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Two views ol Vicloi lundy's installation ol Ballioom Mario. Soon in the foreground is Hoik Spew Hoot (hvd, o wooden sculpture t int lundy desenbas us his "liist thieo-dimensiond woil us a response to Maria." In the buckgiound ore diuwnigs and models of vminus architectural ptotxK. 

Victor Lundy in Marfa A show recalls when architects could draw 

It's not uncommon for architects to talk 
about being .trusts, hut few have more 
riglit to make that claim than Victor 
Lundy, who along with his wife Anstis 
is the subject of an cxhbit ion this sum-
ma in Maria. 

Known among architects for, 
among other things, the U.S. Tax Court 
Building in Washington, D.C., St. I'.nil's 
Lutheran Church in Sarasota, l-'lnnda. 
and an inflatable bui lding created tor 
the Atomic Energy Commission, Victor 
Lundy trained at Harvard under Walter 
Cropius, and in the 1950s was associ-
ated wi th a group of architects who 
came to be known as the Sarasota 
School of Architecture. 

His first commission, however, was 
initiated not by his architectural ski l l , 
hut rather his artistic talent. Shortly 
alter mming to Sarasota, Lundy 
entered a warercolor of Notre Dame 
Cathedral in an art show, where it was 
seen by Karl Bickcl, formerly president 
of United Press. Impressed, Bickcl asked 
I uinly to do a series of watercolors of a 
proposed chamber ol commerce build-
ing. The paintings convinced Bickcl that 
Lundy was the architect for him. 

Over the next half century, as his 
career rook him from Sarasota to New 
York to Dallas to Aspen to Houston, 
l undy never strayed far from his artis-
tic roots. While he designed buildings, 
he also drew them, and when he toured 
the world—whether to design a U.S. 
Embassy in Colombo, Sri Lanka, or 
as one of five architects traveling to 
Russia as part of an Architecture U.S.A. 
exhibit—he carried with him sketch-
hooks that he tilled with artistic nota-
tions of what he saw. 

A number of those notebooks fil l 
one wall of the show in Marfa. The 

other walls are covered in large char-
coal drawings of selected architectural 
works, drawings that range in size from 
five by eight leet to five by ten feet, as 
well as original work ing drawings, ren-
derings, and photos of both built and 
unbuilt works. 

The large charcoal drawings were 
all created specifically for the exhibit , 
and celebrate, according to Lundy, "a 
time when drawings were done by hand 
and not computer." 

That, notes the show's curator 
Suzanne Dungan, was to her one of 
the revelations of the Marfa presenta-
t ion. " In going over his work, I realized 
Victor is one of the most artistic archi-
tects I've ever seen," she says. " I 'm not 
an architectural curator, but I've been 
an .in consultant for many years, so I 
was able to see the artist in the archi-
tect. Not all architects have Victor's 
amazing drawing ability, or think of 
architecture as art in the way he does." 

When Dungan came up with the idea 
for the show—which she describes as not 
)iisi a look at two married artists, but 
also a look at how they consciously and 
unconsciously influenced each other—she 
had a better understanding of the work 
of Ansris Lundy. Anstis, who studied 
at the Cleveland Institute of Art before 
embarking on a career as an architectural 
draftswoman, only took up painting again 
when she was 55, after she and Victor 
had moved to Houston. Anstis studied 
under watercolorist Arthur Turner at 
the Classed School of Art, rekindling in 
interest that had lam dormant for close to 
three decades. 

but she quickly developed a reputa-
t ion, one Dungan knew about when she 
found that the l.undys had moved to 
Marfa, the small, west Texas town that 

over the List lew decades lias become a 
gathering spot for artists. Dungan and 
her husband had built a home in Marfa 
some years before, and she telt one way 
to welcome the l.undys was to display 
their work in Ballroom Marfa, an exhi-
bit ion space that featured works by 
area residents. 

Most ol the Ballroom Marfa shows, 
Dungan says, focused on younger art-
ists, and with the l.undys she thought 
she had an opportunity to not only dis-
play the art of some notable newcomers, 
but also to emphasize that creativity 
didn't have to diminish as an artist ages. 

With Anstis Lundy, says Dungan, she 
knew what she was going to do. She was 
familiar with how to display watercolors 
of the sort Anstis painted. But with Victor, 
she admits, she was less sure of herself. 
" I had to figure out how to showcase his 
work," Dungan says. " I knew I didn't 
want just photos and blueprints and ren-
derings of buildings. I wanted something 
more artistic." 

It didn't help, she admits, that 
Victor was skeptical of the enterprise, at 
least at first. But he did invite her to his 
studio, and what she found there, says 
Dungan, was revelatory. 

Lundy had kept drawings and plans 
of almost every building he'd ever had 
built or imagined having bui l t , and 
those papers were rolled up and tucked 
away in cubbyholes. As she pulled 
plan after plan out and saw the draw-
ings that led up to them, Dungan was 
amazed. It wasn't simply the architec-
tural imagination that impressed her, 
it was the quality of the sketches and 
charcoal pictures themselves. 

Since, given the restriction of space 
in the Ballroom Marfa gallery, there 
was no way to do a meaningful retro-

spective ol Victor's works, the decision 
was made to focus on nine projects 
and have him do large charcoal render 
ings of them, renderings large enough 
to give visitors a sense of the architec-
tural scale of what they represented. 
Accompanying those would he smaller 
photos, drawings, and a selection of 
sketchbooks. 

The result, in Victor Lundy's words, 
is "one collagcd art work , " an assem-
blage that combines new drawings, old 
sketches, photographs, and the rest 
into a single, coherent piece of art. The 
result also shows the interconnection of 
Victor and Anstis, according to Dungan, 
who says the curvaceous quality of 
Victor's sketch of his inflatable Atomic 
l-'.nergy Commission building reflects the 
curves of his wife, while Anstis' water-
colors of lingerie draped over stern 
modernist chairs reflects the meeting 
of her softer artistic imagination wi th 
Victor's harder one. 

The Ballroom Maria space is split in 
two, with half the space going to Anstis 
and the oilier hall to Victor. Both sections 
showcase the imaginations of the respec-
tive artists, says Dungan, but Victor's half 
also does something else. It remembers a 
dying skill. 

"People don't do buildings this 
way anymore," Dungan says. "I t 's all 
on computer now. So what you see in 
Victor's drawings is not just great a n , 
but what is almost a lost art fo rm. " 
— Mitchell I. Shields 
For more information tm The Art 
and Architecture of Anstis and Victor 
Lundy call 412.729.3600 or visit www. 
haUrotiinmarja.org. The show will he 
on view through July iO at Ballroom 
Marfa, IOH East San Antonio Street/ 
Highway 90 West, Marfa, Texas. 


