
RISING IN THE EAST:
CONTEMPORARY NEW TOWNS IN ASIA 
 
In the West, the design of new towns has always been 

based on an ideal model in accordance with the ideas of 

that moment. In the case of the latest generation of new 

towns in Asia, however, only quantitative and marketing 

principles seem to play a role: the number of square 

feet, dwellings or people, or the greenest, most beauti-

ful or most technologically advanced town. Rising in the 
East shows which design principles these premises are 

based on.

$53.50 / $42.80 FOR RDA MEMBERS

MFAH BOOKSTORE RECOMMENDS:

MFAH BOOKSTORE: 
5601 Main Street, Houston, Texas. Contact: Bernard Bonnet 713.639.7360 | mfah.org/shops
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MADE IN CHINA / ARQUITECTURA VIVA # 150
 
Since the beginning of the construction boom a decade 

ago, China has become a playground for architecture 

and urban experimentation. In Made in China, a new 

generation of architects refl ects on the challenges they 

are faced with when balancing the fi ne line between 

modernity and tradition. Featured architects include 

Wang Shu, Dong Yugan, Lei Tao Architect Studio, Liu 

Kecheng, and Hua Li.

$41.50 / $33.20 FOR RDA MEMBERS

MODERN ARCHITECTURE GAME
 
Let’s play and test your knowledge of the greatest 

architects, their famous buildings, and their legendary 

quotes by answering general questions about 

architecture and popular culture. The second edition of 

the new Trivia board game—designed by Next 

Architecture—promises to be a party hit amongst 

architecture lovers.

$58.50 / $46.80 FOR RDA MEMBERS

Continued from page 29...

You also have to think of the ages of students. 
When they are in college, they’re 18 and 19, right? 
They are like animals. No, I’m sorry, how can 
you let them loose in the wilderness, imagining 
that they all will become leaders? They need to be 
trained, and training is limiting, right? You train 
them so that they become a part of society. In the 
end it’s still how to make sure the middle zones of 
the society are stable.

JM  |  Which actually is not necessarily a disservice, 
because there’s this idea that every student is gonna 
become Le Corbusier. 

QM  |  Exactly.

JM  |  But at a certain point, you want a life and 
a job, you don’t want to be saying, “Oh, I went 
to school to become Le Corbusier, and I’m com-
pletely unequipped to make a living, so I took 
to drinking.”

QM  |  Absolutely…  Really, I’m much more of a 
humanist in that way. I welcome all forms of joy. 
That’s why I’m confused every fi ve years. I’m so 
extremely tired of the practice. You know, I’m not 
practicing in my offi ce anymore. I just form an-
other company out of it. You do a building, and it’s 
so celebrated. You do a second one—“Oh, it’s good, 
it’s good!” You do a third one, and it’s boring.

No, really, I’m bored. So when I see Rem and 
Frank Gehry, I say, “Are you bored? You must be 
bored. You’re fl ying around the world to talk to the 
same people, and you come back to your offi ce with 
the same headaches. You scream the same screams 
every week. C’mon, you’re much better than that. 
Just stop doing it.” So Rem…after the CCTV, I ac-
tually strategized Rem’s career. I said, “Rem, after 
the CCTV, you should close your offi ce.” 

And what you do from now on, I told him, is 
you travel around the world. You work with other 
fi rms, right? It will be Rem, you work as a music 
director. You go to... 

JM  |  Yes, a producer.

QM  |  Rem with Beijing Design Institute; Rem 
with AECOM Los Angeles; Rem with Gensler in 
Shanghai. You create a new model. You don’t carry 
the baggage of your own offi ce. If you really want 
to educate and infl uence society, this is the way you 
do it, right? 

But Rem didn’t do it—that was six years ago. 
After that, I said, “Rem, you’re now completely not 
cool anymore.” He does another building and an-
other building. I said, “Rem, let me create compa-
nies. You’ll be the independent board member, and 
you’ll be paid because of your name. Let’s just form 
a business around you.” 文明

CONVERSATION WITH 
QINGYUN MA


