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LITTLE CAESAR'S PALACE 
T H E C H I L D R E N ' S M U S E U M O F H O U S T O N 

D R E X E L T U R N E R 

I REALLY DON'T SEE WHY, 
AS A MATTER OF COMMON 
PRIVILEGE, A MAN 
SHOULDN'T MAKE AN IMITA-
TION ROMAN TEMPLE I F HE 

WISHES TO DO SO. I S N ' T 

I T , AFTER ALL I S S A I D 

AND DONE, A QUESTION OF 

TEMPERAMENTAL S E L E C T I O N , 

OF SCHOLARSHIP, OF I N D I -

VIDUAL T A S T E ? 

I D O N ' T E I T H E R , I F 

HE WILL MAKE I T I N H I S 

OWN BACK Y A R D . . . . BUT , 

WHEN HE PUTS I T ON 

THE P E O P L E ' S HIGHWAY, 

AND LABELS I T MODERN 

AMERICAN ARCHITECTURE, 

THERE ARE THOSE WHO WILL 

CRY HUMBUG . . . . 

Louis Sullivan, Kindergarten ('.huts 

. . . CAPABLE ALIKE OF ALL 
LOWLINESS AND ALL DIGNI-
T Y . . . SIMPLE, AND PLAY-
FUL, SO THAT CHILDHOOD 
MAY READ IT , YET . . .AN 
ARCHITECTURE THAT KINDLES 
EVERY FACULTY . . . 

John Rusk in , The Stones of Venue 

Tin; street c o m e r Ihjrocchetto of the 
Ch i ld ren 's M u s e u m of Hous to n 
( V e n t u r i , Scott B r o wn &: 

Associates in co l labora t ion w i t h Jackson 
& Ryan , Arch i tects , 1989 -92 ) br ightens 
up the far nor theast corner o f the c i ty 's 
character ist ical ly d i f fuse M u s e u m 
Dist r ic t w i t h a signl ike intensity that its 
art lu l l but door -shy neighbors on the 
mure lashionahle, m o w n up side o l M a i n 
Street might secretly envy.1 Hive b locks 
west, M ies van dcr Rohe's bowed second 
f r on t for the M u s e u m o f I'ine Ar ts st i l l 
awa i ts the entrance canopy designed fo r 
it more than 2D years ago (a l though for 
special occasions an ad hoe garden tent is 
planted as a tallying point for valet 
pa rk i ng , anchored by water - f i l led ex-
chemical d rums) . Diagonal ly across the 
street, the leading edge of Gu i i na r 
Hirkcrts 's para l le logram-shaped, w i n d o w -
less a l u m i n u m container tor the 
l un tempora ry Ar ts M u s e u m shies away 
f r o m the p rov iden t ia l intersect ion i t 
shares w i t h the M u s e u m o f f i n e A r t s , 
ob l i g ing patrons to sl ip th rough a sale-
street reveal in an obtuse (and so angled) 
corner . In we l l -marked cont ras t , V e n t u r i , 
Scott B r o w n et al.'s gregar iously dis-
posed, p ic tograph ica l l y succinct, temple-
cornered box populi manages to show 
i isi iurs the doo r and project itself a lmost 
all the way to M a i n Street. 

Conspicuous as it is, the " s i g n " qua nun 
o f the Ch i ld ren 's M u s e u m of I Ibuston is 
an only f ragmentary advertence, c o m p n 
s i t ional ly discrete and strategical ly 
disposed at the po in t of ent ry , l ike the 
temple porch annexed as a " f r o n t " t o the 
c i rcu lar cella o f the R o m a n Pantheon o r 
set i n t o the Med ic i v i l la o f Lorenzo il 
Magn i f i c o at Poggio a Ca iano (G iu l i ano 
da Sangal lo, I4M5 f.|. I 'a l ladio rout ine ly 
a f f ixed such porches to domest ic projec ts, 
a procedure in w h i c h , as Ackerman 
notes, " o f t e n the porch is the on ly 
an t ique reference in the design; all the 
rest o f the detai l is s imple g e o m e t r y . " -
Pal l . id io expla ins this practice in the 
Qitdttro i ihrr. " I have made in a l l the 
\ ilia bui ld ings an i l also some o f the city 
ones .1 pediment on co lumns for the f ron t 
Facade in w h i c h there are the pr inc ipa l 
por ta ls . T h e reason is that these porches 
announce the entrance o) houses and lend 
much to their grandeur and magni f icence. 

Venturi, Scott Brown £ Associates and Jackson & Ryan, architects, Children's Museum al Houston, 1992, view baking 
north toward rear ol "portico" from taryakid arcade. 

They make the f o r w a r d par t more 
em inen t . " ' In the case o f the Ch i ld ren 's 
M u s e u m , this f o r w a r d eminence is made 
greater no t on ly by detach ing, cu r v i ng , 
and corner pos i t i on ing the "ped iment on 
c o l u m n s " bu t by oversea l ing it t oo , in the 
manner ot the aH-but-consuming portico 
o f Peter Har r ison 's Redwood L ib ra ry 
( N e w p o r t , Rhode Is land, ] 7 4 X - 5 l ) , o f 
wh i ch Vincent Scully wr i tes , " I n t e n t i o n is 
so hero ic , in a bu i l d ing so smal l , that a 
new and p r im i t i ve force is felt . . . o f 
freshness, even of we lcome inep t i t ude , " 
fo rsak ing the delicacy ot the then current 
stra in o l Lugl ish I 'al ladiamsm." ' 

The temple f ront is a l ime honored f ix tu re 
ot the Amer ican scene whose versati l i ty is 
demonst ra ted in bo r row ings bo th sacred 
and pro fane, studied and f reewheel ing, 
f r o m T h o m a s Jefferson's reduct ion o l the 
Pantheon (in M /C and materials) as a 
l ibrary for the Univers i ty of V i rg in ia 
( IN2.5-27) to the ha i l - cha r i o rwe l l -me i n 
40-mi les-an-hour hyper-detached and 
realigned " p o r t i c o " - s i g n hera ld ing 
t .11 sar's Palace a long the Las Vegas str ip 
(1964) . Even in the o u r l a n d s o l late-2i)th-
century 1 l ous ton , this emblemat ic u t i l i t y 
st i l l surfaces in the bo t tom- l i ne vernacular 
o f The Wood lands Water Resources 



30 

<A«£ 

UP WILSON 
3R03 CAST 

"WAI 
STONE I 

Colossal sign, Caesar's Palate, Las Vegas. 

Peter Harrison, architect. Redwood 
Library, Newport, Rhode Island. 

Taft Architects, Water Resources Building, 
The Woodlands, Texas. 

Frank Zeni studio, Houston. 

Bu i ld ing (Taf t Arch i tects , I98.SJ and the 
templ is t ic t in- type ot Prank Xeni 's 
cu lver t -co lumned stud io for h imsel f 
(1990) . The temple comer , t h o u g h , is 
almost ent i re ly a convent ion o f European 
u rban i sm, by means o f w h i c h the 
energetically bundled co lumns of 
M a r r i u o l .onghi the younger 's facade for 
i l ie Church o f SS. V incenzo and 
Anastasio { 1 6 4 6 - 5 0 ) chamfer their way 
o n t o the Piazza d i T rev i and Sir John 
Semite's non-negot iab le , " cu r ious ly 
s ty l i zed" capr icc io on themes f r o m the 
c i rcu lar Temple o f Vesta at T i v o l i came 
to ampl i f y a sharp t u rn iit the Bank o f 
England ( I H 0 4 - I H 0 6 ) . S In the modern 
Amer ican exper ience, corner openings o f 
any k ind are seldom matters o l "ser ious" 
arch i tectura l m o m e n t , save fo r Louis 
Sul l ivan's botan ica l ly encrusted cast- i ron 
demi-carouscl tha t swells ou t at the base 
of the I arson, Pine ix; Scott depar tment 
store, Ch i cago ) 1 8 9 9 - 1 9 ( B ) , above 
w h i c h rises a more slender, g lazed-and-
colonnerted ten-story cy l inder , set 
not iceably in to the bu i l d ing in a gesture 
once cr i t ic ized as subversive o f the 
compos i t iona l au tho r i t y o f the w h o l e , bu t 
since apprec iated, by W i l l i a m Jordy 
among others, for b o w it not on ly 
"effects a beaut i fu l t u r n o f the co rner . . . 
| bu t | s imul taneously clar i f ies the role o f 
the wal ls to ei ther side as mere screens of 
the space they enc lose . " 6 

'The only f o r u m in Amer ica where the 
comer f ront is celebrated w i t h t rue 
abandon and cor respond ing apt i tude is 
Fremont Street in d o w n t o w n I.as Vegas, 
There neon-corseted homhe- f ron t casinos 
(the Go lden Nugget ) vie w i t h m o n o g r a m -
mat ical ly woven screens (B i l l ion 's 
I iorseshoe) and swagacious embouchures 
(Del Webb 's M i n t ) , shoulder to shoulder 
in the o ld quar te t of wha t T o m Wo l fe 
recognized as "one of the tew archi tec-
tura l ly un i f ied cities o f the w o r l d . " 7 

A l o ng Fremont Street, the pragmat ica l l y 
angled corner I ronts o l the casinos occur 
not as ,i concession to o r thogona l l y 
converg ing streams o f t ra f f i c , as in the 

Gunnor Birkerts, architect, Contemporary 
Arts Museum, Houston, entrance. 

g r i d i roned heart of Sul l ivan 's Ch icago , 
but .is a close-set enf i lade o f bu i ld ing -
anchored b i l l boards , ar rayed l ike those 
" o n Route 6 6 . . . in series at a constant 
angle t o w a r d the on -com in g t r a f f i c " - a 
c luster ing that makes "F remon t Street 
, , . more pho togen ic " as postcard 
mater ia l than the park ing - lo t -exp loded 
Strip.1* (The f lamboyant comer -cop ia o f 
Fremont Street is ant ic ipa ted in occas ion-
al movie houses of the late 1920s , ind 
1930s, and in the l i t t le San C i m i g n a n o o f 
co rner -py loned service stat ions and 
grocery stores f r o m the same per iod that 
signaled the Wes twood Vi l lage shopp ing 
dist r ic t o f f Wi lsh i re bou levard in Los 
Angeles, several miles west o f the four-
siory corner s ignboard announc ing the 
Ma y C o m p a n y ' s Wi lsh i re Bou levard 
depar tment store.)9 The F louston 
Ch i ld ren 's M u s e u m cuts its o w n corner 
w i t h comparab le , if for the t ime being 
isolated, theat r ica l i ty , l ike a p lay fu lb 
d ign i f i ed , Romanized var ian t , sans 
eiectrographic ta t toos, ot (he Fremont 
Street prodig ies antho log ized in Learning 
iroin I.as Vegas.,0 

The Ch i ld ren ' s M u s e u m also consorts 
w i t h another unbr id led example o f the 
westward- v ing decorated shed in 
Bernard Maybeck 's expedient ly r o m a n -
tic Palace o f Fine Ar ts for the Panama-
Pacific Exposition (San Francisco, 1915), 
The t w o share the use ot overscaled, 
detached (and freely reordered) classical 
co lumns and a consonant ly rendered 
stucco facade .is a means o l prefacing a 
lower , essentially shedl ike exh ib i t i o n area 
(wh i ch , in the case o f the Palace, housed 
the f i rs! large show ing ot " c o n t e m p o -
r a r y " art west o f the Great D iv ide) . T h e 
shed o f the Palace o f l i n e Ar ts is exedra-
shaped and generously sized, l ike the 
we l com ing arms of the real Caesar's 
Palace. It is also sky l i t and frccspanned 
th roughou t by " three-h inged metal 
arches l ike those w h i c h C o n t a m i n 
employed in his Ma l i of Machines for the 
Pans Impos i t i on of 1KH9," an in ter ior 
aspect W i l l i a m Jordy appreciated in his 

Ludwig Mies Von der Rohe, architect. 
Museum ol Fine Arts, Houston, north 
entrance with demountable canopy. 

case study of 1972 a long w i t h the g rand-
mas of the Palace's f reestanding co lonnade 
and ro tunda , a l t hough he fel l ob l iged to 
note " f r o m a modern po in t o f v iew the 
perversi ty o f . . . the plaster arch i tec tura l 
screen o f the ent i re s t ructure on the 
outs ide [of the shed | . " ' l The popu la r 
appeal o f Maybeck 's ephemeral ly realized 
anter ior decora t ion , wh ich Jo rdy c o m -
mended lo r " t h e visual weight and scale of 
the elements, the magni f icent play o f l ight 
and shade, the legato r h y t h m s , the 
sumptuous o rnamen t , the c o l o r i n g in 
w a r m t i n t s , " was suf f ic ient to p r o m p t its 
reconst ruct ion d u r i n g the 1960s - an 
in i t ia t ive dep lored in the arch i tec tura l 
press fo r its d ivorce o f s incer i ty and 
au then t i c i t y , bu t blessed never m i n d i n g by 
Phi l ip J o h n s o n . 1 ' T h r o u g h a paral le l 
s t roke o f con t ra r i an i sm, the reconst ruc t ion 
also managed to include the parad igm. in 
cal ly essential shed, w h i c h today houses 
the I x p l o r a t o r i u m science museum , 
app roved by C,'oo</ Housekeeping maga-
zine .is the best o f its k i nd in Amer ica . 1 ( 

We l l i n t o the 20 rh cen tury , the classical 
language o l archi tecture dictated more 
o f ten than not w h a t the wel l dressed 
museum w o u l d wear. But since ch i ldren 's 
museums have come o l age as a modest ly 
consequent ia l bu i l d ing type on ly in the last 
several decades, they tend, l ike their j un io r 
cl ientele, to exhib i t l i t t le if any systematic 
exposure to Greek or l a t i n g rammars . 
Apar t f r o m the 1 lons ton Ch i ld ren 's 
M u s e u m , on ly the Betbnal Green M u s e u m 
ol ( h i l d h o o d , a w a r d of the V ic to r ia and 
A lber t M u s e u m stranded in the neediest 
reaches o f London ' s Fast I 'nd, bespeaks 
any external ly compe l l i ng classical 
a f f i l i a t i on . 1 ike its I l ons ton coun te rpar t , 
the M u s e u m o f C h i l d h o o d also happens t o 
occupy a decorated shed, a l though the 
shed in quest ion - the e x - B r o m p t o n 
Boi lers, a cluster o f three i ron - f ramed and 
clad structures o r ig ina l ly bui l t as tempo 
rary quar ters fo r the parent museum in 
South Kensington - p r e c e d e d its present 
decora t ion by nearly 20 years. In 1 K72, the 
boi lers were moved to Bethual Green and 

Sir John Saone, architect. Bank ol England, 
"Tivoli corner." 

Louis Sullivan, architect, 
Carson, Pirie & Scott, 
Chicago. 

GOLDEN 
INUGGET 
' H l l l H l MM I 

'J 
Golden Nugget Casino, las Vegas. A & P store, Los Angeles, c. 1930 Bernard Maybeck, architect. Palace of 

Fine Arts, San Francisco (now the 
Explaratorium science museum). 



31 

m 
i 

U~l:Jtt] 

Children's Museum of Houston, perspective view of north IBim Avenue) elevation, "portico," and west (parking lot side) elevation. 

rcwrappcd by James W i l l i a m W i l d and 
the Royal Engineers in a pi laster-
segmented, red-brick neoclassical mufti, 
embellished on its two longitudinal faces 
by friezes ot colorful mosaic panels.1'' 

Wild's ministrations are acknowledged in 
Pevsner's inventory of British buildings 
as "restrained" and "well detailed . . . 
{still, one feels, in a Schinkel tradition)," 
while Edward Jones and Christopher 
Woodward's guide to London architec-
ture remarks the "quiet dignity" of the 
museum's long civic elevation when 
viewed from across Beth rial Greet! but 
finds the entrance, relegated to a three 
bay end elevation, inauspicious and 
"curiously understated."15 Although the 
Bethnal Green Museum was inaugurated 
as a socially beneficent general-purpose 
repository of V & A surplus, its spirit 
began to be kindercd in 192! through the 
patronage of Queen Mary, whose 
loudness tor puhlu. displays ol ihi ldhood 
was also requited as client-of-rceord for 
Lutyens's Queen's Dolls' House, a 
standing-room-only attraction at the 
British Empire F.xhibition of 1924. The 
Queen's nurturing induced not only the 
museum's present accumulation of rare 
dolls, doll houses, toys, children's books, 
and clothes but its change of name in 
1974 and the concentration of the V&A's 
other children's activities there.16 Bethnal 
( j a m ' s necessarily hands-of! approach to 
most of its collections is the exception, 
not the rule, in contemporary pedomuse-
ology, |iist as its classical casing might 
seem, by prevailing standards, a hopeless 
ly fusty model for a modern major 
children's museum. 

Venturi and Scott Brown's experiment 
with the idea of a classically vivified 
museum may actually have begun with 
Houston in mind, in the improvisational 
non scquitur of their second "jazz 
museum" project ot I 978 lor the unbuilt 
Nichol's Alley night club. Described by 

Venturi as "k ind of a Palazzo del Te of 
jazz," the club was sited to face 
Westhcimer Road, I louston's faint 
approximation of the l.as Vegas Strip, 
which has since become home to such 
classically burnished attractions as the 
adults-only Caligula X X I and the 
coincidentally musico-museologieally 
attuned, adolescents-only Hard Rock 
Cafe, slightly off menu one block south 
on Kirby Drive (Tigcrman lugman 
McCurry, I986).1" bor the edification of 
drivers-by, "The Jazz Museum" was to 
he spelled out in a frieze <>f large Roman 
letters, hyphenated by an entablature-
framed pediment. Simplified Corinthian 
capitals were to sprout from pilasters 
below that combined with the pediment 
to produce a temple-front centerpiece and 
otherwise separated niches stocked with 
statues ot jazz worthies."* The "port ico" 
of the Children's Museum is earlier 
anticipated in the Basic Tuscan Doric 
canopy of the project for the Philadelphia 
College of Art (I 97.1) and the Eclectic 
Vacation House project of 1977, Corner-
tending, if nor particularly ostentatious, 
entries are also seeded in the firm's work. 
beginning with the project for a town hall 
fur North Canton, Ohio (|9f>5), and the 
Dixwell Fire Station, New Haven (1967), 
and, a decade later, the Institute tor 
Scientific Information, Philadelphia 
(1977-78), and the unbuilt project for 
the Discovery Place science museum in 
downtown Charlotte, North Carolina 
(I 977-78). The competition project for 
the I'rankfurt International la i r I lafl 
< 198(1) made use of a more demonstra-
tive, concave billboard/entry marquee 
that played to less-than-full effect against 
an I.-shaped comer-fold where the new 
hall came alongside an elevated con-
course and a lower, preexisting exhibi 
tion building. 

If the Children's Museum learns out-
wardly from l.as Vegas by way ol San 
Francisco, Bethnal (irecti, and Nichol's 

Alley, its internal organization is the soul 
of rationality, surprisingly close in plan 
and section to Renzo Piano's museum for 
the Menil Collection (198 1-87), an 
elaborately roofed but otherwise subdued 
post Miesian pavilion stationed half a 
mile outside I louston's Museum 
District.'1' Like the Menil, the Children's 
Museum is arranged about a spinelike 
mam hall that parallels the lul l , long 
front of the building. Deep, high-
ceilinged galleries open off one side of the 
ball and comparatively shallow, ancillary 
spaces off the other, above which is 
lodged a second level of shallow spaces 
tor offices and other nonpublic uses. 
There the connection ends, for the 

galleries of the Children's Museum are 
black-box, artificially illuminated affairs 
- a cross between a movie studio (as the 
architects put it) and Toys R Lis - in 
contrast to the Mend's technologically 
facilitated luminism, which employs an 
expressive glass roof and ferroconcrete 
baffles to deliver natural light to most of 
its galleries. (Bethnal Green is also 
organized about a longitudinally aligned, 
though galleried and symmetrically 
positioned, "great hall.") "The Children's 
Museum's 15,000 square feet of gallery 
space to 28,000 square feet devoted to 
"other" uses mirrors the ratio of 1:2 that 
Venturi infers as the norm for the 
modem "popular art museum" - ",\n 
explicitly didactic institution, involving 
educational components,. . .places for 
instruction via lectures, cinema, televi-
sion, computers,. . .a big staff beyond 
that of traditional curators, |and| a shop" 
and which also tends to serve "as a place 
• •I entertainment.""" 

The use of a relatively thin, civically 
constituted block as a preface for a 
larger, hosier, matter-of-fact "works" 
behind appears, mediated by a cross-
cutting /one for public circulation, in the 
firm's earlier, unbuilt design for the 
North Canton town hall, whose outback 

/ i m\ 
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Palace ol Fine Arts, San Francisco, transverse section. 
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Children's Museum of Houston, transverse section. 

Children's Museum ol Houston, lirsl-lloor plan. 
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Venturi and Rauch, architects, North Canton, 
Ohio, town hall, project, first-floor plan. 
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Michelangelo, architect, Farnese Palace, Rome. Detail 
af court lacade, third story, with grouped pilasters. 
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James William Wild, architect, Belhnol Green Museum, 
Landau, longitudinal elevation. 
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Bruno Tout, architect, Reibedam laundry, Berlin. 

j r m 
a 

Venluri and Rauch, architects, Philadelphia College of Art, 
project, entrance canopy. 
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Venluri and Rauch, architects, Eclectic Vacation House, 
project, portico. 
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Venluri and Rauch, architects, Nldwl'i Alley night 
club, Houston, project, scheme "B," Weslheimer 
Road elevation. 
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Children's Museum of Houston, computer-generated drawing of north [Bini Avenue) elevation. 

compr ised an extensive land extendable) 
war ren ot bureaucrat ic off ices. 1 Ins same 
" b l o c k i n n , " ' n w h i c h a fancy- f ron ted 
in i t ia l mass precedes a larger, no- f r i l l s 
p l .mi -shed, also obta ins in the plane-
spoken dua l ism of " A l b e r t k a h n ' s 
lactones in tlu* M i d w e s t , " appreciated in 
1 .L\irnnif> From Las Vegas lo r the 
consensual non-agreement o l their \as i 
sheds, rendered in "h is m in i i na l vocabn 
lary o f steel [-sections f r a m i n g indust r ia l 
sash," and their f ron ts , wh ich "a lmos t 
a lways conta ined admin is t ra t i ve offices 
and , being early twent ie th century 
creat ions, were graciously A n Deco, . . . 
grandly eon t rad ie r | i ng | the skeletal 
b e h i n d . " - 1 In the same vein, the mat ing 
o l splendi ferous, of ten classically 
con t r i ved , head houses w i t h m i n i m a l l y , 
sometimes elegant ly, w r o u g h t sheds was 
a conjugal ly depict ive specialty o f 19th-
and ear ly-ZOth-eentury t ra in stat ions, 
which Learning From i-.is Vegas chooses 
u i construe as " a r t f u l con t ras t " in 
con t rad is t inc t ion to Sigfr ied Gied ion 's 
character isat ion as "gross c o n t r a d i c t i o n " 
or "sp l i t in f ee l i ng . " 2 - In I l ous ton , a 
s imi lar measure o f a r t fu l d ispararton 
applies not on ly to the Ch i ld ren 's 
Museum but also, as Ven tu r i has po in ted 
o u t , to the M u s e u m of bine Ar ts , w h i c h 
combines W i l l i a m W a r d W a r k i n ' s 
lap idary , co lonnaded Beaux-Ar ts Iront 
w i t h a Mies-matched hcavy-meta l -and-
glass pav i l ion shed beh ind. 

T h e l ong , two -s to ry " c i v i c " f ront o l the 
Chi ldren 's M u s e u m faces o n t o Bin/ . 
Avenue, an east-west t ho rough fa re it 
shares w i t h Mies 's fan-shaped add i t i on to 
the M u s e u m o f l-'inc Ar ts . Its t reatment 
combines aspects o f IV t lu i . i l ( i reen 's 
equivalent elevat ion and the " e x t e n d e d " 
por t i co o f Brunel leschi 's Found l ing 
I lospital, Florence (1419-57), where 
della Kobb i . i baby blue t ond i bounce 
above Co r i n th i a n capitals and even 
merge in to h igher- r is ing pilasters at either 
end. l i subscribes as wel l to the classically 
af f ianced, sha l low, but cr isply modeled 
modern i ty of B runo Tau t ' s del iberately 
lettered and co lo red s t reet l ront for the 
Reibodanz Laundry, Berlin (1914). (Adolf 
I.oos's heraldical ly cornered Al lgemeine 
Verkehrsbank pro ject , V ienna 11904] , 
also made use o f large, ind iv idua l l y 
a f f ixed letters for signage above its f i rst-
,ind second-story w indows . ) The facade 
o f the Ch i ld ren 's M u s e u m is rendered as 
a mura l in spot relief, w i t h synthetic 
stucco-covered, sha l low S ty ro loam 
pi lasters in terven ing to f rame seven 
essentially u n i f o r m w indow b . n s . ' ; Each 

pilaster is " f r a m e d " on either side by a 
pa r t i a l , recessive repet i t ion o f itself 
emu la t i ng the " g r o u p e d " pilasters 
Miche lange lo devised lo r the th i rd -s to ry 
cour t face o f the l-'arnese Palace (Rome, 
1546). In the case of the Ch i ld ren 's 
M u s e u m , the layered-back par t ia l 
pi lasters merge w i r h the p r imary wa l l 
plane and abut the w i n d o w apertures so 
that the cumu la ted , in terst i t ia l capitals 
act l i ke " g a r l a n d s " band ing the w i n d o w s 
loosely together at their tops. The 
googlv eyed capitals o l the pilasters are 
,u r tu led h\ slightly levi tated, embossed 
a lphabet-b lock Roman letters spel l ing 
C - H - I - L - D - R - E - N , the in i t ia l C teeter ing 
parenthet ica l ly em just two - th i r ds o f a 
Capital aud-pi laster sliced o f f by a 
recision in the northeast corner o f the 
bu i l d i ng , no t un l ike that w h i c h occurs on 
the ch i ldren 's entrance e levat ion o f A l va r 
Aa l to ' s l i b ra ry at V i i p u r i , ( ' in land 
( 1 9 3 0 - 3 5 ) . A t the N-po in t o f the 
alphabet fr ieze, the facade dispenses w i t h 
fenestrat ion al together and enters in to a 
b l i n d , be l lowsl ike t rans i t iona l zone, 
th in ly and reccssively layered, that covers 
an expanse equal to three .u ld i inn i . i l bays 
before a r r i v i ng at the c o m e r " p o r t i c o . " 
Th i s Sainshury l igature is punctuated by 
a d isorder ly "sc reen" o l ganged pilasters 
,\)K\ t ract ions thereof , wh i le the apost ro-
phe and S l lo. i i above bare surfaces 
where pi lasters w o u l d otherwise have 
mater ia l ized, had their spac ing m a i n -
ta ined a three-bay regular i ty . 

I'uik paneled plaques are inserted 
hc tw i i i i pilasters to separate the first 
and second-story w i n d o w s and .ire also 
in terposed, double height , as spacers 
between the letters I l u N , wh i ch spr ing 
just above the pilasters f r am ing the 
w i n d o w bays. As a mat ter o f emphasis, 
these large green letters are posed against 
square wh i te " b a c k g r o u n d " plaques tha t 
are s l ight ly undersized to re inforce the 
effect of spo t t ing and l igh t ing , wh i l e the 
apostrophe and the S make do w i t h o u t 
h ighl ights as they segue in to the bel lows. 
The capitals are C o r i n t h i a n , as at I he 
Found l ing I losp i ta l , but geometr ica l ly 
abstracted and Amer ican ized in red, 
wh i t e , and blue. The f ie ld against w h i c h 
the greens, p inks, reds, wh i tes , and blues 
play is an intense but relat ively l ight 
ye l lowish ochre, r is ing f r o m a du l le r , 
s l ight ly darker cast-stone base made w i t h 
ye l low aggregate. The hopscotch o f 
co lors activates the facade in a m i l d l y 
M o n d r i a n i c w a y , cor respond ing also to 
Tau t ' s interest in c o l o r i / a i u m , exercised 
to effect "movemen t and p layfu lness" 

in his Berl in laundry.-"1 

The ch roma t i c var iety o f the Ch i ld ren 's 
M u s e u m also emulates the technical ly 
abetted co lo r east ing o f the Panama-
Pacific Expos i t ion o f 1915, where a 
plaster equivalent of " t r a v e r t i n e " 
[ncphc l inc) , invented fo r the faux-vau l ted 
t e l l i ng o l Pennsylvania S ta t ion , furnished 
an a f fo rdab le , superf ic ial means o l 
"Romanizing" the Palace of Fine Arts and 
other cardinal monuments (in contrast to 
the a l l -purpose wh i t e ot Ch icago) , wh i le 
lesser bu i ld ings were t in ted "paste l shades 
o l green, b lue, p i n k , l emon , and o c h r e . " - ' 
I lie neo-Plast icine a rmatu re a f fo rded by 
the Styro foam-bascd re l ie fwork (laser cut 
o l fs i te to achieve precis ion at cr i t ical 
junctures) updates as we l l the f iscally 
induced impasto of late Baroque Koine 
(and deo rg i a n Loudon ) - ' ' by way o f 
M i a m i Beach, where the happiest face o l 
s t r ipped classical Moderne- i t y is charac-
ter ized not on ly by its gai ly muted co lors 
bu t , as Denise Scolt B r o w n observes, a 
remarkab le "sense ot thinness, o l the skin 
being stretched, . . . [ i ts] arch i tectura l 
sculpture . . . on ly shal lowly carved, vet 
. . . suggcst j ingl surfaces behind surfaces." 
In add i t i on to the "cheery humaneness" it 
graf ts o n t o Ciod's W a i l i n g R o o m in South 
Beach, Scott B r o w n also esteems A r t Deco 
tor being the w o r k o l " p r o b a b l y the last 
architects w h o were . . . t ra ined in 
t r ad i t i ona l sk i l l s , " by w h i c h she accounts 
fo r the "suav i ty in the way they handled 
bo th design and cons t r uc t i on " - a finesse 
that permi t ted I rank l . loyd W r i g h t to 
" l i ke ' de f l owered ' classic much better 
than . . . the o l d ornate c lass ic , " - " (The 
n mitants ol I iouston 's o w n fragmentary 
Art Deco " d i s t r i c t " are scattered, in 
var ious states o l r u i n , not very far east o l 
the Ch i ld ren 's M u s e u m , a long the once-
t h r i v i ng A lmeda str ip. I 

The careful ly modu la ted , co lo red , and 
labeled civic elevat ion o| the museum that 
plies B i n / Avenue is chief ly a means to the 
end ot the b lock , where the street corner is 
staked ou t at a 45-degree angle w i t h an 
embrasively curved , gap- toothed arrange 
ment of four posts and a pediment. A 
spread-center arrangement ot tour 
co lumns upho ld i n g a pediment occurs in 
the gate to the Roman market in A l l iens 
of the late first century B.C. to accommo-
date carr iage t ra f f ic , as descended f r o m 
the also processional ly mo t i va ted , six-
co lumned spread center porches o l the 
Propylaea o l the Acropo l is (Mnesic les, 
4 .17-432 B.C.) . -* I he mot i f was reinvent-
ed in the Renaissance tor ecclesiastical 
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Children's Museum of Houston, compulcr-generoled drowing of wesl (La Bronch Street) elevation. 

purposes by A lbe r t i in w h a t W t t t k o w e r 
takes to be .1 fusion of " t w o systems 
incompat ib le in a n t i q u i t y " : the Creek 
temple front and the Roman t r i umpha l 
arch.*9 Together aga in , they subsequently 
passed in to Pal ladio 's Venet ian church 
fronts and the port icoes o f the theatr ica l -
ly tw inned churches o f the Piazza del 
Pupolo, and were of fered for secular use 
in a design publ ished by Serl io for a 
monumenta l " g a t e " (wh ich eventual ly 
found its w a y o n t o the M a u i Si reels o f 
America in the late 1920s and early 
19.10s as a means o f aggrandiz ing 
nar row- f ron ted mov ie pa laces} . l " A 
subtle spread-center ar rangement appears 
in the temple- f ron t of the | a / / M u s e u m , 
but v iewed head o n , the center aperture 
ol the " p o r t i c o " o f the Ch i ld ren 's 
Museum is more emphat ic. 111 \ cleft, 
parted somewhere between its Greek 
preceptors and Serlio's gate. The exedra-
like curve that the co lumns and pediment 
o l the Ch i ld ren 's M u s e u m fo l l ow can be 
found in the s imi lar ly mode led , frecstand 
nig and pedimented a rchway-
nymph. ieum devised In Alessandro 
V i t t o r i a beh ind Pal ladio's V i l la Barbara 
(Maser , 1557 -58 ) and in the also 
concave and pedimented upper t ier o f 
Car lo Foil tana's facade for San Marce l l o 
a] Corso, Rome (1682-83).3I 

By v i r tue of iis p lacement, the signal ly 
o rnamenta l entrance accedes to the 
w isdom of bo th Fremont Street and 
V i t ruv ius , w h o counseled that temples 
" o n the sides of pub l ic roads shou ld be 
arranged so that passers-by can have a 
v iew of t h e m . " ' - The " p o r t i c o " w ings 
out beyond the chamfered entrance face 
o l the museum on bo th sides, and stands 
just free of it on un -Co r i n th i an l y c h u b b y , 
h o l l o w legs, in the " l o o k ma, no hands" 
manner o f Maybeck 's Palace of l i n e Ar ts 
and Lgnazio Gardella's Corinthian 
o i i t r i gg ing for the Te rmc Regina Isabel la, 
Lschia (1950) . The near p a l i n d r o m e 
legend M - U - S - K - U -M fi l ls the arch i t rave 
and frieze w i t h b locky red letters; the 
t y m p a n u m is crusted w i t h a swi r led 
la t t icc- lazul i ; and the pediment is capped 
w u h a t n - c o r n , feather l ike headdress o f 
c l i pped-on , p in wheel w h o r l c d 
anthemions. The staunch, Froebel-form 
COUp de thvjtrc of the " p o r t i c o " is the 
most conspicuously juvenar ing aspect o f 
the museum - a " recovery of ch i l dhoo d 
at w i l l , " ' in Baudelaire's f o r m u l a t i o n , 
such as Jordy also discerned in the 
classical d ivagat ions of Maybeck 's Palace 
o f Fine A r t s . i ! (As the design proceeded 

.IMLI even du r i ng cons t ruc t i on , the cl ient 

enter ta ined the idea o f p lac ing a sculpture 
in f ront ot the entrance, but once 
comp le t ion neared, the "pressed ' d u c k ' " 
o l the "po r t i co " ' was deemed itself 
su f f i c i en t . ! M 

A g ian t , g r idded w indow box composed 
o l large, a l um t i u im -mun t i ne d panes 
projects ou t over the entrance vestibule to 
backstop the " p o r t i c o " at a 45-degree 
angle to the corner (and doubles as a 
canopy) , echoing a s imi lar ly ordered and 
disposed element behind the f lat tened 
Basic I use.in Doric po r t i co o f the Flint 
1 [ouse (New Castle t oun ty , Delaware, 
| 9 7 8 - N 0 | , and a l i ke -minded declension 
in pro f i le in the t o w n hal l pro)cct for 
N o r t h C a n t o n . O n the side nearer the 
museum's f ront e levat ion, the w i n d o w 
box is buttressed by a n a r r o w , two-s to ry 
" p y l o n " wa l l that begins the chamfer ing 
o f the entrance corner. (The rendered 
"base" of the py lon wa l l is raised to 
s l ight ly more than door -p lus - t ransom 
height and " recas t " .is an up-scaled 
cornerstone stele.) N o cor respond ing 
py lon material izes on the other (west) 
side of the w i n d o w box ; i t and the 
vestibule be low (penetrated by a pair o f 
side doors as a shor tcut to the pa rk ing 
l o l l are left exposed in p ro f i le , as though 
the bu i l d ing had been sheared away and 
patched over w i t h a gr idded w i n d o w -
u a l l . The w i n d o w - w a l l angles back in to 
the s t ra ightaway o f the west elevat ion 
and cont inues on to fenestrate the west 
end ot the " g r e a t " ha l l in a t reatment 
tha t recalls the s im i la r l y gr idded and 
glazed side of the entrance sta i rhal l of 
Aa l to 's l i b ra ry at V i i p u r i . Beyond the 
" g r e a t " ha l l , the w i n d o w - w a l l gives way 
ro the vert ical ly channeled metal s id ing ot 
the gal lery shed, though a n a r r o w hand 
ot g lazing cont inues in to the bu i l d ing pist 
above the apparent roo f o f the gal lery 
shed as a clerestory to l ight the " g r e a t " 
ha l l a long the fu l l length ot its hack 
Isot i th) side, besides t rac ing the muse-
um's pr imary c i rcu la t ion sequence, the 
t ransparent g r i d w o r k serves to " p r o c l a i m 
the d u a l i t y " of the t w o wal ls converg ing 
on the entrance corner - stucco and 
meta l , fancy and p la in - as a strerched-
ou t , V i i pu r i - l i k e equivalent of Sul l ivan 's 
d is junct ive expos i t ion at the t u r n i n g 
po in t of Carson , I ' ir ie & S c o t t . " 

I he py Inn t l i , i i "but t resses" the u indow 
box and ini t iates the chamfer ing o f the 
bu i l d i ng does so w i t h its face set at a 10-
degree angle to the corner and its 
" t h i ckness " expressed as a slender, 
edgelike hump i HI the main ele\ a t ion . 

The w i n d o w b o x , w i t h its face tu rned in 
more abrup t l y at 45 degrees, canti levers 
ou t to present a much ampler glazed 
edge, set t ing in mo t i on a fann ing that , 
w i t h t w o zigs and t w o zags. leaves the 
corner half turned and ful ly engaged. The 
entrance face o f the w i n d o w box joins in 
another fann ing sequence w i t h the outer 
and inner doors ot the vest ibule, all three 
rad ia t ing f r o m an ex t ramura l po in t that 
intercepts the axis o f the " g r e a t " hal l and 
helps arc pat rons back t o w a r d the center 
l ine o f the a u d i t o r i um at the head o f the 
ha l l . These ef f ic ient, Aal tocsque maneu-
vers activate the entry zone in a concen-
trated MK\ seemingly o f fhanded manner , 
as r i f f s calculated to play ag.imst the 
, lassically adumbra ted stiffness of the 
bu i l d i ng box and its portion moximus. 
The co lumns of the por t i co are held 
outs ide the sightl iues o l the bu i l d ing 
envelope, one pair l o ei ther side, in an 
ex t ra -mura l sweep that recalls the 
ou tboa rd compass o l Soane's " T i v o l i 
co rne r " co lonnade (or , tor that mat te r , 
the i II ii -o l -body swel l ing of Sul l ivan's 
i ron - f ro thed roundabout at Carson , Pirie 
& Scott, o r the bu lg ing i f not very 
imaginat ive entrance-corner totems o l 
t w o recent add i t ions to I lo i ts ton 's I-10 
co r r i do r , Ikea and Fiesta M a r t ) . Th is 
w i n g i n g out enables the " b a c k s " o f the 
co lumns (and the convex verso o f the 
pediment overhead) to w o r k inf lect ive ly 
t oo , as a means ot fo ld ing or s l ipp ing 
vis i tors i n to the gap between the vest ibule 
and the po r t i co - par t icu lar ly f r o m 
In h ind and 10 the west, where the 
greatest supply o l pa r k i ng lies. The verso 
o f the pediment is s tudded w i t h a raised 
do t pat tern as a fur ther ind ica t ion o f 
reverse p rop r ie ty . 

" T h e side e leva t ion , " as also learned 
f r o m l a s Vegas, " i s i m p o r t a n t , because it 
is seen by approach ing t raf f ic f r om a 
greater distance and for a longer t ime 
than the | f r o n t | facade" and stands all 
the more exposed because " the hulk o f 
the p a r k i n g | l ies| a long the s ide" t o 
" a l l o w direct access. . . yet stay visible 
f r o m the h ighway . " ' 1 1 ( In Hous to n before 
the a r r i va l o f the Ch i ld ren 's M u s e u m , 
these r i tes-of-way were most arrest ingly 
i m m u r ed in the l i t t le F.gypt o f the 
M a g i c Island night c lub | M ichae l von 
I 'urste i iburg, l ' *8.1-S4|. The long , 
park ing- lo t side elevat ion o l this redeco-
rated shed greets oncom in g t ra f f ic w i t h a 
parade ot gold-embossed dynast ic deit ies. 
and the c lub 's freeway t rout elevat ion is 
bui l t up as a py lon whose t w i n towers 
step d o w n in w indsh ie ld - f r iend ly 

1 .•*-•VJ 

Ronton market, Athens, 
west propylon. 

Design for a gale from 
Sebasliono Serlio, Julie 
I'Opete d'Anbilelluta 
( IS84). 

Alessandro Vittorio, orchilect, nymphaeum 
at Villa Barbara. Maser. 

Carlo Fontona, orch'ttecf, 
San Marcello al Corso, 
Rome, detail of upper lier. 

\ \ \ \ \ > K x » 

Children's Museum of Houston, perspective view of 
"port ico" and west (parking lot side) elevation. 

P*3 
Venluri and Rauch, architects, Flint House, New Castle 
County, Delaware, front elevation with "window box." 
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Michael van Furstenburg, architect. Magic Island nighl 
club, Houston, detail of west elevation. 

Doqon toguna, Dynakabu, Mali, detail of 
anlhropomorphit pillars. 

Venluri and Rauch, architects, North Canton 
town hall, project, side elevation. 

Alvar Aolto, architect. Library, Viipuri, detail of 
entrance staircase window-wall. 

Venluri and Rauch with W. 6. Clarke, 
architects, Batco Warehouse, Greenwich, 
Connecticut, project, detail of side elevation. 

Children's Museum of Houston, detail ol east elevation. 

Children's Museum ol Houston, detail of wesl elevation. 

exaggerated perspective wh i le d o u b l i n g 
as bookcnds lor a colossal Tu t - u l a r 
f igurehead. ) 3 7 The prospect o f the pr ime 
(west) side elevat ion of the Ch i ld ren 's 
M u s e u m is held open as wel l by the 
oppo r tune placement o f its pa rk ing lo t , 
w h i c h intercepts the pr inc ipa l f l o w o f 
t raf f ic proceeding east f r o m M a i n Street 
a long B i n / Avenue. It plays across the 
liipis gris w i t h a sparkle of its o w n , 
spread ou t in the f o r m o f 1.1 " c a r y a k i d s " 
that func t ion nomina l l y as s l ight ly hands-
o f f supports for a long metal awn ing -
arcade and as lrcsh-.ur " n a m i n g 
oppo r tun i t i es " in the calculus o f 
fundra is ing . Essentially the same connec-
t ive strategy is employed by I 'a l ladio in 
the extensive arcades and loggias that 
cus tomar i ly l ink the ma in bouses o f his 
vi l las w i t h per ipheral " s to re rooms , 
granar ies, stables and . . . o ther areas" so 
that "one can go everywhere under 
cover " ( i {Jtmltro l.ibri, I I , x iv ) . T h e 
awning-arcade extends f rom the po r t i co 
past the w i n d o w - w a l l of the " g r e a t " ha l l ; 
past ihe green, sheet-metal wa l led gallery 
shed I wh ich the archi tects had hoped to 
penetrate w i t h a s toref ront premises for 
the museum shop) ; and past the "sy lvan 
street" o f the play c o u r t , before conncct -

f ing to a l ong , t h i n , gable-ended " h a e k l o t " 
£ shed (an annex that houses exh ib i t i on 
i p roduc t i on faci l i t ies and also wal ls the 

t play cour t o n the south) . T h e caryak ids 
; shape up as a generical ly car tooned 

exercise class fabr icated by a local sign 
Company as 6 0 0 - p o u nd sheet-metal-and-

;? Sty ro foam sandwiches, spray-painted I ? 
d i f ferent , ethnical ly encompassing shades 
o l au tomot i ve enamel in a ra inbow 
coa l i t ion that joins hands w i t h ho ld -up 
art ists f r o m the Dogon to the Ac ropo l i s , 
a n d , most recently, the eponymous 
dwar f s arrayed on M ichae l Graves's 
Disney headquarters in B u r b a n k . , K (The 
archi tects ' suggestion that one or t w o o f 

the caryak ids execute handstands to 
make a less regimented show ing was 
rejected as open to sociopsyehologieal 
m is in te rp re ta t ion , no mat ter w h o t ook 
the fall.) 

The Ch i ld ren 's Museum's most ly l ow-
tech, sheet-metal-shed strategy o f 
con ta inmen t , as pioneered in the or ig ina l 
B r o m p t o n Boi lers, was f i rst in t roduced to 
I louston I I I I t owa rd Barnstonc and 
f 'ugene Aub ry ' s a i r -cond i t ion iug-duc t -
buttressed bur otherwise undecorated 
cor rugated-meta l -c lad , green-gray -
pa inted "a r t b a m " o f 1969, bu i l t as a 
tempora ry means ot accommoda t ing the 
exh ib i t i on p rog ram o f the Inst i tute fo r 
the A r t s at Rice Universi ty.1 '* The 
" w o r k i n g " parts o f bo th the Ch i ld ren 's 
Museum 's main bu i ld ing and its backlot 
annex are sheathed in of f - the-shel f metal 
s id ing l ike that intended for the s imi la r ly 
"p reeng ineered" shed o f Ven tu r i and 
Ranch's unbu i l t Batco Warehouse project 
tor Greenw ich , Connect icut (1970) : 
"enameled a l u m i n u m w i t h big-scale 
cor ruga t ions and other elegant s tandard-
ized deta i ls . " • " ' l-'or the Ch i ld ren 's 
M u s e u m , the sha l low- r ibbed (and 
shadow-enhanced) s id ing is app l ied in 
t w o shades o f green (dark base course, 
l ight above) , the better to blend in to 
the woods w o r k o f the cou r t ya rd and 
I l e rmann Park, one b lock sou th . A 
v is i t ing archi tectura l correspondent at 
t i rst supposed that the "sheds" were 
p rex is tmg, and , in fact, a sizable comple-
ment o f zoo barns, maintenance 
bu i ld ings , and other incidental board -
and-bat len structures once dot ted 
I l e rmann I'ark ( inc lud ing one that served 
fo r decades as rhe " tempora ry* 1 home of 
the M u s e u m o f Na tu ra l Science), a l l 
coated in van ish ing green. 

The transverse section of the main 

bu i l d ing is neatly revealed in the subdued 
but sect ional ly exp l ic i t east e levat ion , 
w h i c h accommodates a V i i p u r i csquc 
w i n d o w - w a l l to terminate the " g r e a t " 
hall in the mannci intended lot the N o r t h 
Can ton t o w n ha l l . The w i n d o w spreads a 
"p leasant land o f coun te rpane" across 
the alcove just inside, w h i c h is also 
appo in ted w i t h a gent ly ar t icu la ted 
t r i c l i n i u m and side wal ls o f discreet 
donor i f i c tiles."11 The in ter io r public-
spaces " h u e " most ly t o a c l ient -pre-
scribed whi te-and-gray-washed neut ra l i -
ty , w i t h the notable except ion o f the 
cei l ing and upper hal f of the " g r e a t " ha l l , 
w h i c h exchanges the arched t ie-bar truss 
spareness ot Bethnal Creen for a serial 
r a i nbow o f br ight ly co lo red , cu t -ou t , 
unmis takab ly pendant " a r ches " that 
shape and " r i b " the space in the manner 
o f the cross-valances employed overhead 
tor perspecl iv. i l emphasis in the sallae 
ri'xiti? o l Ven tu r i , Scott b r o w n cv 
Associates' Seattle Ar t M u s e u m 
11 9H4-92) and Sainsbury W i n g fo r the 
N a t i o n a l Ga l le ry , L o n d o n ( 1 9 8 6 - 9 1 ) . ( In 
the commerc ia l vernacular o f I l ous ton , a 
not -d iss imi lar aggregat ion o f dang l ing 
arches provides an a rma tu re for retail 
signage wh i le also d i f fus ing the long 
inarch of the arcade of the Shepherd 
Square shopp ing center.) b igh t pairs o f 
p l u m p co lumns plus one, a l l w i t h 
ra inbow-co lo r coord ina ted astragal 
r ings, march d o w n the no r th side o f the 
ha l l , j o in ing w i t h the clerestory l igh t ing 
and canopy o f suspended arches in 
skyward a p p r o x i m a t i o n o f a sett ing f rom 
Winso r McCay ' s " L i t t l e N e m o in 
S l u m b e r l a n d . " 4 ' A giant o rder o f 
caryak id was o r i g i n a l ^ aud i t i oned , then 
abandoned , as a stage-flat receiving l ine 
to bracket the " g r e a t " ha l l , w i t h a cast 
prov is iona l ly headed by L i t t le O r p h a n 
Annie and the Cracker jack K i d (wh ich 
presumably cou ld be extended as a l ine of 
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Children's Museum of Houston, west (entrance) end of "great" hall looking northwest. 

tin.' t imes to the small wor ld l iness <>t Bart 
Simpson and Macau lay Q i l k i n ) . A 
whimsica l k iosk proposed In t in areln 
tects to dispense i n fo rma t i o n and t ickets 
was also o m i t t e d ; in i t ia l l y its func t ion was 
taken up by a barr icade o f fo ld ing tables 
that several months later was replaced by 
an anonymous py ramid - topped apparatus 
o l the type usually favored by a i rpor ts 
and mai ls. 

O n a confessional note, V e n t u r i , Scott 
B r o w n , and [zenour w ro te 20 years ago 
that "a f te r the appearance o f Complexity 
iinii Contradiction in Architecture, we 
began to realize that few o f o u r f i rm 's 
bui ld ings were comp lex and con t rad ic to -
ry, at least not in their purely architec-
tura l qual i t ies o l spate and structure as 
opposed to their symbol ic content . . . . 
Mos t o f the complex i t ies and contrad ic-
t ions we rel ished t h i n k i n g abou t we d id 
not use, because we d i d not have the 
oppo r t u n i t y . . . . ou r budgets were l o w , 
and we did not want to design a bu i l d ing 
twice - once to fit some heroic idea o f its 
impor tance to society and the w o r l d o f 
art a n d , alter the bids came in , a second 
l ime to reflect the c l ient 's and society's 
restricted idea of ou r archi tecture 's 
v a l u e . " ' " I n pos tu la t ing a symbol ica l ly 
enhanced archi tecture o f the possible, 
they suggested that " the purest decorated 
shed w o u l d be some f o r m o l conven t iona l 
systems-bui ld ing shelter that corresponds 
closely 10 [he space, s t ructure, and 
program requirements o l the . u \ h i tc i t u n , 
and upon wh ich is laid a c o n t r a s t i n g -
and , if m the nature of the c i rcumstances, 
con t rad ic to ry - deco ra t i on . *+* 

The i r persuasive, unelectr i f ied g i l d ing o f 
the " u g l y and o r d i n a r y , " as matured in 
the Ch i ld ren 's M u s e u m o f H o u s t o n , poses 
an an i - l ac tua l a l ternat ive to the una l loyed 
s impl ic i ty by wh ich Emerson expected 
genius " t o find b e a u t ) . . . in new and 
necessary tacts." '1 s Ch i ld ren 's museums 
. l ie, after a l l , a k ind o l make-bel ieve 
museum - di f ferent f r o m , not just smaller 
than, their adul t n a m e s a k e s - an actual i ty 
expressed in the surely templed show-

and-te l l o f V c n t u r i . Scott B r o w n , and 
company 's wel l-rehearsed game o l 
"d ress -up . " T h e strategical ly ado rned , 
se l f - i l l umina t ing c iv ic f ront and side 
elevations ot the museum recol lect, in a 
more at ta inable vers ion o f the archi tect 's 
d ream, t w o faces o f Amer i can urban ism 
i l lustrated as a coda to Complexity and 
Contradiction: the raref ied, domest icated 
grandeur o f Jefferson's decorous plai -
sance at the Univers i ty o f V i r g i n i a , 
domina ted by its temp le - f ron ted ro tunda , 
and the demot ic , j umb led ostentat ion o f 
M a i n Street embodied in the above-
average h o n k y - t o n k o f Canal Street in 
N e w Or leans , * * The result is a cheer fu l , 
o u t g o i n g and , as Vcn tu r i w o u l d have i t , 
" t a u t compos i t i on wh ich conta ins 
con t rapun ta l re lat ionships, equal 
comb ina t i ons , inf lected f ragments, and 
acknowledged dua l i t i es " - a st r ip 
compa t i b l e , classical and -modern 
shoestr ing va r ia t i on o f the co rnc rupm. in 
ship o f the I r e m o n t Street casino, 
ar t is t ical ly reconsidered. So o u t f i t t e d , i t 
renders un to bo th V i t r uv ius and Caesar's, 
in the M u s e u m Dist r ic t 's o w n back ya rd , 
even.'* • 

9 ^ 

|. i , k\uii v\ It v.in ol Houston wisr architects ol reci ird 
lur tin-1 hildrcn's Museum and collaborated fully in 
its realization. Kolvn Vcnturi and Denisc Scon 
Brown of Vcnturi, Scon Brown Jc Associates <>f 
Philadelphia served as- principal designers for die 
museum, and Steven tzenoux, Dave Schaaf, and 
NatM \ I i.uiK-T ui their office as project designers, 
Jeffery Ryan, wbo was in associate in the Vcnturi 
office from 1971 n> l"*KI, was principal in charge of 
the project for Jackson & Ryan, assisted In M.mli.i 
Si-ni: is project architect. 

The title is recycled, by permission, from Bruce 
Webb's account ot the Fame City indoot amusement 
center that appeared in Ore. I.ill 1988, 

t The other COHSIIUJCIIIS nf the Museum IJisrrici .ire 
tin- Museum " I line Arn iSiiuih |narden| from, 
William Ward Watktn, architect, 1924-26; CuJttnan 
fl.i l l. Mils c.isi dei Robe, lusK; Brown Pavilion, Mies 
van der Rohc, 1974); the * ontemporary Arts 
Museum (Gurmar Birkens, 1972)4 and the Museum of 
Natural 5cicnct [Pierce and Pierce, l LJf>4; Hoover & 
Furr, 1989, 1993), located ui Hermann J'.irk. 

2 [antes rVcfcemian, I'alladi" il Lirmondswiirrh: 
Penguin, 1965, second edition, 1976L, p. fiS. 

1 Andrea Palladio, I Qawttro l.ilm Ml' Arcbitttttm 
(Venice, 1170), II, xvi, p. hci, .is translated In lames 
Ackerman in Palladia, p. 65, 

J. Vincent Scully. AlHtfican AnMtst tun and 
Urbanim [New York: Praeger, 1969), p. -IX. Scully 
p,ins .i frontal view " i the Redwood Library with the 
lust.iii porticoed St Paul's, Covatu Garden, London, 
by uiigo [ones, t h t i . t o tkuncmstrate dun mutual 
vigor and trace the "strange Kale.. . not mignonne 
.. . Inn lumbering, hie; III ilet.ul" ol Harrison's 
rendition ol I'.itl.idio to "the vcrv hccjmiinp,., ol 
f nidisli I'.ill.idi.uiisin . . . 1011 years hcliuc." Vcnturi 
includes Jones's portico among the examples used to 
illustrate his remarks CO (he Koyal Suciety ol Arts, 
I nruliin, X April IVS"', hrackehue. it mi l l two 
instances ol porticoes used m linildiup. hy Palladio 
himself s.iu Giorgio Maggjore, Venice, 1566—16 10, 
and (lie Villa I nscari r.Malcium'iua." Mu.i, I 560), 
"From Invention in Convention m Architecture,1* 
Itmrtul n/ tin- Royal Society of Arts, January 1988, 
pp. 96-97, The effectiveness with which the 
resplendent temple Inilil ol Sail Giorgio plays .iM.llllsi 
a plain hnck background " i high, exposed transept 
\\ ingS presLi ibed by die architect in keeping with rhc 
rcSOUrCCS SI Ins dispus.il can he likened to I he 
selective budget-driven procedure followed for the 
Children's Museum 

i IMIMI Summenon, (ifurgian Com/on I New York: 
Sctibner's, 1946). p. 141. 

II • r 
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Children's Museum of Houston, "qreat" holl looking cast. 

rv 

Children's Museum of Houston, "giant" caryatids 
with segmental lattice arch proposed for "great" hail 
looking east. 

i • lj 

8 
Bethnal Green Museum, London, central hall. 

. 

t <6i* ! 

"little Nemo In Slumber I and," Mew York Herald, 
I March 190S. 
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^tutntnic* "Bay 0utr 

The chi ldren 's museum is an Amer ican 
i nven t i on , the paterni ty ot wh i ch can he 
traced ind i rect ly to Charles. ¥. M c K i m , the 
pr inc ipa l archi tect o f the pa la t ia l (and st i l l 
on ly par t ia l l y realized) B r o o k l yn M u s e u m 
at the edge <>l Frederick L a w Olmsted 's 
Prosped Park. The f irst increment of the 
new museum was comple ted in 1 SS»9 and 
p rompted the trustees o f the parent 
B rook l yn Inst i tu te o l Ar ts and Science to 
leave objects judged not qu i te w o r t h y o f 
M c K i m ' s h a n d i w o r k behind in the 
inst i tute 's C r o w n I Ic iglns mans ion in 
Bedlord Park to l o r m the basis ot a 
ch i ldren 's co l lec t ion . A l t hough p lann ing 
began tor a purpose-bui l t ch i ldren 's 
museum as early as 1907, i t was no t un t i l 
1967 that the co l lec t ion vacated the 
mans ion (and another acqui red next doo r 
in IV2KI so that the site, in w h a t is n o w 
cal led Brower Park, cou ld be cleared and 
a new museum constructed on it. The 
museum's col lect ions were put in storage 
and its act iv i t ies t ransferred to a Former 
pool ha l l and au tomob i l e s h o w r o o m on a 
street c o m e r in Bedford-Stuyvesant , 
remodeled by H a r d y , H o l z m a n , Pfeiffer to 

accommodate an i n te r im , ne ighborhood-
based p rog ram of tempora ry exh ib i t ions 
and tu i t ion- f ree workshops cal led M U S E 
[a designat ion the architects stencil led 
d iagona l ly across the tace o l the bu i l d -
ing). The " n e w " B r o o k l yn Ch i ld ren 's 
Museum (Ha rdy . H o l z m a n , Pfeiffer, 
1971 -77 ] compr ises a 19,600-square-
(bot exh ib i t i o n space on f ive spl i t levels, 
augmented by wo rkshops , d a r k r o o m s , a 
dance s tud io , a l i b ra ry , an a u d i t o r i u m , 
and staf f areas that account for the rest 
o l Us 10,000 square feet. The ent i re 
museum is placed unde rg round , preserv-
ing the top for park uses - a no t ion 
previous!) enter ta ined by I.ouis Kahn and 
Isamu Noguch i for the bu i ld ing compo-
nent ot the project tor the Adele I v\ \ 
M e m o r i a l P layground in Riverside Park, 
M a n h a t t a n 11961-66) . The k inderbunker 
is entered Ahcc- in Wonde r l and fashion 
th rough a 180- foo t - long , d iagonal ly 
al igned series o f neon- l i t corrugated-steel 
culverts that descend, togelhei w i t h an 
ecological ly demonst ra t ive r i l l , f r o m a 
cast- i ron streetcar k iosk deaccessioned 
f rom the Queensboro Bridge of 1907. 

ft 
^ * 

V 
Othe r ready-made components b o r r o w ed 
f r o m h ighways , agr icu l tu re , and industry 
con t inue the sense ot pleasurable scaveng-
ing , inside and ou t . As a w h o l e , the 
splashy, tasteful ly act ivated character o f 
the insta l la t ions and their cascading, 
hangar l ike sett ing derive more I r o m the 
progressive exposit ionese o f Paris, M i l a n , 
and Hush ing M e a d o w s ( l ight ly salted 
Wi l l i bo i l e r - room naut ica f r o m fames 
St i r l ing's Si \ndrew "s doi mitors i than 
f rom convent iona l museum fare. 

O n l y a few cit ies fo l l owed Brook lyn ' s 
turn-ot - the-cenrury lead at f i rst , and those 
that d id (Boston, 1 9 B ; De t ro i t , 1917; 
Ind ianapo l is , 1925; and H a r t f o r d , 1927) 
made do w i t h arch i tectura l ly unexcept ion-
al bu i ld ings , realized at domest ic or quasi-
domest ic scales in parks or pa rk l i ke 
settings. Today the o f f ic ia l guide ot t in 
Amer ican Assoc ia t ion o f Museums lists 
nearly 100 " c h i l d r e n ' s , " "d i scove ry , " or 
" j u n i o r " museums o f vary ing size, most 
o f w h i c h are relat ively new-ho rn to serve 
the ch i ld ren o l the ch i ld ren ot the pos t -
W o r l d W a r I I baby b o o m . A few are qui te 

A brook tuns through it: irrigated culvert descending 
into Brooklyn Children's Museum. Hardy, Holzman, 
Pfeiffer, architects. 

large, a l though none come close to the 
Ind ianapol is museum's nearly .100,000 
square leet, whose recent ga l le r ied-a t r ium 
add i t i on projects an uner r ing " m a l l 
w o r l d after a l l " ambience. Some also 
involve a laudable and fiscally advanta-
geous recycl ing o f warehouses and other 
f ound spaces, the bes t -known instance 
being the Boston Ch i ld ren 's M u s e u m , 
w h i c h since I 1 ' " 1 ' has occupied nearK 
80 ,000 square feet in a cen tury -o ld 
harbors ide warehouse, alongside wh ich 
stands a giant mi lk -bot t le -shaped 
refreshment k iosk , deaccessioned f r o m 
the I l ood Dai ry Company as a nu t r i t i on -
al ( though hardly compet i t ive) a l ternat ive 
to the M c D o n a l d ' s tucked pro f i tab ly 
inside the bu i l d i ng . 

»• Kudu-Mr IWrgei Ostein survcyi critical discomfort 
with the cornet treetnwni of i latson, Pitic & Scon 
within the orthodoxy ol modernism in her essay 
"Enigma ot Modern Architecture: An Introduction to 
ihi- < runs," in W'IIII ill- Wit, « l . . / <»n> Sullivan: II', 
i-unctmn nf dmaitient (New York; Norton, 1996), 
pp. 206-207. Jordy's appraisal appears in Ki < 
" I INK M' indlism as I iict and Svmboh I ouil Sullivan's 
Commercial Buildings, rombs,and Banks,11 in 
American timhtuigs and Their Architects, vol, 3: 
Progressive jnj Academn Metis .it the I urn ,if the 
I wentieih Century [Garden City, New York: 
Doubled*?, 1972), n. 139. More recent end 
problematic examples ot cornering include 5fTE*i 
"notch11 design for the Best Products Showroom, 
Stcramento I I V " | , casi .ldrili in .in asphaltic w ot 
parking) I ouis (satin's rijihr -angled, garage-like voids 
.it the Yale Centei for British An (I si(,si-77), 
proffered si nearly the List momeni .is .i gesture of 
townly rapprochement! and the hose-drying 
tower/pylon-biuboard of I -., r I Carrie and Peter 
Mill.ird's \ i •» l l.ivm i eniral l in Station of 
1^59-62, concernd with official cncouraKcmcni as .i 
gateway to the Wunster Sqti.ire renewal area and 
illusir.iti.-d by Robert Venturi, Denise Soon Brown, 
and Siistn tzenour in Learning Pram Leu Vegas 
it smbridgei MIT, 1972 I, pp. M-87, -is an example 
ot misplaced architecture! heroics, but more 
s\ nipathetieally appraised in Scully's \nu ,, .:,; 
Architecture -in,I I I r / u i m m , pp. 209*10, -is suggesting 
t in ir.msiMini.il capacity of "developed" Brutalisni " t o 
break through the old abstract, Irrterttadonal Style 
model toward something much more naturally 
applicable to existing conditions and programs." 

7 loin Wolfe, "I as Vegas | What?| I as Vegas ICan'l 
Hear Von! Too Noisy} 1 .as Vegas!!!!." l-squire, 
February l'*64; collected in thr Kjittly Cotondt 
Tangerine-Flake, Streamline rialiv (New York: Farrar, 
Sir.nis, and droux. |465l. p. 12. 

X Venturi et al„ Learning from Las Vegas, pp. 81, 
16. 

4 Perhaps the most inventively Bami|uc ol the comei 
observant mnvie houses is [olin Ibrrson's koew's 
SI.iir I heatrc, Richmond, Virginia I |s)2H). renovated 
in lk'Ki as thr l arpenter t enter (or the Performing 
Arts. 1 harles Moore. Peter Becker, and Regula 
Campbell describe in The City > fbterveds I ot 

Angeles, A Cimte in its Architecture and I andtcapet 
(New York: Vintage, ISIK4| how in "Wcstwood 
Village, which Was laid out by the planner I hil.mil 
Bartholomew in |s>>8. . . handsome towers, large 
enough to be spotted from Wtlshire Boulevard, 
sprouted up from roofs to advertise the presence of 
gasoline stations" and other sundry establishments 
front movie theaters to banks. Turning toward the 
May i ompany's corner on the Miracle Mile (Albert 
f . Mariiti, Sr., and S. A. Mars, 1"40>, they Imd that 
"the result, though it lacks the richness ol Sullivan's 
ornament, is a marvelous openness to lllr street 
similar to that ol . . . Carson I'nie Scott" and "visible 
lor many blocks" (pp. 206, 1561. 

Itl The Children's Museum is selectively embellished, 
stopping svell shon of the ultimate possibilities ot tin-
type embodied on the I .olden Nugget, which "lias 
evolved over 111 years Irom a hmldine. with a si^n on 
it to a tin.ilk -nun covered building." Vcniun ct at, 
i.I'iirituti; Irtyin t.as Vagas^ p. .1.1. 

11 William Jordy, "Craftsmanship -m^ Grandeut m 
an Architecture ol Mood: IVeruard Mavbeek's I'al.ne 
nf [''ine Arcs anil f i rst t Jiurch ot ( IUIST Scientist," in 
Anti-in.in Itutlititix* anit iht'tr Aribtlcils. vol, I. p, 
2KS. Jordy adds that Mayheck attributed the source 
of the treatment for the "perversely" atl.it bed wall to 
a p.untmi'. by |can I'aul Gfrnme, Poliict Verio (also 
known as lire Chariot Race), pp. l ^ l - s o . Scully, like 
Jordy, was also sympathetic m his estimation of the 
Palace at a relatively early point [American 
Arrbileeture ttriit Hrbanism, p, 1151. Ileyner H.uili.nn. 
who came across the Palace some stars later, was no 
less impressed by how it " breaks ui iwri t ien rules, 
ignores accepted prototypes" m keeping with "the 
tolerated whimsicality of the period, the adaptable 
material (stucco . . . I and . . . populist intentions.* 
banham also discerned in the "about tace" disposition 
of the female figures Itiitm; the attic ot the colonnade 
"one of the better architectural pikes since Mannerist 
tunes," " l ln- I'llii Against lieruard M.ivlvik." \mtrnal 
nf tb$ Socii-rv of Arthitteatrai Hjffrorsitrtf, March 
1984. pp. 16. 17. 

12 I'hlllp |ollnsoil, "The Seven Shibboleths o l Our 
Profession," a speech given to thi I Ith Annual 
Northeast Ke|U'in.il AIA t'onference, Oceanlake, 
Oregon, 12 October \<>bl, published in Philip 
I.Jms.m: UPr/rmgs(NewYotteOxford, \f7>n%p. 146. 

11 "Ten Ik-st Science Museums," < I 
linustktvputg. May 1991, p. 208, May beck also 
produced a primil ive-rusti i i . ir ianl ot the PalaCf .11 
tin- e\ position in the I Louse ot I t o o l loo for llle 
Padfic I uuibcrm.in's riisociatjori that consisted ot a 
si.1. gabled shed prefaced b) 1 Bunyanesoue l o ^ i a ol 
lour pairs of ^i.int tree trunk columns, 

14 Hie "temporary museum," referred to popul.itK 
.is tin- "Brampton Boilers," was designed and built in 
|xs4 |,y Use i\dmhuri>h engmecti Charles Young and 
t otupany, who specialized in supplying " i ron houses, 
hospitals. bnrraCKf, and other buildings to the British 
colonies anil America." l-veii before the] w e n 
Completed, t i n sheds wen- ruin 11 led in the paites ol llle 
l\\ttl.li,r as looking "l ike huo hollers placed side by 
side." an epithet that stuck despite the hurried 
application ol a coat ot paint " i n green and white 
stripes" atid a "port ico with h|;lif iron pil lars" to rhe 
entry I rom. John I'liysick, I'be Victoria and Aibtri 
Museum: A Hittoryo\ its Hmldmg (Oxford: Phaidon-
< linstie's. I "N2 1, pp. 2,1-25. Nearly a century later, 
I ienry Russell Hitchcock, who provides another 
BCOOttm of their design and construction m Early 
t/n-/ori.i» Arilnti'Ltiirc in Rrititut |New 1 laveil: Yale, 
IVS4I, pp. 56T-7() , was still unreconciled to then sub 
Paxioniaii plainness, concluding in his general survey 
ot I'-hh and 20th century architecture that "although 
we can today appreciate some of the practical viriin-s 
ot this edifice as a Museum ol Science and Art, it must 
be admitted that it was inferior even to the general 
coulemporary run ol prelabncated structures to 
which it belongs technically." 1 htcllcoc'k. 
Architecture: Nineteenth .tint lirenttetb CaKTJIfnH 
iHarmondsworth: Penguin, I y5H). p. 128. James 
Wil l iam Wi ld 118 I4-S>2|, the architect delegated to 
rcwrap the "boi lers" when most ot their framework 
and rooting were moved ro Ivetlinal <.recti m 1872. 
was a practitioner ot considerable sophistication, ii 
little remembered today. I te served (mm I8~s to 
IK**2 as curator ot the Soaue Musctun. Sunimersoii 
records lh.it he had "been an archaeologist with 
I epsius in i'gypl . • • |and| was the brother m law- ot 
, . . Owen Jones" as well as the designer ol the 
Shmkclesiiuc Christ Church, Sire.uham Hilt lalso 
singled out by Hitchcock in Architecture: Nincicctitl1 

and Twentieth Centuries) and "another pointer to 
new ways" in the St. Mart in in the Iields Northern 
District School, "bui l t . . . in a version of Venetian 
( in th i i in 1X4-1. list years before Kuskiu drew 

attention to the style." The Architecture ot Vit union 
I 111;.Inii i< harlottesville: I he Cniversm ol Virginia, 
I " " h i . pp. 22-24. 

I s \1kc1l.1us Pevsner, Building! 0/ Britain: I ondon 
Except the < ""'- 0/ I ondon and Westminster 
(London 2) (Harmondsworaii Penguin, 1952), p- 6". 
1 .1 [ones and Christopher Woodward. A Guide 
In the At, f'ite, rare 0/ t oiNfofl (New York: Van 
Nostrand Reinhold, I^Kd, p. 172. 

Ih Barbara hleisher Zucker, Children's Mutesmu, 
Zoos, and Dki overy Roomst An International 
Keferenie Guide (New York: dreenwood Press. 
|SJ8-|. pp. 26-2"?. 

I \,HV S,h,i,>t,>! Architecture Seminar Wipers, vo l ] 
(New Haven: YSA, 1*»K 11. p. 2 (6. 

18 The "pediments, • . . pilasters and capitals" were 
also 10 he "picked out in neon, blinking alternately" 
in the glow-or-die nuniera ot the strip. Venturi, 
"I earning the Right lessons Prom the Beaux-Arts," 
Architectural Design, January 1979, pp. 2—28. 

\1 Sec Reyrter Banham, "In the Neighborhood ol 
An," Art in America, lime l"" i_ . pp. I24-21*. Great 
hall arrangements also appear ill the "Bdldmgboard" 
protect tor the National [•ootball I fall of lame (1 ' ' lO 
and I. M, PePs addition to the Museum of Fine Arts. 
Boston (1977-81). 

2(i Robert Venturi, "From Invention to Convention 
in Architecture." K.V/l limrnal, January 1^88, p. 11. 

. ' I Venturi et al., I earning I mm I .a Vegas, p. 11. 

22 Ibid p. "s 

2.1 The next-to-easttnost bay is slightly strcrched to 
provide lor a last-minute enlargement ot the ground 
floor party room requested by the client. 

24 Ian Boyd Whyte, llrunn I .ml .in.l the Architecture 
of Actwitm (Cambridge: Cambridge University, 
I "82), p. 27. 

25 Burton Benedict. "San Iratictsco 1̂ 1 s. Panama 
Pacific Eiiternartotial E-sposinoti," m John I'indling, 
ed., tlisti'ticil Dictionary •>! World's lain and 
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However wel l i tuent ioned, the archi tec-
ture of chi ldren's museums, bo th new and 
adaptive, traverses a not par t i cu la r ly 
green valley between K rook l yn ' s hole-ist ic 
kit of parts and I louston 's streetwise 
shed. The most conspicuously ar id ot 
these may in fact he the I as Vegas 
Discovery M u s e u m (An to ine Predock, 
1990), w h i c h br ings an acute case o f 
Monument Val ley syndrome to the desert 
of enchantment . The architect is repor ted 
to have first consul ted Learning Prom Las 
Vegas in an ef for t to decipher the 
picturesque local bu i l d ing cu l tu re before 
resolving, on w h i m , " t o do someth ing 
,l i! i i r< in f rom .1 'decorated - h i d . ' " Hie 
"moun ta in mesa in abs t r ac t i on " sum 
moned for the occasion is .1 poured in 
place Masada of shapes and angles t r icky 
and daun t ing enough to double as a set 
fat Home AiotM !. Ano ther peak ot sorts 
is scaled in the Unag idan i Ch i ld ren 's 
Museum o f Osaka , Japan (I l i r o j t ik i 
Wakabayash i , 1991 (. w h i c h specializes 111 
the mater ial cu l tu re of con tempora ry 
childhood, departmentalized in 11 
consumer-ready toy and fashion bou-
tiques shelved together in an arch i tectura l 
karaoke of fantasies f r o m Charles M o o r e , 
SITK, F. A . O . Schwar / , and I lenr i 
Rendel. T o ready Paris for the next 
century, a " M a i s o n des Kn fan ts " was 
even tossed in to the brave new salad of 
the Pare de la V i l le t te (Bernard Tschumi 
and Jean-Francois Khre l , 1986-88 ) . 

Far f r om the j un io r W u n d e r k a m m e r one 
might suppose, today 's pedagogical ly 
correct ch i ldren 's museum cul t ivates 

! 

permanent 
col lect ions 
l i t t le if at a l l . 
Instead, i t 
emphasizes 
chang ing 
exh ib i t i ons , 
many of 
w h i c h are 
" i n t e rac t i ve " 
or "hands-
o n " p ropos i -
t ions in 
conformance 
w i t h the by 
n o w we l l -
fisted idea o f 
the ch i ldren 's 
museum as a 
laboratory tor 
self-paced, 
d idact ica l ly p rog rammed exp lo ra t i on 
geared most ly to a pre- th rough elemen-
tary-school audience. I n h i b i t s range f r o m 
exot ic env i ronments , real and imagined 
(ail authent ic Japanese house, stage-set 
f ragments o f fo l k lo r i c vi l lages); to 
popu la r mechanics demonst ra t ion pieces 
la skeletal cu taway house; deconstructed 
au tomob i les ) ; to three-d imensiona l mazes 
and c l i m b i n g apparatuses (some mas-
querad ing as giant molecules, a l l d o u b l i n g 
as R i ta l in subst i tutes! ; to o m i n o u s , 
unmakebel ieve lessons about the w o r l d -
as-it- is, conveyed w i t h unsugarcoated 
candor on topics such as ecology, 
hoinelessness, and death itself (the last 
engineered by M ichae l Spock, son n l the 
pediatr ic oracle, w h o served as d i rec tor o f 

Wee windy tily: Chkago-in-minialure installation, Tigerman Fugman MiCurry architects. 
Express Ways Children's Museum. 

the Boston Chi ldren 's M u s e u m f r o m 1962 
to 1985). The familiar and close-at-hand 
are also repackaged in smal l doses, f r o m 
the ob l iga to ry preshrunk supermarkets to 
the wonder fu l l y Loopy knee-high Ch icago 
realized in I 986 by Stanley Tigerman and 
Frederick Wi lson ot I igerman Fugman 
M c C u r r y w i t h t rompe 1'oeil painter t o r n 
Me l v i n for the Express Ways (now 
Chicago) Chi ldren 's M u s e u m , then in 
L inco ln Park (and soon to move f r o m 
N o r t h to N a v y Pier, alas w i t h o u t the 
bu i l d ing bloc 111 l o w ) . Creat ive impulses 
are technological ly abetted w i t h impres-
sive batteries o f hand -me-down compu te r , 
pho tograph ic , and v ideo equ ipment (the 
Chi ldren 's M u s e u m ot Hous ton became a 
\ 11 I11.1l it .1 his 011 the basis o l SIR I I an 

e x h i b i t i o n , Kid Technics, plugged in to the 
Blatter Gal lery of the Universi ty ot 
I I l l us ion) . T o complete the process o f 
demyst i f i ca t ion (whi le n u r t u r i n g balance 
sheet g r o w t h spurts) , g roup sleepovers are 
encouraged, a long w i t h b i r thday part ies 
and other rout ine ly catered affairs. 

The ideal of the ch i ldren 's museum 
movement , "Piaget 111 the C a l l e r y " in the 
shor thand o f one journa l is t , has already 
begun to spread ab road , wh i l e con t inu ing 
its f r iendly takeover o f the mo the r l and . 
As specially equ ipped supplements to 
science museums (whose pr inc ipa l 
audience is steadfastly juvenile) and the 
jun io r galleries that are n o w standard 
issue 111 temples o f a n f rom the Me t to 
M a m Street, ch i ldren 's " m u s e u m s " are a 
quintessent ial !) ' Amer ican ama lgam: par t 
surrogate parent ,\\\i\ d rop - in daycare 
center; part real- t ime adjunct 10 Sesame 
Street and Messrs. Rogers ami W i z a r d ; 
and part newfang led, consciousness-
ra is ing, most ly sooth ing cur ios i ty shop. I f 
the name is somewhat fuzzy and vest ig ial , 
its conno ta t ions - at once fanc i fu l and 
d ign i f i ed , se l f - improv ing ami indulgent -
confer an inc identa l aura on an ins t i tu-
t iona l hybr id whose popu la r appeal is 
i r re futab le, and w h i c h Paul d o l d b e r g c r , 
surveying the newly occupied infra-digs o f 
the Brook lyn Ch i ld ren 's M u s e u m f r o m 
the Parnassus o l the Sunday New York 
Times, was persuaded to enjoy on its o w n 
terms as "a sort ot learned I tin house." 
D.T. 

Expositions, IXfl-t'>Mt (New York: Greenwood, 
tw in , pp.221,213. The process of modeling and 
Doloring i i described m detail n I'aul Denivelle, 
"Texture and I olor .11 the Panama P.uilu 
Exposition,*1 ArchitecturalRecord, November 1913, 
pp. 562-70. 

2iv In the proiiK.nl iii [ middii hmlduu;, Suramerson 
observes, "Stucco and 1 nade Stone were both, m a 
rase, fake materials, convenient substitutes im astil.u 
maaonr) and carved stone. Km quite unconsciously, 
then essential character was appreciated anil 
scctpied. • • • Stucco and ' oade Stone have 1 ikghtl) 
cosmetic character; they sumiesi, MIMEIY .nut 
agreeably, die artificiality of powder and range." 
Georgian I ondon, p. 114. 

27 Tom killi.in and I rancoisc tsrorg Bollock, 
"fitter-flew With Demise Scott Brown on 10 May l**HB 
in Philadelphia," in Insifn.i Raspi Sirrj, BoUacki and 
killi.in. Evtrydtfi 'Aatttrpitcta Memory and 
vlodarmVy [Modena: I'.mim. ivxsi. pp. jus, 204, 
2ns1;! r.mk I loyd Wright, .-IM (Organic Architecture 
11; sir George Watson I eetnra ~>t the Sulgrave 

Manor Board for ' ' ' ( " i [Cambridge: M i l , I " - - ' . 
p. I t . 

2K The spread center [ditryyjyphic In Dork practice) 
aspeci nt the Can "t Athena Archegetis, which forms 
tin- western propyloti ol tin1 Roman agora m Athens, 
1- noted in William I. MacDonald, Tee Architecture 
n/ tbr Roman I imptnt, vol, 2. An Vrb,m Appraisal 
(New Haven: Yale, 1986), pp. 224.211. For the 
Propytaea [which alao included .t ^.III*.T> in INK- lide 
lur the liaiiyane. ot paintings) see A. 11. I ass nun - , 
Greek Architecture (Harmondsworthi Penguin, 1957, 
revised with addhjona hs K. A. romliruon, 1983), p. 
20S. .tint J. J, Couli Am tort Greek An hittcts at 
Work: Problem) "/ Structure •'">' I design 1 Ithaca, 
N.Y.I l . .nul l , 1977), pp. 90-91. 

29 Rucloll Wittkowcr, Architectural Principles in the 
Ayr "t Humanism [1962), reprini eJ. (New York: 
Norton, 1971), p. ^4. Alberri's "invent " is fitti 
limned with pilasters Bpread psrrher .lp.irt in the center 
HI the Kiihlrd attic front ol S. Maria Novella. Plorence 
1 usx- " in .mil repeated, alio with pilasters, with .1 
ureal arched center opening, across the entire, 
comprehensively jiahled front ol 5. Andn a, Mantua 
(1471 ff.l. 

in Srilni'% gate is published in his TutteVOpere 
d'ArchitettMra 11^X4t. The formula was reapplied 
wttli astonishing plasticity m Thomas I stub's I ox 
rhe.irer, s.m Francisco 11929), and S. 1 hades Lee's 
t :is Angeles 1 heatei 11931), described as "unstinting 
lv sumptuous." ii by then much decayed, in Moore el 
,il.. The ' ff> 1 Ibtervedi I 01 Angeles, pp. 2ft, 27. 

t | The nsuipllai urn ol tin' Villa Barbara figures, 
flattened out, in tin- formation " i Venturi's housi 101 
Ins mother. Veniun. "I rlversity, Relevance, and 
Representation in Historicism, ol Plus ea <- bange • • -
Plus 1 Plea lor Pattern All Over Architecture With a 
Postscript oi l My Mother's t louse." tr, / ' in-, liir.ll 
Record, |une 1982, p. 114. 

'2 Marcus Vitrnvuis I'ollio,The TenBooksoj 
Architecture, trans. Moms Hick) Morgan 
(Cambridge: Harvard, 1914), p. 117, 

i i Ji irdv. "M.i> iH-tk," p. 2"S, i|iiotiiifi trout 
Baudelaire's essay " I be Paintet ol Modern I ite." in 
The Painter •>/ Modern /1/<' and ' >tl>rr l-tuys of 
i barlei Baudahure, Ir.nis. |<ni.illl.ni M.ivne it tuition: 
Phaidon, f r ,4) . p. S. 

\4 According 10 the "comparative method" <»t 
Leartdtut From Lax Vegas, buildings can IK J^Miicd 
.is either "ducks" <ir "decorated sheds." "Ducks," so 
called "in liMinir <it ilu dm. k iluped drive-in, The 
I ong Island Duckling,' illustrated in God') < turn 
junkyard by Peter Blake" (New York: I lull. Rmehan 
.nut Winston. I^Mi, arc those in which "architectural 
lystemi ol space, structure. .m.l program am 
lubmerged and distorted by an overall symbolic 
lornt" .is .t "kind of building Iieeoiiiin^ sculpTure"; 
"decorated sheds" .ire those 111 which "sysrems nl 
space and structure .in- dire* iK at the service ol 
program, snd ornameni is .tpplied independently ol 
1 hem" (p, M l . 

15 l\iri of the anemia ot Veniun's "gentle manifesto" 
was to "include the non icc|uitui and prodaim the 
duality." < omplexity and Contradiction, p. 22. 

.ih Ventun et al., t nirmiiK irtim l.tis V'ec'.ti. p. In. 

17 Magic Island is rendered in desert-storm stucco, 
with lue.h points outlined in neon. r i . theme ot 
pcrspeciival enhancement carries ovet to a ilnrd pylon 

that limits up the rear nl the dciticd west side facadi. 
also diminished m size in relation to the leading weal 
frunt Inorthwesi corner) pylon. Ihe from pylon b 
prefaced by a hicji flat-roofed portuo thai ihefters 
an enormous pair ol faux doom and is supported b> 
lour columns whose palm capitals ^\u nol quite 
"reach" the soffit. 

IS 1 analids enter the "modern" architecture ol the 
.'mil century with Bertrand I ubedtin's I lighpolm 1 
Apariments il ondon, 1938), which "incorporaied 
iwo IcopieaJ ol ihe I rciilknui caryatids" l^ 
"heterodox" lupporta tor .1 portt-cochtre in 
"humorous rebuke to his stylistn. crinc^, who 
complained ot the absence ot historical references in 
Hi:-.hpi urn 1." loiies and Woodward, Architecture of 
London, pp, H4, U v Michael Graves's headquar-
lets tnr the Wall Disuev t mupa io . I lurbaiik. 
( ali/arnis 1 t i n v - y i i , restored the practice with an 
atlic loe^ia upheld In sis l 'p lout "dwarfs," With 
l>npe\ Kjunchedoverhead in pJaci ol 1 king post \^ 
noabearing members, cni-out liuures ol musical muses 
appear as a proscenium-top chorus line on Graves's 
outdoor concert pavilion lor the t incinnari S) mpfaon] 
I l l ' K t | . chough in t i l l -case fol lowing in the footsteps 
o l the much more than lifegtixe, cut out tIKIIP. ot 
I l i tem Powers*! (>ov£ \lM-t\ installed by Venmri and 
company atop Marcel llreuer's bitOH brute entrance 
canopy at the Whltnev Museum, in announce the 
museum's bicentennial exhibit ion ol American 
sculpture. 

W The "art h a m " was inaugurated wi th Ponrus 
I lulten'c exhibit ion .'lr( nl the Machine ami remained 
m use tor exhibitions unti l 1986, allcr which it was 
converted, wi th unnecessary roughness, fo i use a-
classrooms and nltices. "Machine Shop Art,** 
Architectural Forum, |uly-Augusi 1969, p, 96, 

4(1 Veuiuri et al.. Itwmnn lr<<m / . is Vegas, p. 159. 
Frank I loyd Wnuju also appreciated, in principle, thi 
possibilities ol sheet mcr.il, maincaining thai 
"standardization ic die nature ol both sheet-metal 
process and material" and consequefltl) u was •> 
me.uis by which arcluti-ctotc might lie " f rankly , 
profitabl) and artistically taken from the factor) M 
tin- f ield." "Sheet Metal and a Modern Instance," 

Architectural Record, October 1928, pp. 138, i-12. 

•I I Robert I otus Stevenson, "The I and of 

Counterpane," A Child's Garden of Verses l IHK5i 
iNew York: Isuopt, 1992), pp. 17-38. 

•12 Ihe career ut Winter Mc( ,n (1871-1934) is 
suitl i l lari/eil b\ I I K I U I I tVSii lhcail 111 "Wl l ls in M, ( as 
American Master," in her Croat American ' I'WIT 
,S(rr;; llyoston: l lu l l iuch, 1990), pp. 2li tS. lbs seork 
was iheco subjeci (along with thai ol Hcrbcn 
Crowley) of an exhib attbi Metropolitan 
Museum ol Art, Two fantastii Draftsmen, 1966, 
Maurice Sendak, in reviewing an omnibus reprinting 
nl \ K ( a i ' - ssnrk in the \iii \<>rl; limit Book 
Review {25 November 1973), wrote thai "Mil as and 

I serve the same master, out child selves," 

A * Vrntiin et al., Laarttittg From *.,is vVgtfs, p. KJ. 

44 Ihul.. p "It. 
•Is Kalph Waldo Emerson, "Art," in Emerson, hssays 
iintt I centres iNew Ynrk: I ihrary of America, 1983), 
p. 4411. 

46 Venturi,! omplexity and \ ontradlction, p, 103, 
I his pair ot contrasts ss as taken directly Iron] I'eler 
Ulake's screed, Cocf i ' '»•« funkyard, where they had 
in n i marshalled to advocate the orderly superiorit) nl 
(etl<Tson's ac.ntenucal village to the comitierci.ll 
sipi a lor of " M a m Street," a comparison Ventun 
dismissed as an "irrelevancy" before askmp, the I as 
Vegas-leading questions: " Is not Mam Street almost 
all i n-jit ? Indeed, is not tin commercial strip o l a 
Route Mi almost all r i |dir?" lp. I02). The vital i l 
looser s utiles o l Ness Orleans's " M a i n " Slrtel were 
apparent to Mark Twain on a return visit in IKX2: he 
found " i anal Street finer aiul more attractive and 
sun nu: than formerly, svith its dr i l l ing crowds ol 
people, us several processions nl hurrying streetcars 
. . . not that tliere is any 'architecture' in Canal Street. 
. . . A l the d.lte ol our s isit, il was ihe best lighted city 
in ihe Union,electrical]) speaking. The Ness Orleans 
electric lights were more numerous than lln.se nl \ess 
York, and sen much better. Due b.ul this modified 
noonday . . - in ( anal and some neighboring chief 
sireeis," I !!•• mi thr Mississippi 11 UN i l , reprint ed. 
(New York: O x l o r d , 11'itl), pp. 2~h--~. 

47 Ventur i , (joitplcxity ami Cimirathitnm. p. 102. 


