful yet simple feeling that 
contrasts with the more complex shaping of 
space characteristic of his family's house. 

Rather than combining living and working in 
one building, architect Nonyo Grenader 
designed two free-standing buildings on one 
small lot. The front building is a two-story 
house containing a spacious top-floor living 
space in which the owner can shelve his exten-
sive collection of books. The back building is a 
one-story office building, from which the 
owner operates o family-owned management 
business; it is designed to be a one-person 
work space or to accommodate employees 
and business meetings. Grenader deftly man-
aged views from both buildings to open the 
interiors to natural light yet screen them from 
surrounding buildings. 

Architects Chung and Choung Nguyen 
designed this l ive/work house in the Sixth 
Ward Historic District to respect its setting 
amid peaked-roofed Victorian houses with 
front galleries. The house contains two stories 
of living accommodations. The third floor, with 
its long distance views of the downtown sky-
line, is the husband's writing studio. The back 
yard contains a one-story studio wing 
designed to eventually contain the wife's oph-
thalmology practice 

— Stephen Fox 


