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Lutyens and the Kdwardians: An English 
Architect and his Clients 651 fane Brown. 
London: Viking, 1996. 276 /J/>„ Hlus., 
$34.95. 

Reviewed by Barrie Scardhio 

The clear conclusion that can be drawn 
from Jane Brown's account of bdwin 

L Lutyens's career is that success and 
recognition for an architect is attained 
not by talent alone, hut through an affa-
hle and convivial personality along with 
powerful connections to wealth. 

Lutyens was the tenth child and 
ninth son of the fairly successful portrait 
painter Charles Lutyens and Mary 
Gallwey. l ie was named for Edwin 
l.andseer, the greatest animal artist of 
hi- era and .1 sometime collahorntoi o) 
Cliarles Lutyens. The wealthy l.andseer 
agreed to he Ned Lutyens's godfather, and 
it was a legacy from the l.andseer family 
that allowed lutyens later to begin his 
architectural practice. Lutyens was a sick-
ly child and is quoted by Brown as saying: 
"Any talent 1 have was due to a long i l l-
ness as a boy. which afforded me time to 
think, and to subsequent ill health, 
because I was not allowed to play games, 
and had to teach myself, for my enjoy-
ment, to use my eyes instead of my feet." 
When he was eight, the family moved to 
the isolated village of Thursley. There, in 
addition to "playing w i th " his father's 
paints, he haunted building sites and car-
penters' yards, determined one day to 
become an architect. Richard Norman 
Shaw was his hero. At 16, Lutyens bad 
the good fortune to meet Shaw through 
the Arhutlinots, whose portraits his father 
was painting. Shortly after the Shaw 
introduction, Mrs. Arhurhnot persuaded 
Charles and Mary Lutyens ro send their 
talented and ambitions son to the South 
Kensington School of Art to study archi-
tecture; perhaps the Arbuthnots paid his 
lulls as well. The Arbufhiiot connection 
was the core alliance in the complicated 
nexus of supporters and patrons that 
Lutyens developed during his lifetime. 

Alter .1 short time at South 
Kensington, Lutyens felt he had learned 
all that could be taught him there, 
because the waning list for apprentice-
ships in Shaw's office was so long. 
Lutyens went to work for Sir Ernest 
George in I8S7. By 1MH9 Lutyens had 
IKS first commission, cashed in Ins legacy, 
and went out on his own. His profession-
al career never floundered, thanks to a 
succession of women who took up his 

cause, i In- first was Barbara Webb, who 
"cajoled ami challenged everyone sin-
met to let Ned build for them." Then he 
married the daughter of the Larl and 
t ountess of Lytton, I ady l-.uuly. The 
Lytton family first opposed the marriage, 
but once it took place they developed a 
great fondness for Lutyens and gave him 
their patronage. The marriage, however, 
was not ideal, Lmily's adoption of 
Thcosophy and lack ol interest in archi-
tecture, gardening, or even housekeeping, 
drew her far from her husband and his 
client-friends. Brown surmises, "But it is 
quite possible that if he had been happy 
and fulfilled in marriage, we would never 
have heard his name." 

The eccentric and celebrated land-
scape gardener Gertrude [ekyll, old 
enough to be Lutyens's mother, also took 
him under her wing. Theirs was to be a 
lifelong friendship and collaboration. 
I ler influence on Lutyens was not only 
through the commissions she obtained for 
him, but in her tutelage, Lutyens Inc.1 un-
known for the "outside rooms" he creat-
ed for his wonderful country houses. The 
most important woman in Lutyens's life, 
beginning in the early 1920s was Lady 
Victoria Sackville. She adored him and 
his work, found commissions for him, 
and finally became his mistress. Brown 
explores this relationship to its end when, 
in the last decade of his life, Ned and 
Lmily were reconciled. 

Nested within this account of 
Lutyens's life and relationships are a 
myriad of fascinating details concerning 
the design and construction of his houses 
— Ha/lehatch, Heathcote, Home wood, 
I'astnrewood, Goddards, Orchards, 
Mells, Munstead 1 louse, Little Thackani, 
Great Maytham, lo l ly Farm, Fulbrook, 
Pleasaunce, Lindsfarne Castle, Castle 
Drogo, and more. The program for I ligh 
Walls in Scotland, which Lutyens said 
was his favorite house, called for Is bed-
rooms, a fortress construction to keep 
out the winds, and very large windows. 
Lutyens complied masterfully. Odd facts 
abound, such as that a water diviner was 
sent out to a property to place the well 
and pump house before a house site' was 
considered; and that Lutyens himself 
went in search of clay 10 produce a par 
ticular brick color, then had a brickworks 
set up to craft bricks for just one house. 
I utyens loved to do little things: he seem-
ingly took on any remodeling or addi-
tion, no matter how small; he designed 
sets, notably for his great friend James 
M. Barrie, including the nursery for Peter 
l\:u, which I utyens's daughtei Mar) 
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Sir Edwin Lutyent and tiis client. Lady Horner, in the garden al Mells Manor, (a. 1939. 

remem-
bered as 
being taken 
straight f r o m " o u r o w n night nursery . " 
In te r io r decora t ion interested Lutycns 
as much as gardening — in his o w n 
house he lacquered the d in ing r o o m 
cei l ing black " t o reflect the cand le l igh t . " 
A l t h o u g h best k n o w n for his houses, 
the archi tect used his creat ive talents for 
an amazing range of design projects f r om 
book covers to c locks t o fu rn i tu re to the 
L i ve rpoo l Cathedra l . 

Lutyens's personal i ty, l ike his creative 
ta lent , conies th rough in Brown's choices 
of anecdotes, beginning w i t h the h i la r i ty 
of his impersonat ions ot Queen V ic tor ia 
(w i t h an ant imacassar on his head). 1 le 
drew plans and elevations on l inen table 
c lo ths at fancy d inner part ies, played 
cr icket w i t h his c l ients ' ch i ld ren , and d rew 
car toons ot and tor his fr iends. He was 
constant ly described in the diaries and let-
ters o f cohor ts as " c h e e r f u l , " " c h a r m i n g , " 
" a m u s i n g , " " b e l o v e d , " and the l ike. The i r 
loya l ty and the loya l ty o f his staff s tand 
as p roo f o f his ab i l i t y t o inspire c o n f i -
dence and sustain a f fec t ion . M o s t of the 
cl ients, B r o w n points ou t , were midd le -
class, "mean ing that they were r ich ei ther 
th rough earned or inher i ted wea l th , but 
they were not t ied to the land o n w h i c h 
they bu i l t by ancestral t ies." Lucky for 
Lutyeus, w h o was consistent ly able to 
interpret the social aspi rat ions o f these 
men and w o m e n th rough the great houses 
he designed for them, today, t hough , 
most of their houses have been converted 
to hotels or schools. 

lutyent and the Idirardians occasion-
al ly hogs d o w n w i t h the intr icacies of 
fami l ia l ties and interpersonal re la t ion-
ships. Sentences w i t h four or more long 
and d i f f i cu l t names are not unusua l : " T h e 
I lutcheson-l 'oes were also close neighbors 
o f the de Vescis at Abbey le ix , and 
Constance Por tman of 1 lestercombe was 
the mother of Ivo Richard Vesey (the son 

o f her f irst marr iage to i . ip i . iu i I ustace 
Vesey, w h o died in INNfs), the heir to 
Abbey le ix estate." It might have been 

help lu l to have a glossary ot people to 
wh ich a reader cou ld refer to sort our 

the enormous cast of characters. But 
these were the people of lu tyens 's 
l i fe, and he prospered w i t h i n t in-
social and f inanc ia l web that 
bound them. 

The great surprise at the end 
of Lutyens and the Edwardians 
is .i guide l o Lutyens bu i ld ings 
that can be seen by the pub l i c , 
ei ther f r o m the road or on tours. 
T u r n i n g the last page, u n w i l l i n g 
to leave Lutyens, I wanted to 
hook die first flight to L o n d o n 

and r i ng up all my fr iends to come 
w i t h me. Any takcrs?« 

Under Boxwood 
Compiled by kiirl Kiliau 

Out of Cite 
Stud: Architectures of Masculinity edited 
by Joel Sanders. Neir Ytirk: Princeton 
Architectural Press. /99o. 311 pp.. illus.. 
$19.95. 

The best t h i ng about this comp i l a t i on 
o f uneven essays is its cover. A b o u t 

ha l lway th rough the h o o k , after Kern 
Koolhaas's poem and pho to essay on his 
vi l la in l l o r i a c (1995) fo r a paraplegic 
and the engaging essay by Diana fuss and 
Joel Sanders on Freud's o f f ice, the book 
begins to ta l l apart . The men's r o o m pho-
tographs w i l l be most ly interest ing to 
w o m e n , and the last sections of the hook 
w i l l be most ly interest ing to gay men. Joel 
Sanders does do a good job in his i n t ro -
duc t ion o f le t t ing the reader k n o w wha t 
m igh t or might not be o f interest. There 
are some serious pieces that exp lore ideas 
such as the mascul in i ty ot the M o d e m 
movement , and then there are some rather 
bizarre p h o t o g r a p h s , • 

EDITED 

SANDERS 

Boston Bohemia , I S S I - 1 9 0 0 : Ralph 
Adams C r a m , Life and Arch i tec tu re by 
Douglass Shaud-TuccL Th is first in a t w o 
vo lume l i fe shows C r a m (1863-1942) — 
architect of Rice Universi ty 's master p lan 
and or ig ina l bu i ld ings — as a leader, 
edi tor, a r t c r i t ic , poet, and designer in 
America's earl iest avant garde, Boston's 
l i t t l e - known fin-de-sieete Bohemia. (Univ. 
of Massachusetts Press, b lack-and-wh i te 
i l lus. ; $ 19.95 paper. I 

D o n a l d Judd : Spaces edited by Volker 
Rattemeyer. Un t i l there is a fu l l h i og raph ; 
of the late conceptual art ist Dona ld Judd , 
this book tells the story in pictures. A n d 
wh i le it is also not al together a book ot 
arch i tecture, it does i l lustrate Judd's f u rn i -
ture designs and the beaut i fu l spaces he 
created for his ar t w o r k , and that o f his 
fr iends, in N e w York 's Sol l o neighbor-
hood and in his large c o m p o u n d in 
M. i r fa , lex. is. :t an t / , co lor i l lus.; S tS . i 

Phi l ip Johnson: Li fe and W o r k 
by Pram Schulze. f r o m the b iographer 
o f Mies van der Rohe, a life o l Johnson, 
war ts and a l l , f r o m his M i d w e s i ch i ld 
h o o d , t h rough his early years as an arch i -
tectural h is tor ian and curator , to his 
as tound ing career as an architect and 
pa t ron ot the arts: a l i fe that offers an 
insider's look at the tips and downs o l 
archi tecture du r i ng the second hal f o f this 
century. (Univ. ot Chicago Press, black-
and-wh i te i l lus.; $1f>.95 paper.) 

Josef I ' rank: Archi tect and Designer 
edited by Nina Stritzler-I.ei'ine. In his 
career as an architect and inter ior design-
er, Aus t r i an Josef Frank (1885-1967) 
charted an or ig ina l and comp lex version 
o f modern ism that expressed a unique 
v iew o f the modern home, the s ing le- fami-
ly house, and its furn ishings. Th is b o o k , 
the first in Fngl ish about Frank , was w r i t -
ten t o accompany an exh ib i t i on moun ted 
this summer at The Bard Graduate Center 
in N e w York Ci ty. (Yale Univ. Press, i l lus. , 
150 co lo r ; $65.) 

Charles Rennie Mack in tosh edited by 
Wendy Kaplan. The 13 essays in this 
book , the catalogue o l an in te rnat iona l 
Mac k i n t osh (1K68 - I928 ) retrospective 
organized by the C lasgow Museums , 
considers his w o r k as archi tect , in ter io r 
designer, fu rn i tu re designer, painter, and 
graph ic ar t is t . (Abbev i l le . 249 i l lus. , 134 
co lo r ; $60.) 

The Arch i tect o f Desire: Beauty and 
Danger in the Stanford Wh i l e f a m i l y by 
Suzaimab l.essard. New York: The Dial 
Press, 1996. IU pp., illus., S24.95. 

Reviewed by Barrie Scardino 

Using archi tecture as a metaphor for 
the psychosocial h is tory of her fami -

ly, S tanford Whi te 's great -granddaughter 
has produced an engaging w o r k that 
reads l ike a we l l -w r i t t en nove l , te l l ing a 
good story w i t h evocat ive language. 
Suzannah l.essard interweaves her awak -
ening lo the beauties and dangers o f her 
o w n experiences w i t h i n the W h i t e fami ly , 
wh i l e , in every other chapter, exp lo r i ng 
the circumstances o f Stanford Whi te 's hie 
and murder. 

\ l - , . I i ss.ii it grew up ,ii t ins I t i l l . 
where f ive generat ions of her fami ly have 
l ived since Stanford and Bessie W h i t e 
acqui red the 60-acre l o n g Island estate 
altei t in ii marr iage m I SS I . \^ i h ; mam 
house and grounds were layered w i t h 
complex addi t ions and improvements 
designed by W h i t e , the lives o f those at 
Box H i l l were wrapped and rewrapped , 
h id ing both essential t ru ths and transcen 
dent love. " T h e co r re la t ion between archi -
tecture and in ter io r l ife a l lows us t o relive 
past visions by s imply enter ing the arch i -
tecture those visions p roduced . In a s imi -
lar way, there was for me a cor re la t ion 
between the archi tecture o f my fami l y his-
to ry and my inner l i fe. In b o t h , someth ing 
was h idden in the beaut i fu l env i ronment 
of the fami ly past, there was a magn i f i -
cent f igure w h o had gone ou t o f con t ro l 
in ways destruct ive t o those a long his 
course — inc lud ing his fami ly — and u l t i -
mately to h imsel f . " 

Stanford W h i t e , unquest ionably an 
ex t rao rd ina ry archi tect , was also a ph i lan-
derer and bon nraiit w h o enter ta ined 
young v i rg ins in his ext ravagant ly deco-
rated pieds-a-terrc. H is lust for l i fe and 
incredible energy a l lowed h i m , for a 
decade or t w o , to comb ine , w i t h o u t any 
apparent neglect, his profession, his fami -
ly and fr iends, and a degenerate life that 
inc luded nor only w o m e n , lavish ant iques, 
and l iquor, hut drugs and perhaps male 
Imers . Bur by 1906 he had become 
unable to balance the disparate parts of 
Ins l i te; no one seemed surprised when Ik-
was shot du r ing a ret ra in o l " I Cou ld 
Love a M i l l i o n Gir ls '* in Mad i son Square 
Garden , one o f his masterpieces. Insane 

jealousy led 1 lar ry K. T h a w t o murder 
W h i t e . T h a w c o u l d no t bear the thought 
that Wh i te had , years before, ravished his 
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Till While fomily ol Bui Hill. 

wife , the showg i r l Evelyn Nesbu , when 
-.he was only I S or I ft years o l d . Whi te 's 
questionable character t rai ts and social 
procl iv i t ies were not u n k n o w n , even 
before his dea th , hut they were never dis-
CUSSed at Box I f i l l . There was an unspo-
ken covenant o f secrecy a round " T h e 
Place," as the fami l y cal led Box H i l l . 
Thaw was found to he insane after " t h e 
trial o f the cen tu r y " du r i ng wh ich every 
school ch i ld knew someth ing o l the cr ime 
and passion su r round ing White 's murder; 
hut Ins o w n fami ly chose to shelter them-
selves and their ch i ldren completely, l i v ing 
reclusively at Box I l i l l as if no th i ng had 
happened — not even acknow ledg ing that 
the head o f their fami ly had been a 
famous and talented archi tect . 

In e x p l o r i ng her c h i l d h o o d , inc lud ing 
her o w n father's sexual dys func t ion , M s , 
Lessard wr i tes w i t h a more poetic voice, 
often using arch i tectura l language and 
analogy, I lei parents, Mary \X hire and 
l rank Rousseau, were bo th accompl ished 
musicians, and the tone of the lessard 
chapters is lyr ica l and e m o t i o n a l . " M y 
father was charged and master fu l and 
m.ignihcei i l and yel he was also, in my 
percept ions, b lanked ou t . . . . There was a 
cloistered part of ou r experience . . . that 
d idn ' t show up on the mental b luepr in t o f 
our lives. . . . There was also a part of ou r 
father that was cloistered f rom himsel f , a 
domain that belonged to the jewel- l ike 
amber in the bot t le o f Heaven I l i l l bour-
bon on the k i tchen s ideboard , the ga l lon 
jug of purp le black wine on the f loor . " 
Passages such as this one i l lustrate M s . 
I.essnrd's talent and experience; she w ro te 
lor the New Yorker then the Washington 
Monthly fo r 26 years. He r carefu l ly craf t -
ed phrases take us t h rough the search for 
meaning in her in te r io r w o r l d and , f inal ly , 
in the archi tecture o f her lorehear, effec-
t ively ca r ry ing bo th the story and the 
emot iona l content o f her experiences. 

Tor those more interested in architec-
ture than psychology, lessard provides 
plenty o l behind-the-scenes glimpses in to 
the professional w o r l d o f M c K i m , Mead 
& Wh i te : " I n add i t ion to hous ing our 
new Med ic is , the architects o f the t ime, 
and perhaps Stanford more than any 
other, took on the task o f teaching them 
good taste. The mission inc luded he lp ing 
them buy suitable furnishings and adorn-
ments fo r their palaces. . . . I le had an 
eye. Hut w i th this went a shanulessness 
about l oo t ing Murope o l its treasures. . . . 
Once, when he saw a foun ta in in an 
I ta l ian vi l lage square w h i c h he wan ted for 
a c l ient , he s imply went to the police and 
made a deal tor them to look the other 

way wh i le he had the foun ta in wrenched 
out and carr ied o f f . " A lso sat isfying are 
Tessard's frequent descr ipt ions o f places: 
" U n d e r h igh cei l ings, the darkness o f 
many por t ra i ts s tood out f r om the soft-
ness of the o ld plaster l ike burned-
th rough places in the o rd ina ry tex ture 
o f the w o r l d . " 

Tacit chapter begins w i t h a psycho-
graphic , of ten fu/. /y, histor ic image, the 
purpose of wh ich was not so much to 
i l lustrate the text but to prov ide an art is-
tu vim- to the v i l l i in >>i t in chapter. I 
f ound it seriously f rus t ra t ing that so 
m a i n places w i r e descr ibed, so much 
archi tecture was invoked , w i t h o u t i l lus-
t r a t i o n , sending me t o o ther Stanford 
Wh i te biographies and arch i tec tura l his-
tor ies, as t o a d ic t ionary , to l o o k - up real 
photographs and be reassured that my 
mind 's eye had unders tood . 

In the last chapters o f The Architect 
of Desire, M s . Lessard is able to integrate 
the seductive nature o f bo th Stanford 
White 's personal i ty and his archi tecture. 
He was not on ly an archi tect w i t h com-
pulsive, destruct ive desires, but also an 
architect able t o translate his G i lded Age 
pat rons ' ou t land ish desires in to great 
w o r k s o f ar t . Acknow ledg ing the " chang -
ing perspective of t i m e " Lessard concedes 
that beyond the v io lent subtext o f her 
fami ly 's history and beyond even his o w n 
self-destructive behavior, Stanford White 's 
genius has left a substant ive arch i tectura l 
legacy. L ikewise, Lessard comes to see 
that we can a l l , herself inc luded, be arch i -
tects o f our o w n desires in a const ruc t ive, 
l i fe-g iv ing w a y . l 
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