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The Light Inside 

Its roof in place, work begins on the interior of downtown's new Co-Cathedral 

Y 

Aeiioi view al the new Co-Calhedml ol lire Sacred Heart l/igqlei Cooper Aulnlecrs, 2007) alter placement af dame. 

This spring, workers for Linbcck Con-
struction lifted an 80,OOO-pound dome 
up into the air and placed it securely on 
the highest point nt the Archdiocese of 
Galveston-Houston's new Co-Cathedral 
of the Sacred Heart, effectively topping 
off the structure that fills the downtown 
block hounded by St. Joseph's Parkway, 
Fannin, Jefferson, and San Jacinto. 
Though the Co-Cathedral still has a lon^ 
way to no before it's finished—comple-
tion is scheduled for September 2007—the 
installation of the dome was seen as a 
benchmark, in part because it signaled the 
. nd "I m.i|oi extt i ii >r .. i msmu tii in Bui ii 
also me, hat the last ol the rooi was in 
place, and that as a result serious work on 
the (.!<>-( athedr.il's interior could begin. 

What that interior will look like has 
not been widely publicized, though arch-
diocese officials and their architectural 
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f i rm, Ziegler Cooper Architects, have been 
thinking about ii before the first lounda 
rion was poured in May 2005. According 
to Tony Rourkc, construction manager for 
the archdiocese, the architects were told 
to try for what then Archbishop Joseph 
I loren/.a described as "noble simplicity." 

The result, at least judging from the 
early renderings of the interior space. 
has been to use limited decoration and 
muted colors. Though there wil l be a 
large stained glass window over the mam 
eniranee and rose windows on each 
end of the transept and above the main 
altar, as well as three shrines along each 
side of the nave, the primary intended 
impression wi l l be of the Marianna-
crcam plaster and limestone along the 
walls and interior columns, and the way 
ihe light plays off them. The concept, 
according to Ziegler Cooper, was to be 

more Streamlined and contemporary 
while retaining the Romanesque tone of 
the building in general. 

"The idea of how the light will tall 
into the space was of a fair amount of 
importance in directing our hand through 
the initial design process." notes Ziegler 
Cooper Architects principal Scott Ziegler. 
To determine what that light should be, 
trips were taken to study cathedrals in 
Italy. The most successful Italian i.itlie 
drals, Ziegler Cooper decided, featured 
a simple white light. So the decision was 
made to depend on clear clerestory win-
dows for illumination rather than win-
dows with colored or stained glass. 

those windows run in tall rows high 
on the walls along both sides of the n^ve, 
and contain a slidt to help bounce light 
up toward the ceiling, which is rippled 
to create different reflective surfaces. 

According to Ziegler Cooper, the purpose 
ot the ripples is to to make the ceiling 
an active part of the design and draw 
visitors' eyes up toward it. Studies con-
ducted by the architects indicated that 
the ceiling's angles would make it appear 
to contain a variety of colors as the light 
changed throughout the day. 

"We created these slits of windows 
to allow the light to come in not directly, 
but indirectly, and light some of the 
niches." says Ziegler. "We're tar Irom 
being done, in fact we've barely started, 
but even now if you walk around the Co-
Cathedral at different times of the day 
you can see the light, see how it changes. 
It is already doing some of the things we 
wanted it to do." 

(>t I H I design elements include ,i fore 
shortened nave, in order to create a sense 
ni i loseness rn the altar. I he foreshorten-

ing also means thai when parishioners 
come in they wil l get an immediate sense 
ol where the transept crosses, along with a 
sense ol the height leading up i<. the di mn 

Since the Co-Cathedral was 
announced in 2001, there have been a few 
changes in its design. A 200-seat crypt 
church was lost early in the planning, but 
more major was a reduction in the Co-
Cathedral's size. Originally it was to rise 
to a height of 116 feet in the nave and 
180 feet over the altar. However, that has 
been reduced to 72 feet in the nave and 
some 117 feet over the altar up to the 
dome. As a result, the proportions of the 
space have changed from a two to one 
height-io-width ratio to approximately 
1.7.S to one. That may well lessen the 
monumentality of the space, but it does 
make it easier to illuminate using primar-
ily natural light. — Mitchell}. Shields 


